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ERNEST SCHELLING 








THE MUSICAL COURIER. 











New V ork. 


Mr. FRANCIS STUART, 


Teacnes ov Sincinc. Purit or Lamperti tHe 
Exper. 
(Ten years in California.) 
, “Being in full possession of my method of sing: 
ng, 





he has the ability to form great artists.” — 
Francesco Lamperti. 


Studios: 1103-4 Carnegie Hall, New York. 





INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Bee Hain, New York. 


Telephone: 2634 Columbus, 


MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 


arnegie ath ‘Room 8 
Mail address: 15 Washington Terrace, New Pon 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 


286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 


C. WHITNEY COOMBS, 
COMPOSE R-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE, 
VOICE CULTURE, 
So3 Carnegie Hall, 
New York. 


Miss MARY FIDELIA BURT, 


Author of Original Methods in ae Singing, 

Ear Training, Musical Stenography. Il materials 

copyrighted. No authorized teachers in Greater 
ew York. 

New York School, 

115 Carnegie Hall. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 























Brooklyn, 
48 Lefferts Place. 





Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 
EDWIN H. LOCKHART, _ Basso 


VOCAL INSTRUCTION 
Studio, 816 Carnegie Hall, New York 
Send 2c, for booklet: 
“In Singing What To Do and What Not To Do.” 


DUDLEY BUCK, Jr, 
VOCAL INSTRUCTION. 
8:10 Carnegie Hall, New York City. 
WILLIAM A. WEGENER, 
TENOR. 


Concert and Oratorio. 
Permanent address: 74 West &sth St., 


WALTER HENRY HALL, 


Oragpies and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

aol Park Avenue, New York City 








Vocal Instruction. 
New York. 





DICTION FOR SINGERS. 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thur« 
ays. 


Text Book on Diction $: 
Mrs. W. E. BEARDSLEY, 
PIANIST, 


Instruction, Accompanist 


New York 


Ensemble, 
143 Carnegie Hall, 


DOUGLAS L ANE, BASSO 
Management Stephen Arnold 
rath St Room 
Tone Specialist 
38 Bre pad St 


Vocal Instruction, 


sth A Ave . New York; 


PAUL -DUF AUL’ T, 
TENOR. 


Instruction. French Coaching a Sveciaity 
339 West Twenty: third S 


Studios, 138 
Newark, N ). 





MISS LILLIAN MILLER. 


Piano and Harmony, Son 
companying. Sixty-seventh St., 
Sixty-seventh St., New York. 
"Phone, ‘Phone, 1123 Columbus. 


RICHARD ARNOL D, 

Concertmaster Philharmonic Society 
INSTRUCTION 

208 East Sixty-first Street, 


ARTHUR VOORHIS. 


CONCERT PIANIST—INSTRUCTION. 
§ Washington Square East, New York. 


Interpretation, Ac 
Studios, 27 West 





New York 











WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 
Ensemby Playing. , Accompanying and Theory. 


Studios for Rent. 
tz0 West sagth Street. New York 


JOSEPH PIZZAREL LO. 
VOCAL INSTRUCTOR 
Voice Developed—Style, Opera. 
Ss1-8e2 Carnewie Hall, New York 





FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugetizey Merson 
Studio: Carnegie Hall, New York City 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St, 


KATE STELLA LURR, 
Organist-Director Grace M. 
focal Culture 
Recital l’rograms Arranged—Concert 
ments Secured 
Residence-Studio: 
"hone 


PAU L TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West tosth St., New York. 








New York 





FE. Church. 
Engage- 


76 West Eighty-second street. 
: 3380R Riverside. 











HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen, "bp a 19 W. yi t 
hone: 3400 Madison. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PLANO and COMPOSITION. 
1 West _tedth Street, New ¥ York. 


Vocal In- 





_ Address: 


MISS ALICE BREEN, 
SOPRANO, 


The Ansonia, 734 St. and Broadway, New York City. 

A limited number of pupils are for Ora- 
torio, Concert and Opera. elephone, 3320 Colum- 
bus 


Signor FILOTEO GRECO, 
Tue Art oF Sinoine. 

Studio: 62 East Thirty-fourth Street, New York 

Telephone: 3747 Madison Square. 


Miss STELLA M. SEYMOUR, ~ 


School, of Vienna. 
ER O PIANOPO ORTE 
Address, care ye mel « Sons, or 411 Manhattan 
Avenue, New York. 


PI E RRY AVERILL—Baaritone, 
UPERA—ORATORIO—CONCERT 
axwp VOCAL INSTRUCTION 
azo Central Park acne New York. 


is ARMOUR GAL 8 Ow AY, 
Voice Culture and the Art of Singing 

Studios: 1 and 2 “The Lester Studio Building,” 
$3 East et 6th St. (corner Medison Ave.). 


S. CAMILLO ENG EL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tue 
Musica Courter Sept. 28), Studio: 110 E. 17th st. 
Voice trial Mon., Wed., Fri., from 12 to 1, free. 








Lately of siaecmetien 
TEACH 











MR. SAMUEL BOWDEN MOYLE 


Voice Culture Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in Englis German. 
French and Italian. Residence-Stud: 

No. go West Twentieth St.. New York City 


MARGARET GOETZ, 
MEZZO CONTRALTO 


Song Recitals 





Concerts 
404 Carriegie Hall 


GRUENBERG, 
PIANO INSTRUCTION 
125 East 103d St., New York City 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo. 
Seventy-fourth Street and Central Park West, 
New York. 








ENRICO DUZENSI, OPERA TENOR. 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 

Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN. 


Conductor German Liederkranz, New York 
Conductor Arion Singing . Brooklyn 
a5 Jette erson Avenue, 

foliee, New York 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West agd Street, New York. 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Rrooklyn Studio and Residence: «aso Fifth Street 
WESLEY WEYMAN, 
Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
Studio: Steinway Hall. 
Address: 8 Washington Square East, 














New York 





Mme. LUISA CAPPIANI, 
VUICE CULTURE, SKILL OF SINGING 
“The Gosford.” 236 West Fifty-fifth Street, 
Near Broadway, New York 


CARL M. KUEDER 

PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
697 East i4ist Street, 





Residence: New York. 


CLAUDE MAITLAND GRIFFETH. | 
Virgil Method. Pupils m Fiano and Harmony. 
Six years instructor at the Virgil Piano School 


Pupil of Heinrich Barth and Moritz Moszkowski 
Classes in Sight Reading. Far Training and Time 





Keeping. Studio: ie 133 Carnegie Hall, City. 
RICHARD T. F' ERCY, 
Tel: 1351 Columbus Room 1201, 


Carnegie Hall 





HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, jos Carnegie Hall 
Address only 31:8 East igoth Sti Street, New York. 


GUSTAV HINRICHS, me 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
@ Fifth Avenue, New York 


POWERS—HOECK STUDIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 








Voice, Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Me, season, Pepper 
Building, May 30 to Octo ; New York season, 


October 1, 1903, to May 1, s906 


JULIA C. ALLEN, 
Viotrw Soroist anp Teacuer. 
CORDELIA FREEMAN, 
Voice Cutturs awp Comnpuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bldg., Scranton ; Wilkesbarre and Carbondale, Pa. 


MMe. NOEMI FORNIER, 
PIANIST. ACCOMPANIST 





Recitals, Piano Tenstang Lessons at studio or 
residence 138 Fifth avenue, New York 
FLORENCE MOSIIER, 

PIANIST-—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
‘he Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio 
$35 Washington Ave., Brooklyn, N. Y 


D. FRANK ERVIN, 


VOICE CULTURE 
Based on Scientific Breath Control. Schoo! for 
Singers and Church Musicians. Choir 
Singers a Specialty 





225 East Sixty-first street 
685 Lexington avenue. 


Studios 
esidence Studio 


Mr. EMILIO AGRA MONTE, 
VOCAL INSTRUCTION. 
> Fifth Avenue, New York. 


Fr. W. RIESRERG. 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST. 

With Tue Mustcat Covater. Organist-Director 
Clinton Avenue Congregational Church Souetey 
Manuscript Society Residence-Studio: 954 Eight 
Ave., corner 56th St., "Phone: 
( vlumbus. 


SG. BENNETT. 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 


many other talented vocalists. 
New York. 


Church 








New York. 452 








Studio: 92-3 Carnegie Hall, 
A. H ERZ OG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m. 
gog Carnegie Hall. 
George, Brooklyn. 





MME. 


Residence: Hotel St. 





SERRANO VOCAL AND PIANO 
INSTITUTE, 


329 East Fourteenth street, naw York. Con 
ducted by Mr. and Mrs, Caatos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mibr 


Hardy, Leo Rovenger and Joseph Maerz. 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
yop-7o8 Carnegie Hall. 





Studio: 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St. New York. 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad Street, New York. 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Sherwood Studios, 
58 West Fifty-seventh Street, New York. 


HEINRICH MEYN, 
TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall. 
Residence: 167 West Sixty- fourth Street. 


CARL VENTH, ee 


VIOLIN SCHOOL, 
s3 Seventh Avenue, 
Brooklyn, New York. 














CHARLES HERBERT CLARKE, 
TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction. 
Carnegie Hall, New York. 


SALLY FROTHINGHAM AKERS, 
SOPRANO 
201 West 87th Street. 
1379R Riverside. 





Vocal Instruction 
*Phone: 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 


VOICE BUILDING, STYLE, 
REPER TORE. FINISH 
128 East 64th St., or address Musicat Covarse 
DR. HENRY G HANCHETT, 


PIANIST AND TEACHER. 
40 West Eighty-fifth Street. 


Miss GENEVIEVE BISBEE, Pramst 


PIANO INSTRUCTION, 
Leschetizky Method 
Cambridge Court, 142 West Forty-ninth 


New York City. 








Studios 

Street, 
DR. FRANKLIN LAWSON, 
TENOR. 


West 42d St., New York. 


Studio: 7 
Greenwich, Conn. 


Residence : 





JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS. 

Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Mor 
o14 Carnegie Hall, New Yor 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini. 
1203 Carnegie | Hall, New York. 


PLATON BROUNOFF. 











VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays ard Thursdays, 10 a. m. 6 p. m.; other 
days, 10 a. m. 2:30 p. m , 
32 East Twenty-third street, New York. 
MME. HEL ENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St., New York. 


Teacher of Naomi Ledyard, Sabery ‘D’Orsell, Olive 
Celeste Moore and George E. Vail. 


SALTER SCHOOL OF MUSIC, 





VOICE, PIANO, ORGAN, THEORY. 
ssq West rt49th Street. 
"Phone: _2054L Morningside 





Miss 1 AURA D. MOORE, 
VOCAL INSTRUCTION 


$07 Madison Ave., corner 53d St. 


Studio: 
ew York 


B ENJAMIN- L AMBORD, 

(Mosenthal Fellow in Music, Columbia University.) 
INSTRUCTION, PIANO AND COMPOSITION 
100 Hamilton pl.: 611 Carnegie Hall, Wed. and 
Sat. A. M J res. and Fri. P. M 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Insteuction. 
Studio: sas Park Avenue, corner 6:st Street 
"Phone: 2762 Plaza. 





Mr. anv Mrs. WALTER H. ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire 


Studio: 7o9 Carnegie Hall, New York 
Telephone: ¢ 1gg0 | Columbus. 


]. JEROME HAYES, 
VOCAL INSTRUCTION. Van Dyck Stedios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Will resume teaching Wednesday, September 7. 





MAX BENDHEIM, Vocat Insravction 
Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian schoo! 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 
ciation. Studio open all summer 


Mae. MARIE — S-NEWHAUS, 


VOCAL AND TOPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. St. Mare Building. 434 Fifth avenue, New York. 


CARL C. MULLER. ne 


Harmony, Counterpoint and Composition. 


tas East Eighty-fifth street 


Piano, 


New Studio: 








FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 
Instavction 
1s Madison Avenue, near Thirty-second Street. 
New York 





MISS EMMA THURSBY, 


SOPRANO, 
Will receive a limited number of pupils 
Studio: el esidence: 
Carnegie 4 34 Gramercy 
“= New York City 
BRUNO HUHN, 
g8 West Fifty-seventh Street. New York 
Piano and Organ Lessons 
To Vocalists—Style. Diction and Répertoire 





THE MUSICAL COURIER. 








NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC. 
EVA B. DEMING, Director. 


NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 














BOSTON. 





BOSTON. 





CLARA E. MUNGER, 


TEACHER OF SINGING, 


177 Huntington Ave., Boston. 








s Camwectzs Hatt, New Yorn, N. Y. 4 
T : education given to 
i clephone: igse Circulars mailed trom the Seglamine ts the higher Periecton 
MADAME 





M. ELFERT-FLORIO 


158 W. 45th St., opposite Lyceum Theatre. 
Renowned Italian Tenor, recently LEADING 
VOCAL INSTRU: of BERLIN, teaches true 


ARTISTIC SINGING 
que at ome A. ~ method of tone production Pro- 


HJALMAR = DAMECK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO: 
1377 Lexington Avenue, NEW YORK. 


Hills = 
Piano 


EUGENIE PAPPENHEIM, 


the celebrated Prima 
Voice Culture in all its branches. 
ror West ee a corner Columbus Ave., 
York City. 
WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 
eran ee eee 
FAELTEN SYSTEM, Normat Course, 


For the especial training of Music Teachers. 
Ressuauendes by Cant and Remsotp Faeures, Mra 
. A. Brace and others. Send for Booklet. 


evune: CARNEGIE HALL, NEW YORK CITY. 


CLARA WINSTEN, 




















a 
Full i Theory. 
pL asses of 





SOPRANO. twelve at efx pianos. 
Consent and Oratorio. Splendid equipment. 
383 = ts8th Street, New York. Open al! the Year. 
3 1590) een, |School Illustrated Prospectus Sent. 


JAMESTOWN-ON-CHAUTAUQUA, N. ¥. 


CORINNE RIDER-KELSEY, __ 


SOPRANO, 
223 W. 106th Street, NEW YORK 





thin (—Ay--» 
Italian, aA > _ 
lsh. we Italian method © of votee 


Mue. EDWARDS, 
VOICE CULTURE 
Steinert Hall, Boston. 





PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 





ARTHUR J. HUBBARD, 


VOCAL a. —— 
Street 
” Boston, Mass. 





CHARLES ALBION CLARK, 
ORGANIST. RECITALS. 
Address: 1494 Tremont Street, Room &, 
Boston, Mass. 





Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 


0 
Address: Care Oliver 


itzon Co., Bostom, Mass. 





HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, 





HELEN WETMORE, 


SOPRANO. 
Oratorio, Recital Concerts 
inert Hall, Boston 


MME. EDWARDS’ REPRESENTATIVE. 





JESSIE DAVIS, 
PIANIST. 
oncerte— Recitale— Lessons. 
Studio: a ne Hall. 


FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 


Professiona! Training for 
Pianists and Music Teachers. 


30 Huntington Ave., BOSTON. 








MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 


Studio: Srmehony Cignbory ab Bpuntingtee Ave 


M¥E. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


ut A Boston, 
-_— + — Hall. 


FLETCHER MUSIC gee 


EVELYN A. PLETCHER-COP 
Home address: to7 bg street, Brookline 
ans. 








RICHARD PLATT, 
PIANIST. 
Steinert Fall, Boston. 


Mrs. M. INGLES JAMES, 


VOCAL INSTRUCTION 
246 Huntington Avenue, Boston 
Author of “Scientific Tone Production.” 


MADAME VARS. 

Tue Art or Sincine, 

178 St. Botolph St., Boston, Maas, 
Send posta! for Brochure 





and tone building Perfect 

ing. Opera, Oratorios, Songs. 
STUDIOS: 

817-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4. P. M. 


wes. EDMUND SEVERN, 


Voice and Piano. 
HBamund Severn, 
Violinist, Composer, Ceacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


Studios: 131 Weet Fifty-sixth Street. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnage Hall, 














MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupiis prepared for 
Church, Concert and Oraterie. 
Studio: 489 Fifth Avenue. New York. 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


HERMAN EPSTEIN, 


PIANIST. Carnegie Hall, New York. 














Management: HENRY WOLFSOHN. 


AMERICAN ACADEMY OF 
DRAMATIC ARTS. 


A practical ‘Me ts school for the stage, in con- 
nection with Mr harles Frohman's theatres. 
Apply to E. P. phenson, general manager, Car 
negie Hall. 


A. J. GOODRICH. 


Author of “Anal — ¥.. Harmon “Theory of 
Interpretation,” Moskal Asalrste, 
“Synthetic Counterpoint,” = once Method of . 
orizi 

a_# or ndence Lessons. 


= t. Nicholas Ave, New 
Roentonn Studie: 196 Fifth Ave., Wednes- 


Yor 
} 4 ‘and Saturdays only 


LEOPOLD WINKLER, 





PIANIST. 
Recitals. ee oo 5 
im. OHRSTROM-RENARD 


Teacher of the Artof Singing in all lis branches 
Residence and Studio: 
444 Central Park West, New York City. 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 
Musicales Arranged 





nm oncerts : —— n. og “4 
Nise t., mS . 
goth be heew York. ‘Phone: " seo 3 , 


C. pe MACCHI. 
VOCAL AND REPERTOIRE INSTRUCTION. 
Instructor for Nordica, Ternina, Maria de Mac- 
chi (latest Conried's engagement), Scotti, Metro- 
as - celebrities. instructive pamphlet. 
Tuesdays and Fridays, 874 arnegic H Hall. 


TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
838-839 Carnegie Haiti. 


Residence: 163 Massachusetts Ave., Boston. 


WILLIAM KITTREDGE, 
TENOR SOLOIST 
And Teacher of Singing 
160 Boylston Street, Boston. 


Mr. EVERETT E. TRUETTE, 


ORGAN, HARMONY AND PIANO. 
Large three-manual organ in studio. 
218 Tremont Street, Boston 


Miss Bertua Wessecnoert Swirr, 
Mezzo Sorrano anp Vocat TRacner. 


Studic and Residence ; 
Trinity Court, Dartmouth Street 


Moe. VINELLO JOHNSON, 
VOCAL TEACHER 
Huntington Chambers, Boston 





FAELTEN SYSTEM IN NEW YORK. 
Miss Mabel A. French, graduate of the Feelten 
Pianoforte School, Boston, class of ‘98 Per 
sonal interview, «1 to t agg H day except Tuceday 


Friday, after October 
— Stud ‘ oe ood Carnegie ‘Hall, New York 


HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass. 
MRS HALL McALLISTER, 


Soprano Soloist and Teacher of Singing 
Studio, Tiinity Court, 175 Dartmouth Street 





NEW SONGS by F. W. Vanderpool Oh, Lad 





Tuesdy and Priday mornings tie’ (key of D minor, C minor and B flat minor), Mx 
— ae Love Time” (key of E flat and C), Ox Good 
BOSTONIA SEXTETTE CLUB, | Mitre i kat (onc key only), EtG, so. We high 
cha (one key onl e hig 
cL Staats, Dis Qu “ recommend these songs to teachers and singer 
Available for nee Societion, Musical bs, | Brice to the profession, for this month, ISc. per , 
New Y 


= ie tee, See. 


Address N WEINSTEIN, 48 Broad way 








THE INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 

All branches of music and the allied arts. Free advantages include Harmony, Musi- 

cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers ond Artists. Beavtifvl 

new building, aoe tga = A fireproof, Healthy location. Day and bosrding students 


may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 


509 North Illinois Street, Indianapolis, Ind. 


_ MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Director, 

™ HAS NATIONAL FAME as the representative musical in- 
I stitution of Michigan, and one of the FOREMOST CON- 
SERVATORIES IN AMERICA. Faculty of FORTY. 
FIVE EMINENT INSTRUCTORS, including WORLD 
RENOWNED ARTISTS. 

Unequaled free advantages. Pupils admitted any time 

Illustrated Catalogue on application. 














The MONTREAL CONSERVATORY ot MUSIC 


(Founded sone by C. EB. S&IrERT) 
940 Dorchester Street, Montreal, Canada 


. the Masical Directer. 


28 & 00 
Por vusapemas a 


ly to 





LOUIS RUSS 


ARTHUR 


en 


ey watt. Sow YORK. 


Voice Culture. Repertoire. 


Choral and Orchestral Conduc- 
os :~— —- etc. Eng- 
fc 


mr list of 
eu 





Me Bch ANDREWS. 


76th Street end Central Park Weert, New York. 


CHURCH MUSIC SCBROOL. 


Organist Church 
the Divine Paternity. 








A. ‘ —_ 
Director. 


VIRGIL 


PIANO 
SCHOOL 





AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 


artistic repertoire. 


Inquiries welcomed. Valuable literature free. Results tell. 


19 WEST 16th STREET, NEW YORK. 








CLAVIER PIANO SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


Winter Term begins January 4, 1905, Enrollment Day, January 3. 


WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, 1 W:# 224 Sureet New York 


Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Directs. 
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ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in St Studebaker Theatre 9) 
yousedng was was excellent. caostiens, 5 questi admired its tona! qualities and the per-/ 
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WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

** New Yorx, May 12, 1904. 
“From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
ar | bee rahe - the Metropolitan. 

a to immense reason of our 
numerous rehearsals, ee Taenes never- 
theless retain their exquisite tone quality. 

“I know of no yee that would give us better 

satisfaction, and it is desire that the howe 
ano shall continue to be used at the Metro: 

n Opera House." HEINRICH CONRI D 


The Weber Piano Company 
Acolian Halli, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities. J 

















KRAKAUER BROS., } 
150-161 East 126th &t., 1% 














Mason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hanlin 
. PIANOS * 























—_—— 




















THE MUSICAL COURIER. 
























~S? eo 






LUITPOLD ST. 24, 
BERLIN, W., 
DECEMBER 25, 1904. 





S an echo to the “Roland” premiére the follow 
ing interview with Leoncavallo, by an editor 
of the Bérsen Courier, an intimate friend of 





the maéstro, is of interest. He writes: 
It was Monday afternoon. Leoncavallo 
dressed in a light blue suit, stood before a 


big open trunk, holding in each hand a bundle of news- 
papers 

“How do you do, dear friend?” he said. “You come 
at the right time. You can help me pack.” 

“What papers are those, Ruggiero?” 

“The Berlin criticisms on my ‘Roland.’ 
two packages of them. The good ones, which grant me 
recognition, I have tied up with a rose colored ribbon 
Please put them on the table. These, the bad ones, as 
you I have fastened together with a black ribbon, 
and shall put them at the bottom of my trunk. If you 
think I have not read everything the critics wrote, you 


I have made 


see, 


are much mistaken. I have had them translated for me 
lme for line.” 
“Well, there was many a bitter pill, wasn’t there?” 


Leoncavallo folded a pair of trousers with great com- 
posure, and said: 

‘Do you know, I expected thought 
I would be ground into powder, so that my Bertha could 
‘See, 


much more. I 
put me into a snuffbox, and say, taking a pinch: 
this is all that is left of my poor husband.’” 

“I am glad that you haven't taken the matter to heart.’ 

Leoncavallo laughingly struck the back of his mighty 
head, and said: “Well, I can't exactly compare myself 
to Atlas, but I can stand a good deal, you may depend 
on that. Please give me those socks. Moreover, a work 
capable of life was never yet killed by critical blame. 
What attacks did Meyerbeer have to withstand, and his 
Bizet’s ‘Carmen’ was condemned 
press at its premiére Paris. For the 
Bizet that was really a deathblow; he died a 
few months later of a ‘broken heart,’ as one may well 
But his ‘Carmen’ is still the joy of music 
lovers in all parts of the world. Of Verdi, who was later 
worshipped by all Italy, it was said contemptuously: ‘He 
plays the guitar,” and not until his ‘Aida’ appeared was 
there a change in public opinion. As far as I am con 
cerned it will scarcely be known to you that on the first 


operas are still given 


by the entire in 


unhappy 


say in his case. 


performance of my ‘Pagliacci’ in Milan almost the entire 
press opera to pieces. In that the 
‘Pagliacci’ made a trip around the world, and is still in 
I'll be much obliged to you if you'll hand me 
that box of neckties on the commode.” 
‘Here lies a telegram. What it?” 
“That is from the mayor of Brisago 
leave this evening and go direct to Naples, where re- 
hearsals of my ‘Roland’ are in progress, but the mayor 
of Brisago telegraphs that the place has gone to great 
expense to decorate the streets and to give a big banquet 
in order to greet me in a worthy manner. It would be 
base ingratitude in me not to interrupt my journey.” 
“How well you will like to be at home once more!” 
“True; but it might have been otherwise. In the 
‘Roland von Berlin’ I risked my entire artistic existence. 


tore the spite of 


motion 


1s 


I intended to 





1 
ost 


Had the opera failed I should have been in Italy 


well as in Germany.” 
“I accompanied you to the Opera House on the even 


ing of the premiére, and was astonished at your com 
posure.” 

“That was merely external. I can control myself 
thoroughly. I never in my life felt such nervous excite 
ment as on that evening, not even on May 22, 1892 
when I went to the Teatro del Vermo, in Milan, to the 
premiére of ‘Pagliacci.’ At that time I was unknown—I 


had nothing to lose, and at best I had something to win 


The fiasco of ‘Roland’ would have crushed me for years 
to come.” 

“Well, happily, it was a great success. Is it true that 
there was lack of interest during rehearsals?” 

“To tell the truth, I had that impression until the 
moment when the orchestra gave me an ovation after 
the first stage rehearsal of the second act After that 
there was a change. What a glorious orchestra you have 


here in the Opera House, and how wonderfully and with 
this of 


orchestral direction and stage management, works in har 


what precision this artistic organism combination 
mony!” 

“Did the 
orchestra for the first time 
Until then 
music only in my mind's ear.” 


you hear music of your ‘Roland’ with full 


here? 


“Certainly I had heard the instrumentated 


“But what impression had you as you heard the four 
acts for the first time?” 

Leoncavallo smiled, and said I was satisfied with 
myself. It was the same case with the ‘Roland’ as with 














“I wonder what ails the singer's vocal chords?” 
Ropes, I should call them.” 


SHE 


“Cords? 


my earlier operas. I cannot sit down and compose by 


note. I create the different acts, not in their order, but 
just as the moods come over me. I wrote the third act 
of the ‘Roland’ first, then the fourth, then the second, 
and finally the first. 

“That is almost like Hebrew,” I said smilingly as I 
handed the maéstro numerous ribbons that had been 
taken from laurel wreaths and flower baskets At this 
moment Madame Bertha entered the room, clothed in a 


long, flowing dressing gown, and with a cigarette in her 
Macame 


She 


mouth, for Leoncavallo smokes more than her 


husband greeted me and said 


We have been buying some wonderful things in Ber- 
lin.” 
“Yes, delightful,” broke in 


’ 


Leoncavallo. “Show them 
to him.’ 

Madame Bertha left the room, and my curiosity was 
screwed up to the highest pitch. She immediately re- 
turned, carrying in her arms three mechanical playthings, 
a little boxer, a poodle, and a tiny automobile, which 
the two had bought of some street vender. Leoncavallo 


bent over to the floor, a feat not easy for him to do, and 


as 





set the three toys agoing. laughing heartily and saying 
“Isn't this great? You cannot get such things in Italy.” 
This industrious and serious artist has the heart of a 
big, amiable child 

I spoke of the warm interest the Emperor had shown 
in the “Roland,” and Leoncavallo joyously said, “At the 
second performance the Emperor's adjutant sat in the 
imperial box during the entire opera, in order to inform 


His Majesty with what reception the work met this time 
After all this hubbub.” said I to Madame Leoncavallo 


you will be glad to get back to your quiet little Brisago 


where Ruggiero can go to the post office in his slippers 
every morning to get his letters.’ 

And where I need not wear a corset said Madame 

Bertha, with a deep sigh 

In April our new villa will be finished,” cried the 
maéstro, who was just packing a silk shirt and a box of 
perfumery. “Then you must visit u It will be the 
most beautiful villa on Lago Maggiore It built in 
the style of the Middle Ages. In a niche there will be 

a statue of Roland von Berlin, and in the garden another 
statue of Bajazz Gott sei dank, this trunk is packed! 
Wait—I almost forgot something’—and he went to the 
table, took the package of good criticisms, with its rose 
colored ribbon, and smilingly placed it beside the per 
fumery box. 

@ & 

It is always a pleasure to record the success of an 
American artist in Berlin. Monday evening Beethoven 
Hall was well filled in honor of the début of a young 
American girl, Myrtle Elvyn, of Chicago. This young 
artist, only eighteen years old, had set for herself the 
onerous task of playing three big concertos, the Brahms 
in D minor, the Beethoven in E flat major, and the 
Grieg in A minor Truly a great undertaking for one 
so young Miss Elvyn played admirably, and covered 
herself with glory In each of the three concertos she 
gave evidence of her great natural talent and excellent 
schooling She dieplayed musical intelligence, warmth 
a good touch, a singing tone, and remarkably clear tech 
nic There was a power, especially in the chords, in 
which she showed rilitvw for which one would never have 
looked in so young an artist The Brahn neert 
not exactly adapted to a girl of few year To my mind 
it calls for masculine treatment in many f its more rug 
ged measures In its more poetic parts, however, Miss 
Flvyn caught the tru pirit of the great Johannes In 
the Beethoven E flat concerto she revealed a depth of 
conception and a eauty of tone that tter made one 
think of her master Leopold Godowsky It was in the 
Grieg concerto, however, in my pi n. that Miss Elwyn 
was at her best She played in this with more freedom 
more of the personal touch. more temperament, and 
always with lovely tone and finished techni She was 
accompanied by the Philharmonic Orchestra, under the 
direction of Scharrer 

Her success was instantaneous and mpiete She was 
applauded and called out again and again. and responded 
with several encores 

a <& 

The Munich String Quartet played at their third con 
ert quartets in F major p. 59, and A un f p. 132 
by Beethoven, and Mozart's lovely arinet quintet if 
A major, in which the wind instrument was played by 
Anton Walch, of Munich. In this artist we made the 
acquaintance of a player of the first rank. He produces a 
tone of great volume and beauty. He has a virtu 
technic, and his phrasing reveals the true musician 


The four men of the quartet play with excellent ensemble 
and with musical intelligence, but it 
have been rather overrated here There them 
a certain crudeness of tone production, a of 
conception. They have none of that charm of tone and 


seems to me they 


is about 


heaviness 
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piquancy of delivery which distinguish the Parisians, for 
instance. When the Parisians play pianissime still we 
hear tone, and a tone of great purity and loveliness; but 
when the Munich artists play pianissimo we hear the 
rosin and the friction. Technically they are well 
equipped, and their repertory proves them to be serious 
musicians. They were warmly applauded. 
se & 

Another American, or rather Hungarian-American, 
who made a successful début this week was Hermann 
Martenne, a violinist of New York, who appeared in 
Beethoven Hall with the Philharmonic Orchestra Tues- 
day evening. He played the Tschaikowsky concerto, the 
prelude and fugue in G minor, by Bach, and Lalo’s 
“Symphonie Espagnole.” In the Tschaikowsky work 
Martonne was not at his best, but he warmed up as the 
evening progressed, making a steady crescendo, and sur- 
prising all present by his virtuoso performance of the 
difficult Lalo work. This was by ail odds his best num- 
ber. In it his technic was clean, his intonation perfect, 
and his tone, although not large, was sweet and sym- 
pathetic. He revealed himself to be an excellent musi- 
cian. Above all, he has a very strong sense of rhythm, 
in which respect he forcibly reminds one of his teacher, 
Albert Geloso. The Bach prelude and fugue were re- 
markably well played. In the prelude his tone was pure 
and his phrasing artistic, and he brought out the different 
voices of the difficult fugue with great clearness. Mar- 
tonne is a young man who deserves encouragement. The 
expressions of approbation at the close of the concert 
were boisterous, and the young artist responded with 
two encores, both Bach numbers for violin alone. 


ce «& 


The third concert of the Hollaender String Quartet 
took place in Bechstein Hall on Wednesday evening, 
with the assistance of Ernst von Dohndnyi. Professor 
Holiaender and associates played the Mezart string quar- 
tet in F major, the Brahms C minor piano quartet, 
and a new “Serenade” in C major, for violin, viola and 
‘cello, by Dohnanyi, this being its first performance. 
The work revealed considerable invention and originality, 
as well as skillful workmanship. It received an excellent 
performance at the hands of the three artists, 

Dohnanyi, who had given a very successful recital in 
the same hall the evening before, played the Beethoven 
F sharp major sonata, as well as the piano part of the 
Brahms work. The Hungarian is a distinct personality. 
There is a puissant something in his playing that distin- 
guishes it from that of. all other pianists. In the sonata 
he riveted the attention of the listeners by his lofty con- 
ception and by his superb command of all technical re- 
quirements, which made one forget all about how it was 
done. In the ensemble he displayed a fine sense of 
tonal balance and of adaptation to the others. 

ce €& 

Yssay Barmas, the young Russian violinist, after a 
pause of several years, reappeared Wednesday evening 
in a recital at Beethoven Hall. He played the E minor 
concerto, the “Chaconne” and an adagio by Bach, the 
Beethoven F major romance, two Brahms Hungarian 
dances, and “Garten-Melodie” and “Am Springbrun- 
nen,” by Schumann. Barmas has grown and broadened 








materially since his last appearance here. His tone is 
full and noble, his technic remarkably clear, his intonation 
perfect, and his “Vortrag” revealed a great deal more 
warmth than formerly. His best performance was the 
“Chaconne,” which he played with wonderful clearness, 
fullness of tone in the chords, and with a fine sense of 
proportion in the different voices. The “Chaconne” is 
a piece that bears considerable latitude in the way of 
conception. It will not do to lay down for it any cut 
and dried rules. Barmas’ interpretation of the “Cha- 
conne” is broad and virile, and he has a technical com- 
mand which enables him to give forcible utterance to 
his ideas. In the smaller numbers also he was very suc- 
cessful. The applause was rapturous, and he was re- 
peatedly encored. 
es & 

A charming musical and social affair was given the 
other evening by Professor and Mrs, Rudolf Schmalfeld, 
in their beautiful home, where some seventy people as- 
sembled. Among them were many people prominent in 
the American colony. The music was excellent. Frau- 
lein Carlotta Stubenrauch, the former violin prodigy, 
who has developed into a bewitching young lady and a 
full fledged artist, played the Wieniawski “Faust” fan- 
tasie, the Chopin A flat nocturne, and some of Brahms’ 
Hungarian dances. Carl Heinrich Barth, a Schmalfeld 
pupil, gave an admirable rendering of the “Prologue” 
to Leoncavallo’s “Pagliacci.” He also played in two 
duets with Margareta Wollmann, another Schmalfeld 
pupil, who possesses a superb alto voice. Anton Forster, 
the well known pianist, played several Chopin numbers, 
and three pupils of Professor and Mrs. Schmalfeld sang 
the Rhine Daughters’ trio from “Gétterdammerung.” 


Ge €& 

Another charming social affair was at the home of 
Mrs. Wilhelm Eylau. Her delightful apartments were 
filled with artists and many prominent members of the 
American colony. The music was furnished by Kirk 
Towns, who sang numbers by Wagner, Brahms, Wolf, 
Hahn and Villiers Stanford. He was in excellent form, 
and his fine baritone voice rang out with penetrating 
clearness. Mrs. Eylau is a very successful piano teacher 
and a charming hostess. 

ese & 

There were no concerts during the second half of last 
week on account of the Christmas holidays, but the flood 
will set in again December 27. 

ae & 

George Hamlin will give a Richard Strauss recital on 
January 3, and George Fergusson and Margarethe 
Bruntsch, of San Francisco, are to appear the following 
evening in concerts of their own. 

se & 

Moriz Rosenthal, the piano Titan, will return here on 
January 25, and give a concert in the Philharmonie with 
the Philharmonic Orchestra, 

es & 

Siegfried Wagner's new opera “Der Kobold” will be 

given here in February at the National Opera. 
e = 


Hugo Kaun’s new piano concerto, which recently won 


such success in Berlin, was played in Munich last week 
by Frau Langelahn-Hirzel, with the Kaim Orchestra 
under the direction of Peter Raabe. It was enthusiasti- 
cally received. ‘ 


eS € 


Max Reger, the celebrated Munich composer, is coming 
to Berlin to give a concert of his own compositions on 
January 3. He will be assisted by Ossip Schnirlin, vio- 
lin; Adolf Miller, viola; Edouard Prill, flute; and Frau 
S. Rickoff and Ludwig Hess, vocal. 

eS & 

The sale of seats for the Kubelik concert on January 
10 has already amounted to more than 4,000 marks. Joan 
Manén, the new Spanish violin virtuoso, unfortunately, 
will give a concert in Beethoven Hall on the same night. 

es & 

Eugen Robert-Weiss, former member of the Weimar 
Opera, has founded a “Meister Schule” of singing 
here. The principles of instruction are the traditional 
voice building systems of the classical Italian schools 
Special courses are offered in breathing, vocal technic, 
tone zxsthetics, and enunciation. 


Se <= 


Mark Hambourg is in town. He will play here Janu- 
ary 7 with the Philharmonic Orchestra. Also he will 
give an evening of sonatas with his brother, Jan Ham- 
bourg. Mark’s success at the Warsaw Philharmonic con- 
cert on the 19th amounted to a veritable triumph. 


Se 


A new vocal star has appeared in the art heavens 
It is a star, moreover, that seems destined to shine long 
and well. Else Norden is the name of the young lady. 
She is the possessor of a coloratura voice of remarkable 
sweetness and purity, and her technic is wonderful. Such 
runs, such trills, such staccati, such bravura, remind one 
of the palmy days of Patti. As she is also a very pretty 
girl, and has a sympathetic personality and much tem- 
perament, it would be strange if she did not make a 
career. She recently sang to Herrn von Hiilsen, In 
tendant of the Royal Opera, in the presence of Richard 
Strauss and Dr. Muck, making so fine an impression that 
she was at once engaged for a “Gastspiel” at the Royal 
Opera, which will take place in February. 

ArtTHuR M. ABELL 








Hamlin’s Strauss Program. 


HIS is the program which George Hamlin selected for 
his Strauss song recital in Berlin, Germany: 


DT ccodvodseeeese bedebreeeseasscccceseces op. 10, No. 1 
TP Pa didecdveshovecdeccesbacveetsteceseces .-op. 10, No. 3 
SE, Shi one sop adetedeondnesel eeccedsecddscce op. to, No. 8 
PUREED ccncedsebadeccecdencesdsicoseoccccaccoce op. 17, No. 2 
Breit’ Gber mein Haupt dein schwarzes Haar.......... op. 19, No. 2 
Wie sollten wir geheim sie halten..............6605: op. 19, No. 4 
Hoffen unde wieder verzagen............6cceeceeeves op. 19, No. 5 
All’ meine Gedanken, mein Herz und mein Sinn......op. 21, No. 1 
Ach weh mir unglickhaftem Mann........ snaesesith 2. Eek 6 
Heimliche Aufforderung................++- cacdccoci BF BA 8 
PEE Bh bdbSOUSE es cS cbse desoccceuivocceecvccces op. 27, No. 4 
Schlagende Herzen...........+00s00+: dient ia det tis op. 29, No. 2 
Ich trage meine Minne vor Wonne stumm..... .-.0p. 32, No. 2 
O Siisser Mai............. eceesosecase e op. 32, No. 4 
Meinem Kinde sé sea ‘ , op. 37, No. 3 
Wieterlhabe. ooo ccsccccccccsccccnsececcccccccceseces op. 48, No. 5 
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All advanced pupils receive personal instruction from Professor Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany. 
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FRANZ LISZT—Songs: 


New edition, in various keys (fifty-seven songs), in three vols. 
Price 8 M., paper cover, each vol. ; 3.60 M. netto. 
Cloth, each vol., 4.50 M. netto 


MAX REGER: 


Sepplement to the Theory of Medulation. 1 M. 
FRIEDRICH GRUTZMACHER;: 


Dally Exercises for the Violoncello. 


A celebrated work, written for Instruction or Self Tuition. 
Introduced at most of the conservatories of music. M. 














D. RAHTER, .:::.:. 


wut P. Tschaikowsky. 


Catalogue, with Portrait and Biography, 28 pages, sent 
post free on application. 





FERGUSSON 


BARITONE. 
Vocal Instruction. 
KLEIST STRASSE 27, BERLIN W., 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 
Fifty Studies based on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. PRICE, 00 CENTS EACH. 
Also Godowsky’s Concert Arrangement of Weber's Rondo (‘Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.5¢ each. 


SCHLESSINGER (R. LIENAU), Music Publishers, BERLIN W. 8- 








Prof. RUDOLF SCHMALFELD, 
Mime, MARGARETHE SCHMALFELD.VAHSEL, 


Kammersacegeria, 
VOGAL INSTRUCTION. 


Voice bailding by means of tone. 

Specialty made of Restoring Lost and Injured Voices and of 
Wagner singing. 

Lessons given in German, English, French and Italias. 


Bamberger St. 4, BERLIN, W. 
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BARITON wi. 
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LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
EMRLIOCH’S SCHOOL OF MUSIC 


Offers instruction in every of music private musie 
Ose, in Decaten. Director PAUL LERMANN OSTEN 
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GEORGE HAMLIN 


Address: Wittenberg Pietz 2, Beriia W., Germany. 
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MUSIC IN MINNEAPOLIS. 


Minwearouis, Minn., January 4, 1905 
HE Minneapolis Symphony Orchestra will give 
J their concert Tuesday evening, January 17, in the 
First Baptist Church. David Bispham, who has 
won distinction the world over, will be the soloist for 
the orchestra. 
== & 

The Roosevelt Club will present their new opera, “Cin- 
derella and the Prince,” at the Metropolitan Theatre the 
third week in January. The Roosevelt Club expects to 
present the most elaborate production that the club has 
ever put on. D. K. Stevens, of Boston, the composer of 
much of the music, has been directing the rehearsals of 
the Roosevelt Club, and he has just completed what he 
calls the “Roosevelt Patrol,” complimentary to the local 
club, and it was played at the Orpheum Theatre Monday 
evening. The Roosevelt Club has many admirers and 
its operas are always enjoyed heartily and this its new 
opera is being looked forward to with great pleasure. 

eS <= 

The Thursday Musicale held their regular meeting Thurs 
day morning at the Unitarian Church. The program 
opened with a piano duet by Mesdames William press 
Marsh and Harry Jones. Margaret Gilmore and Agnes 
Griswold contributed piano numbers and Edna to rson 
played a violin number. Frances Vincent and Edna Pat- 
terson and Mrs. William Gordon Brackett contributed 
vocal numbers. A vocal quartet was given by Alberta 
Fisher, Mynn Stoddard, Eleanor Nesbitt and Mrs, W. S 
Marshall. 

The Musicale will give a tea Tuesday afternoon at the 
studio of Jean Wakeman, who leaves very soon to make 
her home in Los Angeles, Cal. Mrs. George E. Ricker, 
president of the club, paid a tribute to the memory of 
Theodore Thomas 


eS = 


The Philharmonic Club was greeted by a large audi- 
ence at the Swedish Tabernacle Wednesday evening, 
when it presented “The Messiah,” the rendition of 
which was the smoothest and best that has ever been 
given in the city. The “Hallelujah Chorus,” sung with 
the audience standing, was a magnificent thing and beau- 
tifully rendered. The “For Unto Us a Child Is Born” 
was very effective. The chorus secured fine effects in 
“All We Like Sheep,” where the voices blended beau- 
tifully. The quartet and chorus “Since by Man Came 
Death” was beautifully rendered; the woodwinds ac- 
companied the quartet in a very effective manner. The 
soloists were Madame Hissem de Moss, soprano; 
Madame Woltmann Brandt, contralto; Theodore van 
Yorx, tenor; Herbert Witherspoon, bass 
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Herbert Witherspoon and Mr. van Yorx were ac- 

corded the honors of the evening. Mr. Witherspoon 


gave a magnificent rendition to the solo “Why Do the 
Nations.” Mr. van Yorx rendered the aria “Thou Shalt 
Break” beautifully, and after being recalled three times 
was obliged to repeat the number. Madame Hissem de 
Moss has a clear, sweet voice, and her singing was 
effective and enjoyable. She sang the aria “I Know That 
My Redeemer Liveth.” 

Madame Woltmann Brandt took the contralto role and 
sang “He Was Despised” and the aria He Shall Feed 
His Flock” very sweetly and effectively. Mr. Oberhoffer, 
the director, with his fine work has achieved great suc 
cess with the Philharmonic Club and the Minneapoli 


Symphony -Orchestra 


Se 


The Hennepin Methodist Episcopal Church quartet for 
the coming year will consist of Mrs. William Gordon 
Brackett, soprano; Edith Pierce, contralto; D. Alvin 
Davies, tenor; Harry E. Philips, baritone, and Dr. W 


Rhys Herbert, organist and choirmaster 
C. H. Savace 


Miss Cheatam's Recital. 


Bae concert of Kitty Cheatam, on Thursday afternoon 


the Lyceum Theatre, was one of the most de 
lightful of the varied musical and dramatic experiences of! 
The program was opened by Manuel Klein 






the season 
and his excellent string orchestra, and then appeared the 
fair beneficiary in an unconventional and attractive group 
of songs, modern and juvenile, interspersed with Eliza 

; 


l recited to music, and including several old 


bethan lyrics 
and new, and always quaint, negro melodies. The com 
bination of setting, singer, songs and perfect diction 
} unusual, and it is to be hoped that the stage 


long be permanently graced by the return of this 


was indee 
may ere 
exquisite diseuse. 

Mr. Bispham contributed some of his more popular song 
and had announced with regret that Lillian Blauvelt’s sever« 
cold alone prevented her from taking part in the enter 
tainment, when the totally unexpected happened. Madame 
Nordica quietly left her box, and graciously offered her 
sister artist her services, thereup n singing two songs in 
lighter vein in inimitable fashion, to the intense delight of 
everyone present 

The afternoon closed with a dramatic monologue, “Mis 
sie Virginia,” a story of Colonial days, by Marguerite 
Merrington, enacted in costume by Miss Cheatam in the 
spirited fashion that no one could have given it who had 
not gone through the paces under the master hand of 
Augustin Daly. But, delightful as the play was in itself, it 
owed its cachet to the fascination and grace and varied ex 
pression of the interpreter 

Indeed the occasion was one to be remembered with joy 
by all who were privileged to be present. 





CINCINNATI. 


Cincinnati, Janva ) 
HE death of Theodore Thomas came particularly 
as a shock to the board of directors of the May 
Music Festival Association, which for over thirty 


years had stood loyally beside him in sustaining him as 
the musical director of the May festivals 


eS & 
A black bordered flyleaf inserted with each program 
giving the date of the birth and death of Theodore 


Thomas, announced to each patron of yesterday's Sym 
phony concert that the first number on the program, in 
honor of his memory, would be the final movement 
“Adagio Lamentoso,” of the “Symphony Pathetique,” by 
r'schaikowsky. No more fitting tribute to the dead con 
ductor could have been found—one so tremendously ex 
pressive of human grief, and yet so beautifully touched 
with the reminder that, though his great spirit had passed 
away, its work is resting upon immortality 
eS «& 

Arrangem« nts tor a season of grand opera m Cincinnat 
by the Conried Metropolitan Opera Company were com 
pleted yesterday by Mr. G. Schlatterheck, officially is 
charge of the continental tour 

oe «& 
Next week there will be another series of Symphony 


concerts, with Anton Hekking, ‘cellist, as the soloist 


J. A. Homan 


Carl to Play With Orchestra. 


ILLIAM C. CARL will appear as soloist at the next 
concert of the People’s Choral Union at the Bap 


tist Temple, Brooklyn, Tuesday evening, March 2, and play 
Alexandre Guilmant's symphony in D minor, for organ and 
orchestra. Mr. Carl has already played the work with th 
Chomas Orchestra and several performances with the Duss 
Orchestra, winning large success and high plaudits fron 


the press in each case. Next Monday Mr. Carl inaugurates 
a new organ in St. Paul's Church, Newburgh, N. Y., and 


, 
will soon be heard in this city in a series of concerts. Mr 
Carl has received from Alexandre Guilmant a gift of the 
entire works of Dietrix Buxtehude r organ as a greet 


} ; 


ing trom the distinguished French master to his friend and 
pupil, who so successfully managed | recent American 


tour of organ concerts 


Another Tour for Hofmann. 
ppt began the new year by playing four cor 


certs, one of which was a musicale at the home of 


W. K. Vanderbilt in Oakdale, L. I January 1 He start 
on another Western tour next week and will not retur t 
til February, when he will be heard at a joint recital wit! 
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MUNICH. 





Municn, December 19, 1904- 


HE past week here opened with a Beethoven 

“— Abend” at the Kaim Saal. Is was the sixth 

. of the regular symphony concerts since the 

beginning of the season. The program con- 

sisted of the first and second “‘Leonore” over- 

tures, the third concerto in C minor for piano and orches- 

tra, with Bernhard Stavenhagen as soloist; and the 
“Eroica” symphony as a finale. 

That the orchestra did fine work goes without saying, 
since Weingartner wielded the baton. The effect of his 
masterly spirit was in evidence from first to last, the 
playing with the precision and finish, the 
warmth of tone color and the finesse with which his 
leadership always stamps a performance. 

The last number especially, the “Eroica,” was rendered 
with a noble fervor and intensity that produced a power- 


orchestra 


ful impression. 
A storm of applause followed its conclusion, and the 


favorite conductor was compelled to reappear at least 
half a dozen times and bow his acknowledgments in 
response to the clamorous recalls of the audience. 

Stavenhagen’s playing of the C minor concerto was in 
many respects delightful. He has a wonderful singing 
legato touch, and played with fine tone and expression 
where a broad treatment of the subject was required; 
but in all passages demanding the more delicate and 
subtle nuances of tone and sentiment his performance left 
much to be desired. An over lavish use of the pedal 
likewise marred portions of his work. 

The audience, however, gave him rapturous applause, 
and further testified their appreciation by presenting him 
with a colossal floral tribute in the shape of two wreaths 
at least half as high as himself, 
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The Joachim Quartet played here Tuesday evening 

last, 7 
ce & 

Wednesday a “Volks-Symphonie” concert took place 
at the Kaim Saal, with Peter Raabe as conductor. The 
program included Beethoven’s “Egmont” overture and 
his fourth symphony. 

ez 

Friday a concert was given, the proceeds of which 
went to contribute to the Kaim Saal funds. Stavenhagen 
conducted the orchestra. The soloists were the violinist 
Frida Scotta-Kaulbach, Anna Langenhan-Hirzel, the pian- 


ist, who played a Kaun concerto with the orchestra; 
and Francesco d’Andrade, who was heard in several 
songs 
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The most interesting as well as important among the 
musical occurrences of the week was the production at 
the Royal Opera of Beethoven's “Fidelio,” on the occa- 
sion of the great composer’s birthday, Friday, December 
16 . 
The performance as a whole was excellent, the stage 
setting being very fine and effective; and the singers, for 
the most part, entering into their respective roles with 


much spirit. Herr Bender, as Rocco, deserves special 
mention both for his fine sonorous voice and remarkably 
clear enunciation, and for his very good acting. Frau- 
lein Gehrer has a pleasing voice and was an acceptable 


Marcelline, while Herr Feinhals made a very good 
Pizarro. 
Herr Walther was not an altogether satisfactory 


Florestan. He has a good voice, but with the exception 
of a few rare moments his singing and acting alike 
failed to convey an impression of the finer emotions 
and the true pathos of the part. 
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It was Morena who scored the p~incipal success of the 
evening. 

She has a beautiful voice of much volume and sweet- 
ness, and though she is unfortunately apt at intervals 
to force it on some of the higher notes with very un- 
pleasing effect, yet her singing was in general, the other 
evening, very delightful, full of true feeling and sweet- 
ness, and at times deeply pathetic. 

Fraulein Morena’s personal beauty, of a noble and gen- 
erous cast, was admirably adapted to the appearance of 
her part. Her fine, sympathetic face and winning pres- 
ence went far to invest her Leonore with the gracious 
charm that is found in her impersonation, although it 
must be admitted that her acting was frequently tame 
and more than once savored of “rant.” 

The chorus work in the opera deserves notice, being of 
most excellent -quality. 

At the conclusion of the opera the “Leonora” overture 
No. 3 was rendered by the orchestra. It was a curious nov- 
elty to me—this musical paradox, if it may be so termed— 
of an overture performed at the end of an opera. I am 
told that it is a singularity of Munich’s and of long estab- 
lished precedent, occurring here with every production of 
“Fidelio.” 
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Pope Pius X’s decree against the admission of female 
voices into Catholic church choirs has not yet been en- 
forced here, and high mass was sung yesterday at the 
court chapel by the usual mixed choir, composed of singers 
from the opera. 

The mass which they gave was one new to me. The 
music, while not exactly austere in style, was marked by 
great simplicity, being entirely devoid of ornament and 
aiming at no dramatic effects. 

There were no solos. The work was sustained for the 
most part by the entire choir, whose rendering was given 
with admirable unity and ‘precision. 

The Prince Regent and other members of the royal 
family attended the mass. 
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A musical sensation awaits the Bavarian capital on the 
day following Christmas, in the form of a concert to be 
given by a quartet in which three of the members are 
infant phenomenons. These youthful marvels, of whom 
the eldest is fourteen and the youngest but nine years of 
age, are brothers—Bruno, Max and Albin Steindel—to 
place them in chronological order. 

By a happy caprice on the part of the muse the en- 
dowments of each of these her favored p-otégés is for a 


different instrument, thus forming of the juvenile family 
a complete “wonder” trio. 

Bruno’s specialty is the piano, his brother Max shines 
as a ‘cello prodigy, while little Albin figures as a minia- 
ture violin virtuoso. 

The viola in this unique quartet is played by Herr 
Aibin Steindel, the father, who is also a musical con- 
ductor. 

Herr Unico Hensel, under whose management the boys 
are to appear, declares that there is scarcely any work in 
the whole domain of music which lies beyond the scope 
of their powers. 

By the way, this will not be their first public appear- 
ance in Munich. Two years ago they played here at 
the Bayerischen Hof, performing at that time such works 
as Dvoradk’s piano quartet in E flat major, op. 87, and 
the Brahms piano quartet in G minor; and that, ac- 
cording to Herr Hensel, not only with a marvelously fin- 
ished technic but with the mature comprehension and 
style of a master. 

Certainly if all that report says of their achievements be 
not exaggerated the impending advent of these astound 
ing youngsters will be an eventful occasion for the mu 
sical public of this city. M. ETrenne. 








Margulies Trice Concert. 


ICTOR HUGO said the nineteenth century was the 
woman’s century, and from present indications it 
looks as if the twentieth century was going to be the 
woman’s century in music. Adele Margulies, a pianist 
of extraordinary gifts, is at the head of a trio, of which 
the associate members are Leopold Lichtenberg, violinist, 
and Leo Schulz, ‘cellist. Miss Margulies, famous as a 
soloist and teacher, has proved herself equally admirable 
in the truly difficult field of chamber music. At the first 
concert in a series of three at Aeolian Hall Thursday 
night of last week, the Adele Margulies Trio played 
Dvorak’s inspired “Dumky” trio and a new trio in A 
minor by Paul Juon. Between the two trios, Miss Mar- 
gulies and Mr. Lichtenberg performed Schiitt’s first suite 
in D minor for piano and violin. The program was ex- 
tremely modern, and yet the order of the performance 
provided sufficient contrast. 

Miss Margulies has a beautiful 
hands are in harmony with her aristocratic musical head 
and contour. In her readings she showed that she not 
only understood the composers but felt every bar that 
was played. Miss Margulies is fortunate in her associ 
ates, who assisted her in giving the fine audience a rarely 
enjoyable evening. 

Thursday. February 9, is the date of the second con 
cert. 


touch. Her shapely 


Canter Stark in New York. 


J. STARK, the celebrated cantor of the Temple 

e Emanu-El, of San Francisco, Cal, is spending sev 
eral weeks in New York. While here his beautiful bari 
tone voice was heard one week at the of the 
Temple Emanu-El, on Fifth avenue, and 
another week at the services of a congregation in Brook 
lyn. 


services 


Manhattan, 











“ Da Motta is a very wonderful player."— The Shefch, Peb. 18, 1908. 


“Senhor da Motta is at the present moment equal to the greatest of 
contemporary piano players."—P adi Mall Gazette, London, Feb. %, 1908. 


First American Tour of 


DA MOTTA 





The Great Portuguese Pianist. 





“The brilliancy of his execution and the virility of his touch and 
interpretation are just as admirable as his grace and lightness."—ASerisn 
Boersen Zeitung, Jan. 31, 1904. 
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BROOKLYN. 





Brooxtys, January 7, 1905. 

RITZ KREISLER, who looks like a hero and 

plays the violin like a great master, thrilled the 

audience assembled to hear him Thursday night 

at Association Hall. There is no thought of 

schools when Kreisler plays his beautiful in- 

strument. He plays all styles of music with 
equal understanding, and when he is through the musician, 
more than anyone else, marvels at the Austrian’s great 
musicianship. From Bach to Paganini—that was the pro- 
gram. The numbers follows: 





Suite E minor for violin and piano ‘ ‘ Bach 
Devil's Tell ..cecceeses : Tartini 
Chaconne (for violin alone). . Bach 
Sarabande, D major. . ; “e . Sulzer 
Tambourin, C major...........- Leclair 
Menuetto ........- escbesecee . Porpore 
Variations on a Theme by Corelli. - Tartini 


... Dvorak 
Paganin: 


Humoresque .....--sscseeeeees ¥s 
Variations (Twenty-fourth Caprice 

After the menuetto by Porpore Kreisler played the fa- 
miliar “Song Without Words,” by Tschaikowsky. In all 
that he did he displayed marvelous beauty. Even the 
“trick” pieces did not sound so hollow as they do when 
performed by a mere technician. The audience was most 
enthusiastic and compelled him to repeat the “Humcr 
esque” by Dvorak. 
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Frederick O. Porter, the musical director of the Choral 
Society of Flatbush, is a successful business man of Man- 
hattan. The programs of the society are notably excel 
lent. At the December concert the society had the as- 
sistance of Tirzah Hamlen-Chapman, contralto; Living- 
ston Chapman, baritone, and Alice McNeill, accompa 
nist. The society sang some favorite choruses, including 
“The Song of the Triton,” by Molloy; “The Miller's 
Wooing,” by Faning; the “Bridal Chorus” from Cowen’s 
“Rose Maiden,” “Winter Song,” for male voices, by 
Bullard; “Silent Night,” by Barnby, and “The Heavens 
Are Telling,” from “The Creation.” Mrs. Chapman’s 
numbers were “My Heart at Thy Sweet Voice,” from 
“Samson and Delilah”; “The Quest,” by Sidney Smith, 
and “The Year's at the Spring,” by Mrs. Beach. Mr. 
Chapman sang Walter Damrosch’s setting of “Danny 
Deever,” and Mr. and Mrs. Chapman gave Chaminade’s 
effective duet, “The Angelus.” Mrs. Wilson H. Curtis, 
Mr. Curtis and Paul C. Tapley, of the society, sang the 
trio from “The Creation.” 

George H. Ray is president and Paul C. Tapley the 
secretary and treasurer of the society. Besides Mr. Ray 
and Mr. Tapley the executive committee includes Fred- 
erick O. Porter, James P. Hubbard, Mrs. A. J. Seale, 


Mrs. Frank E. Fisher and Susie L. Benham. There are 
four associate members, John J. Britton, J. H. Craig, 
Nicholas W. Brown and Louis Malthnaer. The active 
members of the society are: Sopranos, Henv-ietta D. 
Baker, Susie L. Benham, C. Evelyn Billings, Mrs. Albert 
Cory, Mrs. Wilson H. Curtis, Frances A. Jackson, Flor- 
ence M. McKinlay, Kittie McKinlay, Mrs. J. H. Miller, 
Florence Ostheimer, Mrs. George H. Ray, Ethel Ray, 
Ella C. Schille, Mrs. A. J. Seale, Margaret Sparling, 
Laura Sparling, Mrs. George F. White and Mrs. George 
R. Whitehead; tenors, William J. Catto, Albert Cory, 
Frank E. Fisher, F. Voorhees Hegeman, James P. Hub- 
bard, W. E. Kipp, Charles E. Ross and George H 
Whitehead; altos, Grace Bradshaw, May Cook, Agnes 
Crook, Mrs. Frank E. Fisher, Mrs. E. H. Harrison, Ma- 
thilde Hawkins, Margaret Hegeman, Mabel Hobbs, Mrs 
Charles MacClelland, Mrs. Frederick O. Porter, Olive 
Potter, Rena Ray and Viola Wright; basses, E. K. 
Botsford, Wilson H. Curtis, L. S. Fisher, Ralph S. Fisher, 
D. J. McKinlay, George H. Ray, Harry C. Smart, Paul 
C. Tapley and George F. White 
e€& 

Tuesday, January 3, the Christian Endeavor Society 
connected with the German Evangelical Church on 
Schermerhorn street enjoyed a “Schubert” evening in the 
Sunday school rooms of the church. Favorite composi 
tions by the great composer were played and sung by 
Elsa Troetschel, Anna Winskopp, Charlotte Haemmerer 
Minnie Eschen, Frank E. Freeman, Hans M. Tiedemann, 
Henry von Glahn, Alfred van Guelpen, Arthur Delm 
horst, Otto Koch, and Hugo Troetschel. Lydia Marie 
Hotz gave some recitations 
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Hugo Troetschel is to give his first organ recital of 
the season at the German Evangelical Church Monday 
night 

Ze & 

The Henry W. Savage English “Parsifal” Company 
opens for a week at the Montauk Theatre, Monday night, 
January 9 
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Friday night, January 13, the Boston Symphony Or 
chestra, Muriel Foster soloist, give the following pro 
gram at the Baptist Temple: 


Overture to Camacho’s Wedding, op. to Mendelssohn 


Symphony No. 6, Pathetic, in B minor, op. 74 I'schaikowsky 
Penelope's Recitative and Prayer from Odysseus Bruch 
Largo Handel 


(By request.) 
Sea Pictures, Three Songs from a Cycle of Five for 
Contralto and Orchestra, op. 37 Edward Elgar 
Overture to the Flying Dutchman Wagner 
= & 


The Otten-Littlehales Trio—Clara Otten, piano; Anna 
E. Otten, violin; and Lillian Littlehales, ‘cello—are 





booked for a concert at Association Hall, Thursday 
evening, January 19. 


ce 
Both the Brooklyn Arion and the Brooklyn Saenger 
bund will give concerts Sunday, January 15, the Arion 
a matinee in the evening, and the Saengerbund a Folks 
lied program in the evening. 





Saide Lights on Opera. 
(From the New York Herald.) 
LTHOUGH superb musically, the performance: 
(“Parsifal”) was marked unfortunately by a num 

ber of “property” blunders, some of them simply amus 
ing, some seriously marring the scenic illusions. Among 
the former was the fresh trouble Mr. Burgstaller had 
with the Sacred Spear, when as a mailed knight he re 
turns in the third act to the Grail’s domain. Instead of 
planting the spear upright by means of a spike at the 
end of the shaft—which proved uncertain—it has lately 
been fitted into some sort of socket in the stage floor 
A titter went about the house yesterday, however, when 
this socket developed into a bottomless hole, through 
which half the length of the shaft glided before the 
knight grabbed at and recovered it 

While this section of the stage seemed thus a sort 
of quicksand, the portion of it just before Kundry’s 
couch proved in the second act to be something like 
“hard pan,” for at the proper moment it stubbornly re 
fused to allow the shrub in front of Kundry's couch to 
descend, and in consequence the siren sang literally 
“out of sight” for some moments. Neither would tl 
particular bit of vegetation accept the mandate of the 
hero a little later 

There it stuck, the one green spot in all that scene of 
desolation. Worse than these minor matters, however, 
was the sudden appearance of a shirtsleeved stage hand 
during the first transformation who had evidently decided 
to join the procession to Montsalvat, with Gurnemanz 
and Parsifal 





(From the New York World 

There is trouble brewing in the ballet at the Metro 
politan Opera House because one of the ballet girls su 
ceeded to the affections of another's sweetheart Phere 
was a rehearsal of “Coppelia” Wednesday morning. Two 
of the girls, who had been bosom friends, were noticed 
exchanging glances of hatred at each other 

The rehearsal over, the girls retired to their dressing 
rooms. Suddenly loud cries were heard When stage 
hands ran to the room they found two of the girls tug 
ging at each other's hair and clawing faces amid screams 

When the belligerents were separated one of them went 
to Jefferson Market Police Court and obtained a sum 


mons for the other. 
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UNDAY last the Lamoureux concert, under the 
direction of Camille Chevillard, at the Nouveau 
Théatre, was devoted entirely to Mozart, with 
the following program: Symphony in G minor, 
“Don Juan” (a, overture; b, aria of Donna 
Anna, by Jeanne Raunay); concerto in E flat, 

for two pianos, performed by Louis Diémer and Lazare 

Lévy; “Les Noces de Figaro” (a, overture; b, air of the 

Countess, sung by Jeanne Raunay) ; adagio and fugue for 

string quartet; larghetto, from the quintet for clarinet and 

strings (clarinet played by M. Lefebvre) ; overture to “La 





Flute Enchantée 

Jeanne Raunay on this occasion was in splendid voice 
and interpreted the lovely music of Mozart beautifully, 
being especially fine in the aria of Donna Anna. The suc- 
cess obtained by Madame Raunay was unquestionably 
great; and the generous applause with which her efforts 
were rewarded was spontaneous and prolonged. 

M. Diémer, who is a favorite pianist with the Parisians, 
has a clean and finished technic, well suited to the needs of 
a Mozart concerto, in the performance of which he was 
ably seconded by his pupil, Lazare Lévy. M. Lefebvre, 
clarinetist, and the string instrumentalists played their 
parts very satisfactorily. But, are quartets and quintets 
(four or five instruments) really improved by having them 
performed by the entire string orchestra in place of four 
or five instruments only, as imagined and intended by the 
composer ? , 

Next Sunday's concert will offer a Beethoven program 

Ge €& ' 

At the Chatelet there was no Colonne concert last Sunday, 
nor will there be any on Sunday next, while on Sunday, 
January 8, Arthur Nikisch is to be the orchestral director. 

es & 

The regular Sunday concert was also omitted at the 
Conservatoire, it being Christmas Day, and there will not 





be any on New Year’s Day. At the Le Rey concert the 
program presented was an attractive one, Ludovic Breitner, 
pianist, being one of the soloists. 

eS & 

The Rev. Sylvester W. Beach arranged an orchestral 
concert for the Students’ Atelier Reunion last Sunday 
evening in form of a little Christmas musical festival, in 
which he had the assistance of the Washington Palace Or- 
chestra, under direction of Edouard L’Enfant. The pro- 
gram consisted of selections from the works of Mendels- 
sohn, Tschaikowsky, Max Bruch (andante from violin com- 
certo), Flotow, Steck, Chabrier, Schumann, Wagner and 
Gounod, Mr. Beach's address was entitled “Why Christ- 
mas?” 

se & 

Among concerts not reported last week was one on 
Monday evening, given at the Washington Palace, by 
those sterling artists, Jeanne Raunay, soprano; 
Raoul Pugno, pianist; Jacques Thibaud, violinist, with 
Richard Hageman, accompanist. The program embraced 
Grieg’s sonata in C minor for piano and violin; two 
songs, “Les Berceaux” and “Le Soir,” by Fauré; three 
piano selections, berceuse and valse, A flat, by Chopin, 
and Weber's rondeau in E flat; two soli for violin, Bee- 
thoven romance in F, and Sarasate’s “Ziewnerweisen”; 
“Aria de Tosca,” Puccini, and an Italian eighteenth cen- 
tury melody; and ending with the D minot piano and 
violin sonata of César Franck. 


ee € 


Another Monday concert, not mentioned, was given 
at the Salle Aeolian by M. J. Joachim Nin, pianist, being 
the first of a series of twelve, preceded by a biographical 
and analytical commentary by Auguste Sérieyx, profes- 
sor of composition at the Schola Cantorum. This con- 
cert, which covered the period from Antonio de Cabezén 
(1510-1566) to J. S. Bach (1685-1750), proved exceedingly 
interesting and thoroughly enjoyable 

M. Nin, an excellent pianist, absolutely devoid of pre- 
tentious mannerisms, but with the closest possible atten- 
tion to the work in hand, opened his program with two 
examples of the Spanish school: “Tiento” (prelude), 
and variations on the “Chant du Chevalier,” by a com- 


poser whose name seems more strange than familiar, 
Antonio de Cabezon. 

He then proceeded with selections from William Byrd, 
English school (1538-1623), “Victoria,” an “Air” with va 
riations, and “The Carman’s Whistle”; John Bull's “Gali- 
ardo” and Henry Purcell’s “Ground.” The Italian 
school was represented by Girolamo Frescobaldi (1583- 
4644), with a fugue in D minor; and Domenico Scar- 
latti (1685-1757), two pieces, one being the so called 
“Fugue of the Cat.” 

The French school included Jacques Champion, named 
Chambonniéres (1610-1671), Francois Couperin (1668 
1733); and J. Ph. Rameew (1683-1764), with various selec 
tions. 

The German school was covered by Johann Kuhnau 
(1660-1722) in a “Combat Between David and Goliath”; 
Johann Mattheson (1681-1764) with a gigue, and the third 
and last “Johann” was the great J. Sebastian Bach, whose 
concerto in D minor, accompanied by a string orchestra, 
presided over by Fr. de Lacerda, concluded a concert 
listened to with closest attention from beginning to end 
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Yet another Monday evening concert was the song re 
cital at the Salle des Agriculteurs, of Gracia Ricardo who 
came from Berlin to give it, and who had the able as 
sistance of Fritz Lindemann as pianist and accompanist 
Owing to the pressure of several concerts the same even- 
ing (three of which arranged or managed by the same 
agency) the writer could. not remain in attendance very 
long, yet sufficiently to note that Madame Ricardo was 
really a very good singer of some Schumann and Schu 
bert lieder; and that Mr. Lindemann was not only an 
excellent accompanist but a soloist of merit in a group 
of a prelude and fugue, C minor, by Bach; the prelude in 
A flat of Chopin—played with an exquisite “mezza voce” 
touch—and a fine performance of the same composer’s A 
flat polonaise. Other vocal numbers on the program 
were “Absence” (Berlioz), (““Scéne et Air d’Aida” (Verdi), 
“Adélaide” (Beethoven), besides lieder of Franz, Tschai 
kowsky and Brahms. 

eS = 

Tuesday, besides the regular Philharmonic concert, 
there was one in operatic costume, arranged by Marie 
Réze and her pupils, at the Salle de l’'Athénée St. Ger- 
main, across the river. The program included the boudoir 
and the fire scenes from “Mignon”; scenes from the first 
act of “Lakmé” and scenes from the first and the second 
acts of “Aida.” Some of the singers made a very credit- 
able showing, which spoke well for their teacher, Marie 
Réze. 

eS €& 


At the second concert of Alfred Cortot and his orches 
tra, Nouveau Théatre, last Thursday the Beethoven 
“Messe Solennelle” was produced, with Minnie Tracey 
and Maria Gay, MM. Plamondon and Murray Davey as the 
vocal soloists, and Armand Forest, solo violin. The 
chorus and orchestra, under M. Cortot, numbered 200 
executants, 

The soloists had great success, particularly Minnie 
Tracey, whose fine singing was heard to excellent ad 
vantage 
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The following evening the Opéra Comique was the 
scene of a most brilliant society and musical gathering to 
witness the 1,000th performance of “Carmen,” with Calvé 
in the title role, Marie Thiéry as Micaéla, the Mlles 
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Tiphaine, Costés and Mary as the gypsy trio, Edmond 
Clément as José, Dufranne, Escamillo, and Soulacroix, 
Moralés; Vieuille, Zuniga, besides the MM. Cazeneuve, 
Mesmaecker and Gourdon in the cast. 
Needless to remark that the performance 
mendous success, every member acting and singing with 
zeal and abandon as never before, not excepting the 
members of the chorus and the orchestra, under direction 
of M. Luigini. This 1,000th celebration of Bizet’s chef 
d’ceuvre was a glorious occasion and a very proud day, 
for Albert Carré, the director of the Opéra 


was a tre 


or night, 
Comique 

A fine poem, “Pour la Milliéme de Carmen,” 
by Jean Richepin, was recited by Julia Bartet, and aroused 
the 


composed 


audience to great enthusiasm 
ee = 


1,000th performance < 


Ludovic Halévy and M 


In honor of this f “Carmen” 


Madame Strauss-Bizet Ganderax, 


in the name of Meilhac, have donated the sum of 1,500 
francs to the fund for the home or house of retreat for 
retired artists of the Opéra Comique 
eS & 
At the Grand Opéra the production of “Tristan and 


Isolde” has now been figured down to a minutage or time 
aliowance as follows: The first act hour and 
fourteen minutes; the second act one hour; 
one hour and two minutes, making a total of three hours 
and minutes, the balance of four hours, from 
eight to midnight, being consumed by the intermissions 
eS = 

Madame Héglon, the splendid Dalila of the Opéra, has 
just been re-engaged for another year, with the privilege 
on her part to reserve three months in the springtime for 
a tournée in foreign parts 


ec 


M. Noté, the excellent baritone, 
gaged at the Opera 


one 
the third act 


lasts 


sixteen 


has also been re-en 


ec 


Philippe Gaubert, a flutist and composer, has been elect- 
“ed second chef d’orchestre of the Société des Concerts du 


Conservatoire 


ee 


Lola de Padilla, who sang with great success at the Phil 
harmonia concerts at Warsaw, was last heard from in Ger- 
many at Karlsruhe on her way to Wiesbaden, where she is 
to appear at the Imperial Theatre in the opera of “Mignon.” 
In January Mile. de Padilla goes on a Scandinavian tournée 
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At a recent studio recital I had 
to the following talented pianists, all of them pupils of that 
excellent teacher Sigismond Stojowski: Mlle. Poudade, 
Mile. Romanelli, Sallie Acken, Miss Rackemann, Mrs. 
Daunt, Winnifred Willet, Mlle. Marcinkowska and Miss 
Miller. 


the pleasure of listening 


Safonoff, the orchestral conductor, of Moscow, arrived 
in Paris on his way to America. While here the eminent 
conductor conferred with Gustin Wright, the American or 
regarding the latter's début with the Moscow Or- 
Safonoff left Paris on Saturday for 


; 


ir concerts of the Phil 


ganist, 
chestra in March next 
New York, is to direct for 
Society 


where he 
harmonic 


ce & 


On behalf of the state the Ministre des Beaux-Arts has 


ccepted Rodin’s well known statue, “Le Penseur,” which 
amounting to over 
pre 


its pedestal the in 


by a public subscription 
Phe 
Panthéon 


b as been bought 


15,000 francs statue will be placed within the 


cincts of the and bear upon 


scription: “Le Penseur, d’'Auguste Rodin, offert par sou 
scription publique au peuple de Paris, 1904 
eS & 
The Flying Dutchman” appeared last night at the Paris 
Opéra Comique in a magnificent and wholly successful 


production. Although composed by Wagner in 1841 at 
the opera was not first produced here 
1843 (with the 


part Senta), 


Paris and Meudon, 
January. 2, celebrated 


the 


but at Dresden, 


Schroeder-Devrient in and at Paris not 


until 1897. The work had been translated into French and 
performed at Brussels in 1872; at Lille and Rouen in 1893, 
and at Toulouse in 1894, before venturing into the Ville 
Lumiére three years later. 


Last night's revival, as said before, was fine in all re 





spects. The artists, the chorus and orchestra, the mise-en 
scéne, Director M. Carré and Conductor M. Luigini 
everybody and everything—in their respective places and 
positions, were entirely satisiactory 

M. Renaud, as the Hollander, was vocally and dramat 
ically great; Claire Friché presented a charming Senta 
Léon Beyle was Erik, M. Vieuille took the part of Daland, 
M. Cazeneuve acted as the Pilot, and Madame Coyte 
appeared as Marie 

This “Flying Dutchman” is now likely to rest for some 
time in Paris Dem A-Herpe. 


Engagements for Madame Low. 


BORDEN LOW 


R‘ ILLIE 
cale given night at 


annual 


Settlement 


sang at the mus! 


Sunday the Nurses’ 


in Henry street. Last evening (January 10) Madame 
Low filled her fifth private engagement since the middle 
of December. Christmas Eve the talented soprano sang 
at an entertainment in a fine house, at which she wore 
eighteenth century costumes while singing a set of old 
French chansons Madame Low sings these dainty 
songs in inimitable style. One of her private engage 
ments within the month was a tea, where Madame Ackté, 


Mrs. Low's book 
concert in Montreal, with 
which M_ Goulet 
and the midwinter con 


lub, at the Waldorf-Astoria 


of the Opera, was the guest of honor 


ings for February include one 


the Montreal Symphony Orchestra, of 
is the 


the Rubinstein ( 


musical director ert of 








RAFAEL 


GSEFEY. 


DETROIT. 
Dereort, January 2, 1905 

HE faculty of Detroit Musi 

has been strengthened by the addition of two new 
members, Cora Belle 
partment, that of elocution and physical culture, 
Leonard Howes joining the vocal faculty. Mr 
Howes have been engaged for the past six years in 
cert tours through the East and South and both have been 


Mich., 
the Conservatory of 
Howes opening a new de 
and George 

and Mrs 


con 


prominent in Chautauqua work 


cee 
D. J. McDonald, a young man well known in Detroit's 
church and concert music, has joined the Savage English 
Opera Company, that is singing “Parsifal.”. Mr. McDonald 


has a high tenor voice of excellent quality and great power 
He His last public 


is a pupil of Elvin Singer, of this city 


appearance here was in the operatic concert given by Mr 
Singer, in which he took the role of the Duke of Mantua 
in Verdi's “Rigolett 

ze €& 

Pupils of Margaret Keydal gave a recital at Schwank« 
sky Hall Thursday evening. The following pupils sil 
part in the program: Rosie Schoessler, Lillian Bena, Hilda 
Blaisch, Aggie Dopke, Oliva Ginster, Antoinette Sierest 
Emilie Deckert, Julia Cody, Annie Becker, Cora Schultz, 
Gertrude Dorval, Helen Misch, Mattie Hartwig, Hilda 
Neubauer, Lucy Borke and Frances Buemberg, and Mas 
ters William Deckert and Edred Bass 
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William Lavin, one of Detroit's leading tenors, appeared 
with the Mozart Club in Pittsburg last Tuesday evening 
Mr. Lavin is spending the holidays in the East, but will 
return to Detroit January resuming his teaching Janu 
ary 8 

Ze & 

Mabel S. Leonard, of the Michigan Conservatory olf 
Music, and Emily Gilmore Stevens had charge of the pro 
gram given at the opening of the new Y. M. C. A. Build 
ing on the evening of December 29 

Ze & 

The pupils of Katherine Skinner gave the second of a 
series of informal musicales in Schwankovsky Hall, Sat 
irday, December 24 E. Hu 

engpes York, of Detroit. 

RANC L. YORK, of Dets Mich., is fast mak 
F ng a name for himself as a piano specialist. He has 
pupils who have studied with various Eastern and West 
ern teachers, from Boston, Chicago, Philadelphia and else 
where. They come from as far South as Texas, from the 
Indian Territory, & all secking that which this abl 
teacher can give the 

Hekking Going West. 

NTON HEKKING, the ‘cellist, is leave next 
A week tor |! Western tour and will not return 
until the middle of February 
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BUFFALO. 





226 West Utica Street, 
Burra.o, January 6, 1905. t 
MORE auspicious opening of the new year 
m: could not have been conceived than the event 
which introduced the marvelously gifted 
Ysaye to a Buffalo public on Monday even- 
ing, January 2. Convention Hall had been 
elaborately decorated with yellow and white 
bunting. Some musicians claim that the canopy muffled 
the sound and rather spoiled the enjoyment of those who 
sat in the rear of the immense hall. Be that as it may 
we who were more fortunately placed lost all idea 
of surroundings in listening to the magnificent playing 
of the great Belgian artist. Ysaye is an imposing figure 
as he stands facing his audience. He seems to be envel- 
oped in a musical atmosphere, and his interpretations are 
perfection. Under the magic spell of this ideal violinist 
his instrument becomes & glorious voice, imbued with all 
the longings, the aspirations, the despair or the joys of 
the human heart. Language is inadequate to describe the 
enchantment, the magic spell he exercises over the minds 
and hearts of his entranced listeners. Ysaye’s numbers 
were Beethoven's “Kreutzer” sonata, played with M. de 
Befve; Eruch’s D minor concerto; Tschaikowsky’s “Séré- 
nade Mélancolique”; the Joachim arrangement of Schu- 
mann’s “Abendlied” (a delicious number); Guiraud’s 
“Rondo Caprice”; Vieuxtemps’ “Ballade Polonaise” and a 
wonderfully effective mazurka. The.piano accompaniment 
to the “Kreutzer” sonata was superb, evinced strength, 
delicacy, lucidity and the perfection of style. The two 
musicians were in thorough sympathy. 

Ysaye after the first number was recalled three times. 
Again five times. Quite a number of people after the 
concert paid their respects to Ysaye, whose beautiful wife 
looked on, pleased with the enthusiastic praise of her 
gifted husband. Mr. Levy, who was here to represent R. 
E. Johnston, is a genial gentleman. To him and Louis 


W. Gay, the local manager, many thanks are due for the 
splendid attendance. There were many strangers present, 
one being a party of appreciative Rochester people, 


among whom was Ethelbert Newton. a well known mu- 
sician and connoisseur of that city 
eS & 

The next event will be the concert of the Guido Chorus, 
Seth Clark director, on January 12. On the 16th Emil 
Kencher will give a pupils piano recital, with the assist- 
a young soprano, Mabelle McConnell; January 
7 ‘The Messiah” will be presented by the chorus of the 
Church of the Messiah, assisted by Mrs. Newton, Mrs. 
Minehan, Gilbert Penn and Ray Voorhees. 

Sse & 

January 18 the Pittsburg Orchestra will give a concert 
at Convention Hall. February 23 a second concert by 
the same organization, and Eugene d’Albert, pianist. 

et & 

January 31 Hofmann and Kreisler are to appear at Con- 
cert Hall 


ance of 


Last week I had the pleasure of meeting a delightful 
New England woman, Caroline B. Nichols, conductor of 
the woman orchestra, the Fadettes, which has played dur 
ing the holidays at the Garden Theatre to crowded houses 
Standing room only part of the time. When only a child 
Mrs. Nichols played first violin in an amateur orchestra. 
A course of systematic study developed her gifts, and she 
became an orchestra leader. Mrs. Nichols is a highly 
cultured, graceful, dignified leader, possessing much 
personal magnetism. The Fadettes was organized in 
1888, and is composed largely of American girls, many 
from New England. It would be difficult to find a more 
attractive intelligent class of young women, a refined 
“rosebud” garland of girls of whom Mrs. Nichols is the 
“queen rose.” The young women, clad in soft white 
gowns, make a beautiful stage picture. The orchestra 
plays brilliantly and rhythmically, attentive to the baton 
of the leader, whom they regard with real affection. Mrs. 
Nichols scores much of the music played by the Fadettes, 
thus evincing her cleverness and versatility. Personally 
they are all charming women, who will always receive a 
warm welcome in Buffalo. 
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Mary M. Howard shows a commendable degree of 
enterprise by inaugurating a series of Sunday aiternoon 
oratorio recitals, the solo and quartet selections of a num- 
ber of oratorios to be sung by her choir of the Church 
of Our Father.. Last Sunday certain portions of the ora- 
torio of “Eli” were given. Later we shall hear Gaul’s 
“Holy City,” Molique’s “Abraham,” Mendelssohn's “Eli- 
jah” and Sir Arthur Sullivan’s “Prodigal Son.” 

eS €& 

The St. Louis Choral-Symphony Society has sent your 
correspondent its booklet embodying the first program 
given of this, its twenty-fifth, season. At the first sub- 
scription concert “The Messiah” was given, the soloists 
being Corinne Rider-Kelsey, soprano; Elin Gustaphon, 
alto; Alfred Bertrand, tenor, and Robert Patterson 
Strine, basso. The last named gentleman is well and 
favorably known in Buffalo, where his beautiful voice is 
much admired. Mr. Strine went with his family to St. 
Louis about two years ago, and during the Louisiana 
Purchase Exposition he was the correspondent and music 
critic of Tue Musica Courter, to which paper he 
sent some capital letters. His many Buffalo friends are 
glad to learn of his success in his new field of endeavor. 
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Last week the Ellicott Club gave an entertainment to 
1,200 guests. The singers engaged were Emilio de 
Gogorza, of New York, and Laura D. Minehan, of this 
city, both of whom were accorded a warm recepticn. 
Mr. de Gogorza sang in Rochester recently at the Ly- 
ceum Theatre, with Emilio Agramonte as piano accom- 
panist. He will be the soloist of the second concert to 
be given by the Guido Chorus. 

eae «= 
Mrs. Minehan is meeting with success as a teacher of 


vocal music, which fact pleases her many friends. 
VirGINnIA KEENE. 


CITY OF MEXICO. 
Mexico, December 30, 1904 
the cele 


CS ENOR ALBERTO VILLASENOR, 

; brated Spanish pianist, who has been touring the 
interior cities, has returned to the capital, and 
will give a concert next week, some time after which he 
will leave for Spain, which is his home. Sejior Villasenor 
has met with very good success here 


Se <€ 


The Etoir Drog Grand Ialian Opera Company 
also returned to the city from a tour of several larger 
cities in the republic. They visited Guadalajara, San 
Luis Potosi, Guanajuato, and report as having met with 
very appreciative audiences. They deserve al! they get, 
as this is the finest grand opera organization which has 





have 


visited the city in a long time. Among the prifcipals 
are such names as Louisa Tetrazinni, Madame Classens, 
Madame Brenal, Sefiores Ricardo Colli, Valezzi, Arturo 


Romboli, Guiglio Rossi, Munoz, &c. Tetrazinni has held 


the city spellbound by her fine voice, in such operas as 
“Lucia de Lammermoor,” “La Sonnambula,” Bizet's 
“Pearl Fishers,” Marguerite in Gounod’s ‘Faust.’ 
She has a most beautiful lyric soprano, and your in 


formant prophesies that when she is heard in New York 
she will meet with the same grand ovations which have 
been given her here. * Tetrazinni will appear in your city 
next season, if reports are true. 
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The Scognamiglio Opera Company, which is du 
at Vera Cruz early next week, and which will open 
a season of light opera here at the Teatr Arbeu 
soon after the first of the year, are coming here highly 

They carry an immense amount of scen 


recommended. 
ery and nearly 200 people, 
over thirty light operas and musical comedies 
will make their début in “The Geisha.” 
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all the Catholic churches 
the principal ones 


and have in their repertory 
They 


Christmas music in here was 


on a grand scale, nearly all of 
large orchestras in addition to organ. 


having 


Criticism as She Is Wrote. 


(From the New York Tribune.) 
66 T°AUST” was given at the Metropolitan Opera House 
last night. Society was well represented among 


performance, some of its repre 
Townsend Burden, Miss Barney, 
Mr. and Mrs. H. A. C. Taylor, Mr. and Mrs. H. McKay 
Twombly, Mrs. Seth Barton French, Mrs. Van Nest, 


Mrs. Vanderbilt, Gladys Vanderbilt, Mr. and Mrs. James 


those who enjoyed the 
sentatives being Mrs. I 


B. Haggin, Mr. and Mrs. Rhinelander Stewart, Mrs 
James A. Burden, Mrs. James A. Burden, Jr., Mr. and 
Mrs. Clarence Mackay, Mr. and Mrs. George J. Gould, 
James Henry Smith, the Duke and Duchess of Man 
chester, Mrs. Stanford White, D. O. Mills, Mrs, Henry 
Clews, Mrs. George L. Rives, Count and Countess 


de Rougemont and Mrs. Richard Gambrill 
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THE WEEK IN NEW YORK. 





Wednesday afternoon, January 4—Randolph-Hutcheson 
recital, Mendelssohn Hall. 

Wednesday evening, January 4—“La Bohéme,” Metro- 
politan Opera House. 

Thursday evening, January 5—Margulies Trio concett, 
Aeolian Hall. 

Thursday evening, January 5—Olive Mead Quartet con- 
cert, Mendelssohn Hall. 

Thursday evening, January 5—“Das Rheingold,” Metro- 
politan Opera House. 

Thursday evening, January 5—Kreisler recital, Associa- 
tion Hall, Brooklyn 

Friday afternoon, January 6—New York Philharmonic 
public rehearsal, Fritz Kreisler soloist, Carnegie Hall 

Friday evening, January 6—‘‘Aida,” Metropolitan Opera 
House. 

Saturday afternoon, January 7—‘‘Lohengrin,” Metropoli- 
tan Opera House. 

Saturday afternoon, January 7—Young People’s Sym- 
phony concert, Francis Rogers soloist, Carnegie 
Hall. 

Saturday evening, January 7—New York Philharmonic 
concert, Fritz Kreisler soloist, Carnegie Hall 

Saturday evening, January 7—“Carmen,” popular prices, 
Metropolitan Opera House 

Sunday afternoon, January 8—-New York Symphony con- 
cert, Josef Hofmann soloist, Carnegie Hall 

Sunday evening, January 8—Concert benefit New York 
Hospital, Carnegie Hall 

Sunday evening, January 8—Theodore Thomas memorial 
concert, Metropolitan Opera House 

Monday morning, January 9—Bagby musicale, Waldorf- 
Astoria 

Monday afternoon, January g—Aus der Ohe recital, Men- 
delssohn Hall. 

Monday afternoon, January g—Severn lecture-recital, 131 
West Fifty-sixth street. 

Monday evening, January 9—“Die Meistersinger,” Metro 
politan Opera House 

Monday evening, January g—Leopold Winkler reception 
in honor of Josef Hofmann, 61 East 120th street 


Monday evening, January 9—‘Parsifal,” in English, Mon- 
tauk Theatre, Brooklyn. 

Tuesday evening, January 1o—Début of Franz von Vec 
sey, Carnegie Hall. 

Tuesday evening, January 10—Début of Milada Cerny, 
Mendelssohn Hall 

Tuesday evening, January 10—Samuel Saron (violin), re 
cital, American Institute of Applied Music 

Tuesday evening, January 10—*Parsifal,”” in English 
Montauk Theatre, Brooklyn 


Olive Mead Quartet Concert. 


HE Olive Mead String Quartet, stated by an au 
thority to be the best women’s string quartet in 

the world, gave the first concert of its second season 
at Mendelssohn Hall, Thursday night, January 5. Miss 
Mead, who is, of course, the first violinist of the organiza 
tion, has for her associates Elizabeth Houghton, second 
violin; Gladys North, viola, and Lillian Littlehales, ‘cell 
ist. Both to eye and ear, the playing of this charming 
quartet left nothing to be desired. It is musicianly, beau 
tiful and finished ensemble playing. The program may 
best be described as lovely, for it consisted of Haydn's 
quartet in G minor, the Schubert quartet in D minor 
and Dvorak’s trio for two violins and viola, op. 74 
Verily, Miss -Mead is blessed with the power to discrim 
inate. New Yorkers who want chamber music concerts 
want the best, and Miss Mead and her fair associates 


are giving it to them 


Extended Tour for English Quartet. 


N excellent English quartet is to make a tour of Aus 
A tralia and New Zealand, beginning May 15 of this 
year, under the management of W. Spencer Jones. The 
company will comprise Edith Kirkwood, soprano; Gertrude 
Lonsdale, contralto; Harold Wilde, tenor, and Watkin 
Mills, the English basso, together with M. Parlovitz, the 
noted Polish pianist. The artists expect to leave New 
Zealand after filling their contract of ninety appearances 
in the antipodes and expect to arrive in San Francisco 
November 20, in time to begin a tour of the United States 


and Canada 


Musical Courier ‘‘At Home."’ 

N an “at home” given by one of our representatives 
Mrs. Potter-Frissell, in Dresden, a young and talented 
American lady, Mrs. Reed, pupil of Frau Petri, sang 
some German lieder delightfully, showing a very sym 
pathetic voice, a mezzo soprano of fine quality and well 
trained The well known Chopin editor, Hermann 
Scholtz, pianist to the court of Saxony, played a number 
of selections in an inimitable manner, especially his own 
arrangement as solo ‘of the largo from the F minor con 
certo of Chopin, which profoundly impressed those pres 
ent. The piano used was a magnificent Steinway, from 
the firm of C. A. Klemm, the Dresden agent for this 
piano. Scholtz was unequivocal in his praise of the 

instrument, which he said was the best of its kind 
Among others present were Mrs. Percy Sherwood 
Julia Hansen, representative of Madame Marchesi in 
Dresden; Frau Scholtz, Count Fudakowski, Miss Nor 
folk-French, Regierungsbaufiihrer Robert Kéckritz, Miss 
Thomas, Rev. and Mrs. Butterworth, of the American 
Church; Dr. Logie and wife, president of Franklin Col 
lege; Max Risch, Mrs. Storm, of New York, and daugh 
ter; Mrs. Charlick, Mrs. Noble and daughter, Mrs. Bal 
lard, Mrs. Keep and daughter, from Washington; Mrs 
Fred Pottle, Merle Mott, from New York, and many 
other prominent representatives of the American circle 


in Dresden 


From the Severn Stadio. 

DMUND SEVERN devoted his fifth “Sonata Talk,” 
E Monday afternoon, January 9, to the Beethoven son 
ata in C minor, op. 30, No. 2 The Brahms sonata, in A 
major, op. 100, will be analyzed Monday afternoon, Janu 
ary 23. In the illustrations the lecturer-violinist is assisted 
in the piano parts by Mrs. Severn 

Mrs. Severn’s vocal pupils continue to progress. Arthur 
Earnest, a basso cantante, has returned to New York 
from a four months’ engagement on the road. Mr. Earnest 
sang at Mrs. Babcock’s musicale New Year's Day and his 
fine voice made many new admirers for him. Mrs. Severna 
will soon introduce Clara Dame at one of the studio mu 
sicales. Miss Dame has a beautiful voice and her teacher 
and friends are looking forward to her début with consid 


erable interest 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 


FIFTH AVE. AND TWENTIETH S&T. 
“| Beats 550. Horace 8. Ely & Co., Agents. 


Greater New Vork, 


New Yor, January 9, 1905. 


DAME N. FORNIER’S musical matinee 

by pupils, at her studio, enlisted the fol- 

lowing talented pianists: Henriette Stern, 

Lucie Morgenthau, Dorothy and Gladys 
‘am Kane, Anna Muller, Marguerite Houze, 

Madeline Donahue, Agnes Sheehy, Mar- 
guerite Hartman, Dorothy Wolf, Rose Fiannary, Ethel 
Fitzpatrick, Yvonne Wertz, Amy Piguet, P. Murphy, 
and Wiliie E. Muller and Louis Murphy. The com- 
positions played were by Lecarpentier, Baumfelder, 
Behr, Paull, Krug, Engelman, Hitz, Schubert, Durand, 
Dussek, Gounod, Mendelssohn and Wagner. Madame 
Fornier has achieved excellent results in a brief period. 
Superior pianist herself, experienced teacher, she is 
bringing up a schoel of young pianists who will, many 
of them, make a name. 


es € 


Madame Cappiani’s popularity among her pupils was 
demonstrated by the many valuable gifts she received 
from them during the holidays. Net alone from New 
York, but from afar, California, St. Petersburg, Canada 
and elsewhere, gifts came, consisting of bric-a-brac, valu- 
able laces, jewels, oil paintings, and an exquisite em- 
broidered centrepiece of holly, by Laura Bellini. The 
gifts were accompanied by affectionate sentiments of ad- 
miring pupils, which were even more appreciated by 
the madame than the gifts themselves. 


ee 


Marie Cross Newhaus’ parlors were crowded at her 
Sunday evening musicale, some prominent artists and 
students taking part in the program of eight numbers. 
Lalage Fletcher sang twice, accompanied in one piece 
by Florence Fletcher, ‘cellist. Elizabeth Leonard, the 
well known contralto, sang two songs. Clifford Wiley 
sang J. Leis Browne’s charming song, “Her Birthday.” 
Browne’s “Nanette” is another song of merit, and his 











Speaks contributed two numbers, and John P. Boruff 
sang two songs, one of which was Speaks’ “Go, Pretty 
Rose.” May Wills was the soloist on the piano. The 
superior accompaniments by Louis T. Griinberg deserve 
special mention. He is that rarity—an accompanist who 
understands the voice. Some of the guests: Mr. and 
Mrs. Leonard Hill, Mr. and Mrs. W. D. Ellis, Dr. and 
Mrs. Bond Stow, Mr. and Mrs. T. W. Simpson, Mrs. 
Charles D. Ward and Miss Ward, Mr. and Mrs. Gage 
E. Tarbell, Mr. and Mrs. F. Baggs, Mrs. R. C. Squires, 
Mr. and Mrs. Otto Schaller, Mrs. S. B. Halsted, Colonel 
Davison, Colonel and Mrs. Laird, Mr. and Mrs. Frank 
Reisberg, Mrs. Clifford Wiley, Julian Pascal, Mr. and 
Mrs. Harral, Dr. J N. Bishop, Mr. Costelli, Mr. and 
Mrs. W. Fine, Mr. and Mrs. C. C. Murphy, Mr. and 


Mrs. William R. Chapman, Mr. and Mrs. George C 
Pratt, Winnifred Fox, Walter Phillips, Mr. and Mrs. 
J. A. Physioc, Clarence Blood, Mrs. E. D. Rug- 
gles, Miss L. Fletcher, John Boruff, Mr. and Mrs. 


O. D. Gray, A. L. Amendt, Mr. Somborn, R. K. Schultz, 
Mrs. L. V. Broome, Wilson G. Fox, Mr. and Mrs. C. 
Drake, William Goulding, E. O. Chambers, James Ol- 
cott, Emily Rigl, Campbell Chappotin, Mr. and Mrs. 
Sutro. 

tt €& 

Frank Howard Warner, pianist and accompanist, was the 
host at a very enjoyable informal musicale January 4 at his 
studio, 32 West Twenty-fourth street. Mr. Warner was 
fortunate in gathering together a group of able singers who 
assisted him in entertaining his guests. These were Mrs. 
John Glueck, Jr., soprano; Grace Embler, contralto; 
Charles N. Granville, George Featherstone, baritones ; Ever- 
ard Calthrop, tenor. The program included songs by Grieg, 
Brahms, Noel Johnson, Wilton, Tosti, Clutsam, Amy Fin- 
den Fay, and two charming songs of Mr. Warner's own 
composition, “A Keepsake” and “Love's Tribute.” Mr. 
Warner played solos with unusual grace and feeling, and 
the accompaniments for the singers with sympathy. 


eS €& 


Henry Gaines Hawn’s studio in Carnegie Hall is a busy 
scene this season. His pupils represent many walks of life, 
among them the preacher, actor, platform reader, vaudeville 
artist and vocalist, all come to learn how to handle the 
voice in speech and song. His unique treatise, “Diction for 
Singers,” is steadily gaining in popularity. Mr. Hawn has 
invitation out for two studio lectures upon “Oral English 
in Literature and Life” for the afternoons of January 19 
and 26, 4 o'clock, at his studio, 843 Carnegie Hall. 


es & 


The Twelfth Night Merrymaking January 6 had as a 
prominent number “A Twelfth Night Masque,” designed 
and composed for the club by Laura Sedgwick Collins. 
Feilding Roselle, contralto, sang the solos. The dance was 
arranged by Sally Williams Riegal, and the participants 
were Mesdames Riegel, Schoonmaker, Nash, Green, Chich- 
ester, Hale, Johnson, Delmar, Childs and Lawson. 

fe €& 

Mrs. James H. Dalliba and Miss Dalliba are at home the 
first Sunday in each month. January 1 the music included 
contralto solos sung by Stephanie Heden, piano solos by 
Oliver M. Denton, baritone solos by Chester B. Searle, and 
a recitation by Douglas Stanfield. 


Mrs, Archibald Conover, a contralto pupil of Leo Kofler, 
has been engaged as soloist at St. Paul’s Chapel, Trinity 
Parish. She was a member of this choir when quite young, 
studying singing with Mr. Kofler, the organist. In due 
time she became second alto, which position she filled until 
her recent promotion. Interest attaches to the fact that she 
met her husband in this choir, where he was second bass. 
Mrs. Conover has a fine alto voice, and her rich tones and 
artistic handling of the voice illustrate the benefits to be 
derived under his teaching. 

== = 

Lillian Miller’s compositions, vocal and instrumental, are 
making their way. December 19 the Lockwood String 
Quartet gave a concert at the Amackassin Club, when John 
yed two of his piano pieces, “The Mul 
Miss 


subjects, 


Mereen Cushing pi: 
berry Bough” and “A String of Chinese Lantern 
Miller is fully qualified to write Chinese 
through residence in San Francisco and study of Chinese 
music making. They are very characteristic pieces. “‘Man- 
uela of La Torre” is a fine Spanish song, and “I Know 
Not Why” has much charm. 


on 


Se = 
Marie Cross Newhaus, as chairman of the music com 
mittee of the Rubinstein Club, announces the following 
programs for the remainder of the season: 
Saturday, January 14, at 2 o'clock p. m.—Third Musicale, Astor Gal 
lery. 
Saturday, February 11, at 2 o'clock p. m.—Fourth Musicale, Astor 
Gallery. 
Thursday, February 16, at 8:30 o’clock p. m.—Second Concert, 
Grand Ballroom 
Saturday, March 11, at 2 o'clock p. m.—Fifth Musicale, Astor Gal 
lery. 
Saturday, March 25, at 8:20 o'clock p. m.—President’s Reception t 
Members, their husbands or escorts, Astor Gallery 
Satu:day, April 8, at 2 o'clock p. m.—Sixth Musicale, Astor Gallery 
Thursday, April 27, at 8:30 o'clock p. m.—Third Concert, Grand 
Ballroom. 
Saturday, May 13, at 1 o'clock p. m.—Second Annual Breakfast 
Grand Ballroom 
Only ladies will be admitted to the afternoon musicales. Gentlemer 
may be invited to the evening concerts 
= ie 
Mrs. Mark Fonaroff, wife of the well known violinist 


and teacher, died December 22, after several months’ ill 
ness 
es = 
Frederick E. Hahn, the widely known Philadelphia vio 


linist, formerly a member of the Boston Symphony Or 


chestra, is to be in New York one day each week here 
alter. 
es & 
At the Wirtz Piano School, Saturday evening, January 


14, a pupils’ recital takes place, in which the following 
will participate: Mildred Ellis, Margaret Kitchelt, Mae 
Symes, Isabel Carroll, Grace Elwood and Adolph Roemer- 
Other students’ recitals occur February 4 at 2 and 


mann. 
3p.m. There will be a Chopin recital February 14 
eS & 
Anna Bulkeley Hills gives a musicale Monday, January 
16, from 4 to 7, at The Chelsea, by ccurtesy of the Baron 


ess de Bazus (Mrs. Frank Leslie) in her apartments 


Eminent artists will participate 


eS €& 
Dr. Frederick Gillette and Mrs. Gillette gave a Bee 
thoven evening January 7. January 14 is to be devoted to 
Brahms, 





one act opera “Le Corsicana” is becoming known. Oley 
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The Renowned Beritene, 
489 FIFTH AVENUE, Near Forty-second St. NEW YORK 


Some of his Pupils: 
Katherine Carl Dufft, 
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Georg Fergusson, 
Florence Mulford. 


Shanna Cumming, 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 65th Street. 
Distinctive Feature : Opportuni’y for professi ! pianists or teachers 
to study Traditional! Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt,and of whom this greatest pianist of all ages 
wrote: 

“Herewith allow me to recommend Mr. Carl Lachmund, who, 
however, will recommend himself the best by reason of his distin- 
guished abilities, both as a practice! and theoretice! musician. 

“ WEIMAR, September 3, "83. With high esteem, F. LiSZT.” 











Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. 





LIEDER. _—— 
OPERA. 
ORATORIO. 
STUDIO: 154 West 77th Street, New York. 


Telephone : 9981 Riverside 








THE MUSICAL COURIER. 


15 








ATLANTA. 


Arttanta, Ga., January 6, 1905 

$6 BN a Persian Garden” was given privately by Mrs. 

J. C. Ashton to entertain the guests of the Bon 

Air and to introduce her sister, Lillian Thayer, of 
Cincinnati. The program also included several choice se- 
lections by Needham, Clough-Leighter, Dudley Buck, Schu- 
mann, Nevin, Walthew, Noel Johnson and Liza Lehmann 
Those contributing to the musical success were: Miss 
rhayer, soprano; Mrs. Chapin and Miss Ingraham, con 
traltos; Jessie Mooring, pianist; Mr. Armour, tenor; Mr 
Ashton, baritone, and Mr. McDaniel, bass 

eS = 

A pupils’ recital given by Sarah Hannah at the Prather 
Home School included the following pupils: Claire Sower, 
Clodie Sands, Lizzie Roberts, Rose Ivy, Edna Blackmon, 
Henrietta Childress, Pearl Morris, Willie May Albert, 
Emma Childress, Adelaide Allen and Julia Starr Preston 

eG & 

The Jackson School of Music gave a pupils’ recital at 
which the following piano and violin pupils appeared 
Edith Dunson, Jeannette Lowndes, Susie Hunter, Gladys 
White, Elvira Westmoreland, Lurene Gregory, Josephine 
Mobley, Nellie Joe Johnson, Barbara Hunter, Emily Hill- 
yer Cassin, Mary Edwards King, Lou Middleton and Frank 
Lynes 

eS = 

The following pupils of Martha Smith were heard 
cently : Elise Chosewood, Lillian McHan, Ruby Mos« 
wood, Gladys Smith, Fannie Richards, Cordie Inez Hobby 
Lucretia Fisher, Malie Wright, Josie Hightower, Nanette 
Jewell, Ona Cochran, Dot Spinks, Mrs. Austin, Annie May 
Lipford and Allie Seamen Jackson 

eS << 

rhe Klindworth pupils gave another excellent recital 
Those upon the program were Carrie Mae Griffin, Hans 
Mueller, Edward Newill, Florence McDonald, Paul Done 
hoo, Agnes Harris, Jack Pappenheimer, Maude Benton 
Frank Wiser, Carrie Samford and Hannah Spiro 

ae & 


Dr. J. Lewis Browne has just given an organ recital at 


re 


the Mizpah Temple at Chattanooga 
Ze € 
Lula C. King continues her lectures 
her studio in the Lowndes Building 
eS €& 
The pupils of Mrs. Herbert Mattingly gave a re ! 
cently. Those heard were Hessie Fraser, Anne Orme, 
Carrie Lee Stamps, Frances Nunnally, Sadye Andrews 
Juliette MacKnight, Rosalie Elliott, Margaret Disosway 
Cula Belle Grogan. Marion Goldsmith, Irene Griffin, An 
nie Cobb Andrews, Barney Goldin, and Herbert H. Mat 
tingly and his pupils, including Barney Goldin, Dorothy 


m vocal culture at 


ital 
i 


High, Ike Hirsowitz, were also heard 
ce & 

The John Thomas Concert Company gave a concert at 
the Grand, under the auspices of the Atlanta Lectur: 
Association 

ce €& 

The following pupils of Marshall Helms were heard in 

recital at the home of Dr, E. C. Cronk. They were Edna 


Still, Eugenia Stapel, Marjorie Dickert, Elmo Muller, 
Virgilie Still, Zelma Washington and Mrs. Cronk 


ee 


Eva May Morgan, Irene Bennett, Ruth and Edith Dun 
can, Mabel Jones and Floy Edward, pupils of George 
Duncan, gave a recital recently 


=e = 


Miss Sickles’ pupils were heard lately Those taking 
part were Lois Carroll, Mary Jeter, Marguerite Harper, 
Edwina Harper, Lebie Ewing, Wynette Walker, Lillie 
May Walker Mary Bates and Lucile Dantzler, assisted 
by Lucia Jeter, Iris Carroll and Annie May Taurman 


Albert Mildenberg, Talented Pianist. 
HE New York Press recently published the following 
sketch of Albert Mildenberg, the talented pianist, 


teacher and composer: 





Tt s an 1 saying that ching kills the artist If this is 
he rule, then Albert Mildenberg the exception Mr. Mildenberg 
as been a successful teacher of the piano for many years, but there 
is nothing pedantic about his personality rhe first impression one 


receives from him is that of real enthusiasm and the ardor of the 


site another thing from the ebullience of the « 


Mr. Mildenberg is not so absorbed in his own high attainments 
that he cannot view the efforts of others less advanced with friendly 


Pupils wl g his studio with a natural timidit t 


y ab t playing 


for him for the first time find their trial made casy for them by 


the ge c nd kindly interest which he evinces from the very 
first This interest, which is at the same time personal and abs 
lutely impersonal, and which never seems to wane or diminish as 
time goes on, is probably the greatest factor in Mr. Mildenberg's 
success as a teacher He not only reads character successfully, but 
sees possibilities and seems to know by instinct the best use ¢t 
make of the material in his hands He appreciates as well as « 
prehends, and adjusts his method to cach temperament so as to far 
into f ¢ any latent spark of taste or talent 


Grand Consgervatery of Music Concert. 

R. ERNST EBERHARD’S institution, the Grand 
D Conservatory of Music, gave the 409th entertainment 
January 4 at the conservatory, the program being made up 
of solos for violin, piano, voice, selected from modern com 
posers, and given by Lenora Schneider, Elsie Marlow 
Margaret Koch, Florence Marlow, Ruth Long, Queeny 
Bebro, Roselle Beifeld, Georgiana M. Roy, May Wier and 


Genevieve Brown. The last named child is but eleve 


years 
»f age, but plays the violin with pronounced effectiveness 
Ihe violinists are pupils of Miss Eberhard, who has made 
for herself a considerable reputation She also played the 


piano accompaniments 


Madame Von Klenner Going to Egypt. 
M ADAME EVANS VON KLENNER is to sail Satur 


day, January 14, on the Republic for Alexandria, 


route the Azores. Gibraltar. Genoa, Na 


Egypt ting en r ’ 
ples 1 Sicily. After a month's cruise on the Nile she will 
visit Constantinople, Greece and Italy. During her absenc« 
her pupils will be instructed by her a tant and prepara 
tory teachers. She will be accompanied by her mother, Mrs 


K M I vans 


several important concerts while abroad 


Madame von Klenner expects to sing at 
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BRONX AND WESTCHESTER NOTES. 


Tus Bronx, N. Y., January 4, 1905 


ANDEL’S “Messiah” was presented in the armory at 
Yonkers January 4. Among those taking part were 
Corinne Rider-Kelsey, soprano; Margaret Keyes, contralto 
Ihe tenor and basso arias were executed by Theodore van 
Yorx and Carl Dufft. 

The Lockwood String Quartet, consisting of Samuel 
Pierson Lockwood, first violin; Mary Louise Neidhardt, 
second violin; Lucie E. Neidhardt, viola, and J. Bernard 
Heitmann, violoncello, assisted by Albert Lockwood, pian 
st, was heard in delightful musical in the salon of th 
\makassin Club house, at Yonkers on Wednesday evening 
last. The program opened with Schubert's quartet, op. 20, 
in A minor, which delighted the audience, as did also 
Hermann’s arrangement of the “Good Friday Spell,” from 
“Parsifal”; the E major quartet (op. 44), of Schumann, in 
which Albert Lockwood assisted, and a string quartet ar 
rangement of Brahn “Hungarian Dance No. 1,” in G 
minor rhe piano selections were admirably rendered by 


Albert Lockwood Harry CHAPIN PLUMMER 


Many Cities Hear Walker. 

ULIAN WALKER’S successes and the demand for 
his services are the best evidence of his ability and 
trustworthiness Any engagement taken by this artist is 
sure to receive the most careful attention. By his artistic 
work at the Bach Festival of 19003 he was re-engaged 
for the December cycle, and through his success in the 
December cycle he is engaged for the April and June 
cycles (1905). Mr. Walker has also been engaged to 
sing the solo bass part in the ninth symphony with th 
New York Philharmonic Society February 14 and 15 
He is engaged to sing in concert, oratorio or recital in 
Jersey City, at Waldorf-Astoria, Calvary Church, Pitts 
burg, Granville, Montreal, Savannah, Charleston. Win 
ston, St. Paul, Minneapolis, Toronto, Elizabeth, Passaix 
und a number of private musicales. He has under con 
sideration a flattering offer for a long Western tour 


Brief notices of the Decemb 
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Julian Walker's work displayed only too clearly that the singer 


j 
has made wonderf advance in his work since 1903 7" & © Tix 
arpeggios and runs were given with finest delicacy and precisi 
> * © Mr. Walker is f ¥y acg inted with Bethlehem methods 
and his ready f wing is evidence f his art I BRethlehe 
Time 
Mr. Walker sang in an artistic manner and charmed every time 
sang His bass is distinguished for tenderness and flexibility 
His enunciation and phrasing were of tt very best. * * * 
The Bethlehe« ( be 
Mr. Walker s in wonderful ¥ and arried ff the nd 
al honors I I adelphia N A ' 


People's Symphony Series. 
HE program for the next concert of the People's 
Symphony series at Carnegie Hall, Friday evening 
January 13, is to include Beethoven's “Eroica” symphony, 
Mendelssohn's overture and th Mozart 
piano concerto in E flat Wesley Weyman is to be the 


Fingal’s Cave” 


soloist 








Corner Madison Ave., 


A N i ‘ A ‘ a } 0 "Phone : 2404 Plaza 


NEW YORK CITY. 











De COCORZA 


BARITON Se. 
ADDRESS 


25! West Sist Street, 
NEW YORK. 
Telephone: 1146 Riverside. 

















Prime Conne with 


MR. WALTER DAM ROSCH, Spring Tour, 1904.  sicess nenny wo 


HARMON 





As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
DRAMATIC tour as “Kundry” in 89 “ Parsifal” Concerts the following papers said 
SOPRANO of Madame Harmon : 

| . 


Pittsburg Dispatch—"' Held audience spellbound." 
Toronto Globe—"' Interpreted with great dramatic fervor 


. St. Louts Weatliche Post—*“ Created « profound sensation.” 


Milwaukee Sentinc!)—" Won individual distinction.” 


LFSOMM, 131 East 17th Street, or 1205 Carnegie Hall, New York City 





MR. LOUDON dQ. 


CHARLTON ANNOUNCES 


¥ KATHARINE FISK, contraite 


Oratorio, Concert and” Recital Dates now booking. 
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LOS ANGELES. 





Los Anceves, Cal., December 26, 1904. 
HE holiday season furnished Los Angeles with 
“~~ two productions of Handel’s “Messiah,” both of 
( which were attended by large audiences. The 
Apollo Club, under the direction of Harry Barn- 
hart, gave the first presentation December 16, at 
the Baptist Temple Auditorium (Hazard’s Pavilion). 

The Los Angeles Choral Society, under Julius Albert 
Jahn’s direction, gave the second presentation at Simpson 
Auditorium. 

es & 

The second concert of the eighth season of the Los An- 
geles Symphony Orchestra was given at the Mason Opera 
House Friday afternoon. Peje Storck, pianist, was the 
soloist and gave a performance of the Grieg concerto in 
A minor. The Los Angeles Symphony Orchestra started 
in a modest way about seven years ago under the baton of 
Harley Hamilton, and largely through the efforts of this 
director and Manager Behymer it has uninterruptedly con- 
tinued its work amid various successes and vicissitudes till 
it has reached its present standing. It now numbers fifty- 
four members, made up from among the best instrumental- 
ists of the city. The organization has been a potent factor 
in the musical life of Los Angeles. Its programs are in- 
variably of a high class and for the most part creditably 
presented. Especially is this true of the past season or two 


ce €& 


The program recently played at Dobinson Auditorium by 
the young pianist Gertrude Cohen included, among other 
numbers, Schumann’s G minor sonata, Brahm’s rhapsodie 
in E flat, the Schubert-Tausig “Marche Militaire,” and sev- 
eral Chopin compositions. They were played in admirable 
style and with an assurance and surety that was most 
pleasing. Miss Cohen’s work speaks well for her school- 
ing. She was a pupil of Ralph Waldo Chase, of this city, 
and spent last year in Berlin with Godowsky. She will 
resume her studies with the latter teacher during the pres- 
ent year. 

eS & 

Elizabeth Jordon, who recently returned from abroad, 
where she studied with Moszkowski and was for several 
years his assistant, appeared as soloist at the first Sym- 
phony concert and recently gave a recital at Dobinson 
Auditorium. I was unable to hear either performance, but 
critical comments on Miss Jordon’s playing have been of a 
most flattering sort. 

Ze & 

Ysaye will soon appear here in concert. Likewise Ma- 
dame Gadski. 

e €& 

Paderewski will give a recital at the Temple Auditorium 
tomorrow evening. He will play Beethoven's “Moonlight 
Sonata,” the Schumann fantaisie, op 17; Liszt's polonaise 
in E; Beethoven’s D minor sonata, op. 6, and a melodie of 
his own 

eG & 

\ May festival on a scale which it is claimed will sur 
pass anything of the sort before attempted here will be 
given with a chorus of probably not less than 500 voices. 





Chorus rehearsals will begin next Friday, under the direc- 
tion of Julius Albert Jahn. 
=e €& 

The Gamut Club, a dinner club, including about forty of 
our leading musicians, soon completes its first year’s ex- 
istence, and at its dinner at the new palatial Café Bristol, 
next Tuesday evening, will elect officers for the ensuing 
year. The club has done much to foster the feeling of 
good fellowship among our professional musicians. The 
club was organized through the initiative of W. Francis 
Gates, Charles F. Edson, Frank H. Colby and other kindred 
spirits. 

ese & 

The Ellis Club, J. B. Poulin director, delighted visiting 
teachers at the Southern California Teachers’ Convention 
last week by repeating its recent concert for their enter- 
tainment. R. U. Baro. 








Settlement Concert. 


HE directors of the Music School Settlement at the 
new settlement building gave a concert on the after- 
noon of Tuesday, January 10, at the house, 53 and 55 
East Third street, for the purpose of showing the ad- 
vancement made in this newer branch of settlement work. 
The schoolrooms were open from 3 until 6 o'clock, and 
from 4 o'clock on the pupils showed what sort of vocalists 
and instrumentalists they are. 

Among the women interested in the music department 
of the settlement who went downtown to the concert 
were Mrs. John E, Cowdin, Mrs. Paul D. Cravath, Mrs. 
Charles H. Ditson, Mrs. Henry H. Flagler, Mrs. Charles 
R. Flint, Mrs. Francis Trevor Hill, Mrs, Adrian H. 
Joline, Mrs. Charles D. Lathrop, Mrs. Howard Mansfie'd, 
Florence Matthews, Alice McLean, Mrs. Samuel Unter- 
myer, Christine F. Baker, Lizzie P. Bliss, Mrs. Simon 
Berg, Marion Bourne, Mrs. Trenor L. Park, Laura J. 
Post, Elsie Powell, Florence M. Rhett, Mrs. Charles H. 
Russell, Mrs. Arthur H. Scribner, Mrs. H. Montague 
Vickers, Mrs. Frederick T. Van Beuren, Florence Ward- 
well, Mrs. Henry L. Wardwell, Frederika V. Webb and 
Mrs. Charles C. Worthington. 








Boston Symphony Concerts. 


Carnecie Hatt, Tuurspay Eveninc, JANUARY 12. 
PROGRAM. 
em TI c sn cc cbddemrscndntéscoecens .... Schumann 
eames: Bee Cee. 1D GR. sinicsddtccccrcccccccccesces ... Brahms 
Symphony, B flat... 


Soloist, Rafael Joseffy 





SaturpAY AFTERNOON, JANUARY 14 


Cvestare, CHORE. oc co ccccoccvcsrececascdéesceass ... Dvorak 
Reritative and Prayer, Odysseus............-+0055- ..+- Bruch 
WeltteB. coccccccees pekelnasee oases bbe cetedvieded Brahms-Gericke 
Ben Pastel, Gwe GOA. 6s oc nc ccccccvcccesclosecccescevnces Elgar 

. Beethoven 


Symphony, © mimor............«+- ates ene 
Soloist, Muriel Foster 


Madame Samaroff's Debut. 

ADAME SAMAROFF, the pianist, who makes her 
M first appearance in New York, at Carnegie Hall, 
Wednesday evening, January 18, will be assisted by the 
New York Symphony Orchestra, Walter Damrosch con 
ductor. 


PROVIDENCE. 


Provipence, January 6, 1905 


HE Providence Musical Association achieved its 
initial success on Monday evening, December 12, 
when Madame Melba and her company were 
heard at Infantry Hall. Its second offering was a song 
recital by David Bispham on December 27. The asso- 
ciation is incorporated with an authorized capitalization 
of $2,0c0, and the stock has been subscribed for by a 
number of prominent people in this city. Lucy H. Miller, 
a local soprano and vocal teacher, is the general mana- 
ger of the association, and her untiring efforts in its be- 
half will no doubt meet with the success that is deserved 
for hard work. The association is not formed for profit 
and the re-bers realize that they may be called upon 
to make up deficits at any time, their one object being 
to bring the best musical attractions to Providence and 
give the people a chance to hear them at a reasonable 
price. 
ese = 

Albert Steinert, the energetic local impresario, an 
nounces as his next musical treat, as well as a surprise, 
the double event of Fritz Kreisler, the celebrated violin 
ist, and Josef Hofmann, the famous young pianist, at 
Infantry Hall on the evening of March 7. Mr. Steinert 
has done much toward bringing great artists to Provi 
dence, and he has been untiring in his efforts along this 
line, although they have not always met with a financial 
success. 

eS €& 

The second pupils’ recital of the Music School of Anne 
Gilbreth Cross was held on Saturday afternoon, Decem 
ber 17. The clever and artistic playing of the pupils re 
flects considerable credit upon the school and its large 
corps of efficient instructors. 


e & 
The Arion Club are now rehearsing Bruch’s “Fair El- 
len,” Gounod’s “Gallia” and Mendelssohn's “Athalie.” 


During Dr. Jordan’s absence, which is caused by sick 
ness, the rehearsals are conducted by Avis Bliven, who 
is demonstrating that she is not only a remarkable pian- 
ist but an excellent chorus conductor 


eG €& 


The advance sale of seats for the Ysaye concert has 
been sufficiently large to warrant the Joseph M. Mann 
Company making his appearance definite, which will be 
at Infantry Hall on the evening of January 18, his 
coming here having been contingent upon a sufficient 
advance sale or subscription. 








The Volpe Symphony Concerts. 
HE Volpe Symphony Orchestra, of New York 
Arnold D. Volpe, conductor, will give three con 
certs at Mendelssohn Hall, Tuesday evenings, January 
17, March 7, and April 4. Louis Edlin, violinist, is an 
nounced as soloist for the first concert. The program 
will be: 
Symphony No 
Concerto No. 4, in D minor 


z, in D major Beethover 
Vieuxtem)s 
Serenade for string orchestra I'schaikowsky 


Bieveele TOMER. cc ciedericccdaccccciccccsccveccccvccesees Dvorak 








CLAUDE CUNNINGHAM, 


BA RI TON EF 
Recent farewell tour of Mme. Adelina Patti. 
RECITAL, CONCERT end ORATORIO. 
Personal Address: 22 W. 16th &t.,N.¥. "Phone: 766) Gramercy. 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York. 





E"EriI Ts 


From 
January to May, 1905. 











Management HENRY WOLFSOHN. 


KREISLER 





ELLA 








—| 


Season 1904-1905 in America. 


EMILE LEVY, Traveling Representative. 





RUSSELL 


DRAMATIC SOPRANO. 
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Confer with R, E. JOHNSTON, St. James Bullding, 
NEW YORK, Manager. 





(BROADWAY AND 26TH STREET.) 
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SCHELLING TO TOUR HERE. 





ORN just thirty years ago of Swiss parentage, 
Ernest Schelling, the gifted pianist, received 
as a child the most thorough and careful train- 
ing from his father, Dr. Felix Schelling, him- 
self a musician of no mean capacity. Under 
the stimulus of this discriminating education 
the young child developed rapidly, evincing an extraordi- 
nary natural aptitude for music in all its forms. Not only 
could he play the piano but was by nature endowed 
with an absolutely accurate sense of pitch, and also early 
began to write small compositions. At the age of five 
he appeared in public as an executant and consented to 
have his absolute knowledge of pitch pubiciy tested. A 
wise discretion fortunately presided over his education, 
and Dr. Felix Schelling careiully refrained from any arti- 
ficial forcing process; the boy was allowed to develop 
naturally, his musical education keeping step with his 
age and his other studies 
At the age of nine, although very much below the 
statutory age, he was allowed to enter the Paris Con- 
servatory on account of his unusual precocity. Later 
Ernest Schelling’s studies were continued under Hans 
Huber. At intervals during those years the young pianist 
made various artistic tournées through Europe, astound- 
ing all hearers by his ever growing mastery of his chosen 
instrument. Accounis are on record from Paris, London 
and the principal cities of Germany, Sweden, Denmark 
and Switzerland testifying to the amazement of the best 
critics at the prowess of the precocious lad 
But an event was about to happen which was to deter 
mine finally the direction of Schelling’s studies and to 
guide him to those musical heights which he has since 
reached. Among the audience at one of his concerts there 
chanced one day a great master of the craft, Paderewski 
He listened with deep interest until the end of the con 
cert, and then, going to the greenroom, made himself 
known to the youthful virtuoso. Not only this but Pader 
ewski invited Schelling to come to him and to profit by 
his hints, counsels and encouragements 
From this time on Ernest Schelling’s musical develop 
ment advanced by leaps and bounds. For a number of 
years, during long periods, he daily profited by the advice 
and direction of Paderewski; he completed his technical 
studies; he learned that use of the pedal to which all 
critics refer; with the enormous technical equipment 
which he acquired, he was able to express the inner mean 
ing of the composition and to give vent to his own mu 
sical nature 
Schelling’s reputation extends now over all European 
countries and South America, where he compleicd last 
summer an extraordinarily successful concert tour. The 
critics of Paris, London, Berlin, Vienna, Leipsic and the 


great musical centres of the Old World where he has 
been heard speak of Schelling almost unanimously as 
possessing a great technic, which is used solely for the 
purpose of expressing the meaning of the composition 
as played by him 

As to his musical gifts his insight into the composer's 
meaning, his delicacy and refinement, his fire and pas 
sion, the appended extracts from the press given will 
testify amply 

Ernest Schelling is court pianist to the Grand Duke of 
Mecklenburg-Schwerin, and makes his home at Schloss 
Wiligrad, the ducal residence. He has repeatedly been 
summoned to play before the Emperor of Germany at the 
palace in Berlin, where his courtly manners, intelligence 
and refinement have made him persona grata 

As a composer Schelling is known among other works 
by a symphony, a fantasy for piano and orchestra, a 
variety of piano pieces and chamber musi 

iis repertory is enormous, including all the great con 
certos and, in fact, all the piano music worth playing 

In personal appearance he is very tall, dark, elegant 
He is a lover of art refined and polished gentleman; a 
brilliant conversationalist in several languages; his dis 
tinguished appearance and manners have everywhere ad 
mitted him to the highest society 

Schelling will arrive in Boston and make his début with 
the Boston Symphony Orchestra there on February 24 
1905. He is now engaged for various appearances with 
the Boston Symphony Orchestra, the Chicago Orchestra, 
the Philadelphia Orchestra, the Kneise! Quartet, and a 
number of musical clubs and societies, in addition to var 
rious concerts and recitals in the principal cities 

Brief press extracts follow of some of Schelling’s recent 
appearances abroad 

A new star has risen in the piano firmament. Infalliable certainty 
a phenomenal technic and magnificent singing tone assure to the 
young artist, Ernest Schelling, who has just given his second pian 
recital, a distinguished place among the pianists.—Leipsic Musik 

Mr. Schelling is entire master of the mechaniem, and posscsscs 
splendid qualitices of style and interpretation. His is a name wort! 
remembering Paris Temps 

Schelling is certainly a great pianist, possessing a masterly technic 
a firm and almost massive rhythm, which is at the same time astor 
ishingly individual and capricious, an exceptionally sonorous and 
powerful tone, which is always beautiful, and a lyrical temperament 
in which grandeur is allied with the most exquisite delicacy Par 


Journal 


An enthusiastic success awaited this marvellous artist, wi s a 
pianist of the highest rank, who must be classed among the first 
virteosi of our time Paris Figaro 


Schelling is one of the most wonderful pianists of the present 
time; from his early childhood on he has been lucky enough t& 
have his uncommon gifts encouraged by Paderewski, who, recogniz 


ing in him an admirable musical disposition, advised him, trained 











MARIETTA BAGBY 


him, made of him his pupil, his only pupil. At an age where 
others are still studying Schelling is already famous.—Paris Gil 
Blas 





This name, almost unknown in France but a short time ago, is 
today celebrated in the musical world. Schelling is a pupil of Pad 
erewski, but what a pupil! One who has himself become master 
He has just given, for the first time, a series of concerts in Paris, 
and the first two have been triumphal occasions. 

This marvellous musician did not seem at first likely to embark 
on the career of a virtuoso; but Paderewski profited by his taste 


and his musical capacity to make of him an extraordinary executant 
His playing and his style recall fortunately those of the aste 
Phyically Schelling is a tall, dark young man, with an exceedingly 


sympathetic face 





Schelling is one of the few pianists who can giv 
the heroic in music. Paderewski, Buson, Pugr d'Albert, and one 
two others, that is the race he belongs to. But how soft and deli 
cate can his playing also be! What sounds of fascinating sweetness 
he drew from the instrument in his interpretatiors f ch in Ther« 
are no technical impossibilities for Schelling; he is rd and mastet 
of technic and dynamics, and, above a he plays with feeling an 
emperament He is without any doubt one of the very greatest of 
pianists Paris Soir 

Schelling’s playing is very remarkable It is classi ts si 
plicity, its clearness, its contempt for cheap effect, its perfect taste 
His manner of using the pedals is an art in itself nly revealed 
to a few Mr. Schelling plays with his piano His techni irtu 
osity has transformed iteclf into an case, a suppleness ft t a 
grace and a variety ff sonority that seems t } wit t practice 
Some have claimed that Schelling lacked : r \ b 
heard him play yesterday the “Appassionata sonata a the ( 
pieces will be surprised at this reproach for they lerst 
presence of the shimmering beauty called f by the ' t i 
is one of those “wh« with the inmost s fu 

Geneva Tournal 

Boston Gossip. 
From the Roston Iconoclast 

| FIND the Symphony concerts practically .the aime 

old story Periect finish and minute attention t 1 
tail that after several years or » becomes characterl 
I am in the same mind as the uneasy smal! boy that 
wanted “something to happet As it the audien 
are mostly im a comatose eonditior excepting thos whi 
ire look ng at the latest styles 

When the orchestra has a chance to wake up it n 
d things, and with no wt t d La pring 
when Richard Strauss waved his little stick er thes 
there was something doing Will I ever forge é Ty 
tan and Isolde” prelude as it was played on that , 
sion? Well, hardly. * * * 

This week the Symphony Orchestra has been touring 
for the second time And now watch out r more 
rumors about Felix Weingartner. as the coming director 
here Felix must have some sort of a show, as he has 
resigned one or two lucrative p tions m Germany 
and during his stay in America he wil pend severa 
days in Boston on private busine t rid Phere 
must be something doing, and y are ew 


but saying nothing 


CONTRALTO. 
Management AMERICAN ARTISTS’ BUREAU, 
4 No. 237 West 49th Street, NEW YORK. 





CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Cari, STOCKHOLM, SWEDEN. 





Theodore Habelmann’s Operatic Schoo! 


157 West Forty-ninth Street. New Yerk. 
Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 





~ Concert. Recital, Oratorio 
A MANAGEMENT 
N HENRY WOLFSOHN 


Ss BARITON Si. 











131 East 17th Street, 
NEW YORK. 








UNITED WISCONSIN CONSERVATORIES OF MUSIC, 
MILWAUKEE, WIS. 


EAST GIDE BRANOE, 656 JEFFERSON STREET. 
J. H. Prank, Pres; Dr. L. F. Frank, Vice Mrs. F. 8. Well, Sec.; Wm 
¥. Upmeyer, Treas.; J. Erich Sehmaal, Musica! Director 

WEST SIDE BRANCH, 611 GRAND AVENUE. 
and Musica! Director; Judge G. Ulirich, VicePree 

Alb. Stern, Sec. and Treas.; Alida M. Kiemm, Gen. Mer 

Musica! Instruction in ai! departments represenied by « faculty of 
~ Gbie teachers. Thorough end concise methods. Free advantegrs 
end moderate tuition charges. Dormitory connection 


AGNES PETRING 


SOPRANO, 
Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng! and Stock 
hausen. 
Concerts, Oratorios, Recitals. 








Address: 4425 West Pine Boulevard 
St. Louis, Mo. 





FANNIE BLOOMFIELD ZEISLER 


BOOKING Fork Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


Wtth Phtladelphia Orchestra, 
With Chicago Orchestra 

With Boston Symphony Ore. 
é 


With Pitteburg Orchestra, - 
With Cincinnati Orchestra, - 


- November 4 and 5. 

- - November 18 and 19. 
hestra, Providence, Nov. 22. 

& Boston, Nov. 25 and 26. 
- December 30 and 31, 

- March 24 and 26. 
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European Notes. 





At the third subscription concert of the Frankfort Opera 
Orchestra, under the direction of Dr. Rottenberg, the main 
number was Brahms’ F major symphony. The rest of the 
program included Dvorak’s violin concerto (played by 
Concertmaster Rebner), Wagner’s “Faust” overture and 
“Die Heinzelmannchen,” by Pfitzner. 





December 29 Augusta Kroisz, pianist, and Heinrich 
Kiefer, ‘cellist, gave a sonata evening in Munich. 





Alfred Reisenauer played the first of a series of three 
piano recitals to be given in Leipsic. 





The program at the seventh Gewandhaus concert in Leip- 
sic was as follows: Overture, “Benvenuto Cellini,” by Ber- 
lioz; aria from “Samson and Delilah,” by Saint-Saéns (sung 
by Ottilie Metzger) ; variations and double fugue, by George 
Schumann; symphony in G major, op. 88, by Dvorak, and 
the following songs with piano accompaniment, sung by 
Miss Metzger: “Die Kranze,” by Brahms; “Die Schwest- 
ern,” by Jensen; “Das Rosenband,” by Schubert; “Sehn- 
sucht,” by Pfitzner, and “Heimweh,” by Wolf. 





Max Paur, the Stuttgart pianist, recently played in Leip- 
sic and was highly praised for his playing of several Schu- 
mann pieces, 

The Meiningen Orchestra gave a concert in Eisenach 
not long ago, at which Hugo Kaun’s symphonic prologue 
to Hebbel’s “Maria Magdalena” was heard 

Among the cencerts arranged for this season in Geneva 
are twenty-six symphony concerts, ten popular concerts by 
Organist Wend, and ten subscription concerts (orchestral), 
directed by Willy Rehberg. 

The well known operetta and ballet composer Paul 
Gressonais died in Paris at the age of fifty-four. 

At the conservatory in Pesara T. Brambella-Ponchielli 
was appointed chief vocal instructor. 





Wagner’s “Siegfried” was performed in Barcelona for 
the first time some weeks ago. 





At the latest Bremen symphony concert Mahler's sec- 
ond symphony was the novelty. 





Auber’s “Maurer und Schlosser” was produced for the 
first time in Cologne : 

Lisbon announces the death of the well known opera 
singer, Rosa Damasceno. 

At one of the recent Nouveaux Concerts in Antwerp 
Richard Strauss, besides directing works by Mozart and 


Beethoven, led his own compositions, “Tod und Verkla- 
rung” and “Don Juan.” His success was, as usual, sensa- 
tional. 

At the first royal symphony concert in Dessau Handel's 
“Wasser und Fuer Musik,” Rubinstein’s “Ocean” sym- 
phony and Liszt’s “Mazeppa” were heard. 





Hugo Kaun’s new trio in C minor, op. 40, was given a 
hearing in Stettin not long ago. The work was played 
at the concert of the Dutch Trio. 





The attraction at the third symphony concert of the 
Music Academy of Munich was the performance of 
Richard Strauss’ “Sinfonia Domestica,” which was given 
a fine reading by Felix Mottl. 





Ignatz Friedman played two piano recitals in Vienna a 
fortnight or so ago with some success. 





The program at the last concert of the Vienna Concert 
Society was as follows: Overture to “Euryanthe,” by 
Weber; “Don Quixote,” by Richard Strauss (first per- 
formance in Vienna), and the fourth symphony by Bee- 
thoven. 





The St. Petersburg Quartet gave two concerts in Leip- 
sic, at which their exceptional artistic qualities were much 
appreciated by the public and the critics. 

At the fifth subscription concert of the Chemnitz Sym- 
phony Orchestra (directed by Stavenhagen) a new work 
was performed—‘Proteus,” a symphonic fantasy, by Ru- 
dolf Louis. Wanda von Trzaska, a pupil of Stavenhagen, 
was the soloist, and played her teacher’s piano concerto in 
B minor. The program ended with Richard Strauss’ “Till 
Eulenspiegel.” 

Franz Ondricek played in Amsterdam recently with 
great success. The most important numbers on his pro- 
gram were Richard Strauss’ melodious sonata, op. 10, 
for piano and violin, and Bruch’s G minor concerto. 





The program at the eighth Gewandhaus concert in 
Leipsic was as follows: “Coriolanus” overture, by Bee- 
thoven; B minor concerto for violin, by Saint-Saéns; 
serenade for wind instruments, by Walter Lampe; over- 
ture to “Figaro’s Hochzeit,” by Mozart, and the A major 
symphony by Beethoven. The soloist was Concertmaster 
Hugo Hamann. 

At the first five symphony concerts in Hamburg the 
following symphonies were heard, under the able direc- 
tion of Max Fiedler; Beethoven’s “Eroica,” Brahms’ D 
major and F major and Tschaikowsky’s B minor. Some 
of the other orchestral works were Dvo-ak’s “Wald- 


taube,” Wagner's overture to “Meistersinger,” Krug’s 
“Faustscene,” Tschaikowsky’s “1812,” Carl Goldmark’s 
suite, “In Italy”; Beethoven’s “Egmont” overture and 
overture to “The Flying Dutchman,” by Wagner. 





In Bucharest the well known baritone Popovici was ap- 
pointed director of the Royal Conservatory 





From Hanover comes the announcement of the death 
of Marie Gey, the opera singer, who was seventy-nine 
years old, 





The composer and conductor Louis Rimbaud died in 
Paris recently. 





In Carlsruhe the Royal Orchestra played Dvorak’s D 
major symphony as a “novelty.” The soloist was Leo- 
pold Godowsky, who played Tschaikowsky’s B flat minor 
concerto. 

During the present month Siegmund von Hausegger 
will give a concert in Leipsic, at which only songs of his 
own will be performed 





A new Wagner society is being organized in Prague 





At St. Petersburg the four act opera “Boris Godunoff,” 
by Moussorgsky, was produced 





“Resurrection,” a new one act opera by Frank Alfono 
had its premiére recently in Turin 


Same Here. 
(From the London Musical News.) 

CONFERENCE respecting unnecessary street noises 

was held the other evening, Sir Philip Burne-Jones 
in the chair. It was resolved that “in view of the increasing 
noises in the streets of London occasioned by organ grind 
ers, coal hawkers, milk vendors, newsboys, &c., by traction 
engines by night, &c., noises for the most part unnecessary, 
and which are disturbing to those engaged in professional 
or commercial pursuits, and injurious to invalids, in the 
opinion of this conference it is desirable that fuller powers 
should be granted to the police for dealing with the nui 
sance.” This is good news for the jaded composer and 
the wornout performer, and we trust that it will bring about 
a happy release from the above mentioned abominations 
The music as served out by itinerant organ grinders must 
be pretty bad to be compared to the noise of a traction 
engine 





Beardsley Studio Musicale. 
RS. WILLIAM E. BEARDSLEY gave a_ charm- 


ing musicale at her attractive studio in Carnegie 
Hall Friday afternoon of last week. Elizabeth Leonard 
sang “Jamie,” by Fraim, and “Fairy Love Song,” by 
Willeby. Clifford Wiley sang “When Stars Are in the 
Quiet Skies,” by Lucas, and “Because,” by D’Hardelot 
The contralto and baritone gave a duet from “La 
Favorita.” Constance Beardsley played some beau 
tiful Bach and Chopin numbers and a group of Russian 
pieces. Gustave Freeman, ‘cellist, performed two baga- 
telles by Davidoff and a cavatina by Oscar Schmitt 
Mrs. Beardsley played the accompaniments 1m her usual 
artistic style. For the remainder of the season Mrs 
Beardsley will reserve Friday afternoons, from 4 to 6 
o'clock, for her musical and other friends. 








CREATOR E 


ARD HIS ITALIAN BARD. 





MME. BARILI, Soprano Soloist. 


PACIFIC COAST TOUR: Jan., Feb. and March, 1905, PEW & GERTH, Mgrs., 121 W. 42d St., NEW YORK CITY. 





BASSO CANTANTE. 


HEINRICH M E Y N Recitals a Specialty. Vocal Instruction. 
5 1425 Broadway. 





OLEY SPEAK 


BARITONE. 
Address care 


JOHN CHURCH CO. 
141 Fifth Avenue, New York. 





ADDRESS: 


JULIAN WALKER 22: 


BASSO. 








131 E. (7th St., NEW YORK. 





Mme, von KLENNER 


Volee Culture, Style and Repertoire. 
GARCIA REPRESENTATIVE. 
Some of Her Pupiia: Frances Travers, 
Katharine S. Bonn, Lillian Watt, Lulu 
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Evans, Ada zing, Eleanor Creden, 
Kathleen Howard, A. Kaapp, 
Grace .— Katharine N. Fiqué Aimee 
Michel, Paull-Schrader and Mme. Rudolph 
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AUS DER OHE RECITAL. 
Mendelssohn Hall, 


Variations, C minor 


Monday Afternoon, January 


Miss Aus der Ohe’s two piano pieces proved to be most 


effective as played by the composer 


Beethover 


Senate for Piano and Violin, F sharp major, op. 16.A. Aus der Ohe 


(First time.) 
Eine Sage (a Legend) 


NEW PUBLICATIONS. 


A. Aus der Ohe 


Spinnlied eae id no8 4. Aus der Ohe ae eee 
Etude de Concert, D flat Liszt = ' 

ety : " Scientific Tone Production.—Mary ingles Jame Pul 
(snomenreigen (Dance of the Gnomes) Liszt ' : 
Waldesrauschen (Forest Murmurs) Liszt lished by C. W. 1 hompson & Co., Boston 
Consolatior Liszt lhe author states on her title page that this book 
farantelle di bravura Listt manual for teachers and students of singing and speaking 


Miss Aus der Ohe in all her many New York appear 


ances has never been in better musical or 


than last Monday afternoon, and her playing was an un- Cans admit that there voices are unmus either | higl 
illoyed delight to the discriminative listener who is able to itched, too nasal or too throaty Chese defects are d 
ppreciate those finer touches of art that constitute the to a lack f cultivation Some ngers are aln t as ig 
lifference between a mere player of the piano and a verit- "orant or as indifferent persons who have never had 
ible interpreter. Miss Aus der Ohe’s activity as a com- single vocal lesson. Mrs. James disc the subje 
poser is perhaps responsible for her broader musical out intelligently She explains what must be done and wl 
ook, but certain it is that her pianism has taken on a Avoided if students hope t equir pertectly p 
naturer complexion, and now thoroughly convinces where speaking and singing voice Every nget ght to have 
ormerly it only pleased. All the old charm of delivery is the book and there are few teachers w t ¢ 
ull there the bold attack, the clean cut technic nd the f the author's advice I s tor x 
most masculine power—but the m« wed musical porse the literary quality superior to most educatr a 

now has crept in constitutes the one quality that 


eemed lacking to complete an almost perfect ensemble 


\t present Adele Aus der Ohe is in her prime, and from 


all appearances will long remain so 


Che classical numbers on her program were played with 
delightiul continence f emotional expressiot d ye 
with enough variety of touch, accentuation and phrasing 

keep them from being only scholarly As a Luszt 


player Miss Aus der Ohe long ago won her artistic spurs 


ind last Monday she in no way belied her reputation. She 
played her great master’s mus with exquisite clarity of 
technic tremendous sweep < temperament and superb 
gement of dynamic and tonal effect The final num 

‘ “ i whirlwind of br vy. and « ned lue re 
rd im the hape of the ost tempestuous applause ol 


But it is as a composer that Miss Aus der Ohe reaped 


her greatest triumphs at the recital, and her sonata for 


piano and violin stamped her one of the most significant 
women who have ever written musik The work reveals 
desire to break away from the slavish traditions of form 


ind yet in the fugued finale and in the general contour of 


at least two of the movements reference is paid to certain 


usages which seem indissolubly associated with the class 

il sonata mode. This very duality of construction in the 
\us der Ohe work constitutes its chiefest charm, for it in 
ures variety, utmost freedom in the treatment of harmo- 


nies and tonalities, and lends an improvisational flavor that 


serves as a welcome relief rom the cut and dried style of 
much of the modern chamber music There is in all the 


movements a keen sense for contrast, and a decided wealth 
f melodic invention and contrapuntal resource Che 
adagio is a lovely song, a complete musical work within 
itself. The themes in the first movement are characteris 
tic and clever, and the short subject in the finale is worked 
into a lively fughetto with a vehement climax. The sonata 
leaves behind it a decided impr on of freshness, of nov 
elty and of power Miss Au der Ohe need not feel 
ffended if one says that her mata in no way sounds like 
the work of a woman. David Mannes played the violin 
irt, but was hardly a match for his accomplished partner 


finish of technic and nice adjustment of musical detail 


MAR Y 
HISSEM 





technical form 


Anything that helps to improve the speaking vo 


American people ought to find a ready sal Most Amer 


Graded List of Studies aad Sengs.— mpile y Fr 
E. Morse Published by Charles W. Homeyer 


Co., Boston 
Every nge;r every teacher y sneer il 
seller and every critic ought t wr | tt 
volume. As a reference book it re te 
thing we can recall The arrangeme 
Several centuries of songs, from Bach to R st 
ire given in alphabetical order, together with opera solos 


oratorio selections, songs for al! voices and vocal studies 


of all schools The book is of the convenient size that can 
be carried in the coat pocket of a man or in the smal! 
handbag of a woman Everybody who needs a mu : 
library will require \ Graded List of Studies and 


Songs oc 


Kreigler’s Recital. 


RITZ KREISLER’S recital at Mendelssohn Ha ‘ 
be given Wednesday atternunn | ry ik imste 

of a later date heretofore announced Ai t ppear 
the great violinist will present the following progr 
Suite, E minor, for Violin and Pian ! 
Prelude and Allegr 27-1803) Pag 
Chanson Louis XIII and Pavan« Of ( 
Menuetto (1686-1767) ° j 
Humoresque . ) uk 
Twenty-fourth Caprice Pag 
Fugue, A minor, for violin alone | 
Concerto N z. F sharp minor \ xte 


Another Cunningham Success. 


T the last of the concerts at the Majestic Theatr 
A Sunday Claude Cunningham was the princip 
traction, and he achieved a resounding succe 
eral numbers, delivered with his customary finish and 
id engagement at those 


cal splendor Th Ss was his seco 


concerts 


At the Donizetti Theatre Bergan ew oratorio was 


produced. The work is by Mattioli, the director of th 


Bergamo Conservatory, and is entitled “L’Immacolata 





(particularly the 


ce f the 


Ig 


Musical Briefe. Sr 


9, 1905 “Spinnlied”), and was vociferously indorsed by the audi e 
° ° 
entaite inulin nach ence It was altogether a concert not soon to be forgotten Leopold Wink , pt 2 lene 
S BE cccvce : hach i.¢ Old in eT s a rece wT il onor oO] o 
: ; : t » jaded music | s of this sorely trie 7 ; 
OR, FP BAB os we ccccccnccccctctbaabacc Schubert ”y the jaded music lovers of this sorely tried town Hofmann Monday evening, January 9 Many prominent 





ul musicians were bidden to th spitable Wink 


Henry Schradieck, the 


cellist, will play at the 


Elfriede Stoffregen, the pianist; 
linist, and Ernest Stoffregen 


neert given by the Wome Philharmot Society at 
Larneg Hall, January at 
Clara A. Korn’s arrange I KOWSKY § Is! 
rture for two pia ’ na ted by the publisl 
g firm of Peter Jurgenson, Mos v, Russia I} new 
ew ne 1 t the « f January 
Ml Ww. W \ i Ng i 
H | ( y titer? ] ry 19 
‘ loenni y in wive a re ta | 
‘ leleenhr Ha Sa fte 4 | ary 28 < 
irrang A prog f g 
Swed 2 y 
time { i \ 


[SPECIA ABLE T “ KIER 
oo HAM “Ss Ss 
‘ " H 1 : ‘ 
‘ \ 
SOUSA'S LONDON SUCCESS 
[sre Al. CABLE TO THE MUS ‘ RieR 
Low rr ( 
Wus ul ¢ wri? V op 
ie Sousa ening last nig ) H 
‘ t tor t t ' 4 ' ‘ 
Sousa p At King ( 
Diy wie } r | yy Vi : 
I ve w ‘ f 
r} Are in A ( , ( 
{ eral, Mr. I f 


The New Marum String Quartet, 


HE new Marum String Quart at of Lad 
wig Maru first ! | . nitzler econd vy 
Maurice Kaufi bey Sereersyr rhe 


wal play 
} 


und ensemble players 
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saw one of the most beautiful soprani on the stage today, and heard 
a voice that promises much when properly placed in opera 
Syracuse HERALD.—Mme. Myrs has a charming presence and a 
very musical voice. 
ROCHESTER HERALD.—Mrs. Myrs possesses a “showy, brilliant, 
clear o, vibrant and resonant, which has been highly cultivated 
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HE Musica Courier is informed on unquestionable author 
ity that Frederick A. Stock, formerly assistant conductor to 
Theodore Thomas, has been placed in entire charge of the Chi- 
cago Orchestra, and will not only lead all its concerts this winter 
but in all likelihood is also to be elected permanent musical di 
rector of the organization at the end of the present season. The 
trustees have implied tacitly that offers of, or from, conductors 
now abroad are not desirable. Mr. Stock has been actively occu 
pied as a leader for some years, assisting Theodore Thomas at 
many of the regular Symphony concerts in the Auditorium, and 
conducting all the festival tours of the orchestra. He is an ex 
cellent musician, and a leader of force and independent purpose. 
The members of the orchestra are delighted at the prospect of 
playing under a man whom they know well, and whose beat 
they have followed so frequently during the past few years. The 
odore Thomas had formulated practically all the programs for 
this season, and Mr. Stock will carry them out exactly as planned 
by his illustrious predecessor. 


HEODORE THOMAS’ funeral took place in Chicago last 
Friday morning, and the details are told in Tue Musicat 
Courter’s Chicago letter of today. To the biographical data 
contained in our obituary notice last week there should be added 
the information that Mr. Thomas was married to Minna | 
Rhodes in 1864, and to Rose Fay in 1890. Mr. ‘Thomas’ first 
wife died a few years after their marriage. Theodore Thomas 
left two sons, Hector W. and Herman Thomas; and two 
daughters, Mrs. D. N. B. Sturgis and Mrs. G. H. Carter, all « 
New York. 

Theodore Thomas’ work was so intimately connected with 
the history of music in this country for the past many years that 
no musical American need be told who and what the late leader 
was, and how much he did to put our music and our musical 
affairs on a flourishing and legitimate basis. The life and record 
of Theodore Thomas is his most eloquent eulogy. A word should 
be said, too, at this time for William Steinway, the faithful friend 
and financial backer of Theodore Thomas. Without the Stein 
way money and influence as a guarantee Thomas must inevit 
ably have failed here in many of his earlier ventures; in fact, he 
could not even have begun some of them. In his highest ambi 
tion, that of founding a permanent orchestra, Theodore Thomas 
was balked here, but he realized it in Chicago. His wisdom ir 
leaving this city has been demonstrated over and over again, for 
to this day the metropolis of the United States has no perma 
nent orchestra. Thomas was quick to see that in an opera ridden 
city like this no permanent orchestra could exist, and that, there- 
fore, there was no need of any but itinerant conductors. {[n 
Chicago they intend to honor the memory of their great leader 
by rechristening the new Orchestra Hall, and calling it Thomas 
Memorial Hall. In New York last Sunday Heinrich Conried 
paid a fitting tribute to the dead conductor by dedicating the 
opera concert to his memory. Nahan Franko, at one time con- 
certmaster in the Thomas Orchestra, conducted these orchestral 
numbers: Liszt’s symphonic poem, “Les Preludes” ; the “Adagio 
Lamentoso,” from Tschaikowsky’s “Pathetic” symphony ; 
Chopin’s ‘Funeral March,” as orchestrated by Theodore Thomas ; 
Handel’s “Largo,” with violin obligato, and the “Funeral 
March,” from Wagner’s “Gétterdimmerung.” Madame Sem 
brich sang the Mozart aria, “Ii Re Pastore,” and the aria “Di 
Chiesa,” by Stradella; Madame Homer contributed the aria 

Pardon Me,” from Bach’s “Passion” music, and the well known 
“He Shall Feed His Flock,” from “The Messiah”; Journet gave 
“Pro Peccatis,” from Rossini’s “Stabat Mater,” and Faure’s “Les 
Rameaux”; and Dippel sang an aria from Gluck’s “Iphigenia.” 
In answer to several inquiries received at this office since the 
death of Theodore Thomas, it may be said here that his financial 
arrangement with the Chicago Orchestra included a paid up 
life insurance policy of $50,000, capital stock of the Orchestra 
Association to the value of $50,000, and a monthly salary of 
$1,000. Theodore Thomas’ will states that his valuable musica! 
library is to be presented to the city of Chicago. 


HE last direct descendant of Wolfgang Amadeus Mozart. 

Josefine von Berchthold, died in the poorhouse at Salzburg 

a few days ago. The great composer himself died in Vienna 
December 5, 1791. 
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Doings of the New Vear. 











HE fourth afternoon and evening concerts of the Philharmonx 


Society took place on Friday afternoon, January 6, and Sat 


urday evening, January t Carnegie Hall, and were conducted 
by Wassili Safonoff, the Moscow conductor, who made such an 
extraordinary impression here last winter as one of the eight 
“guest” leaders of the Philharmonic Society. On that occasion 
and also this year, Safonoff’s program was dominated markedly 
by Russian composers. [Last week’s scheme was made up of the 


funeral march from Beethoven's “Eroica” symphony ( substituted 


for the “‘Meistersinget excerpt as a tribute to the memory of 


Theodore Thomas), Glazounow’s sixth symphony in C minor 
Tschaikowsky’s violin concerto, played by Fritz Kreisler, and 
Tschaikowsky’s fantasy-overture “Romeo and Juliet 

Safonoff proved himself again to be everything that he was 
called last vear in THe Musica Courter, and the names were 


nothing if not complimentary. As was foretold these column 


last week, the Russian conductor 
elected to use his hands in place of 
the customary baton, and the effect 
was a noticeable improvement over 


the old method The orchestra 


seemed to be mm more direct and 
personal contact with the leader 
and their performances rang with 
such a measure of precision and 
spontaneity that it was hard to be 
heve them the same players who 
recently gave such a dismal exhibi 
tion under the guidance of that 
non-conductot of magnetism, 


Edouard Colonne, from Paris 


\nd he used an exceptionally long 
baton! This but serves to show 
how very natural and logical ts the 
evolution which has produced the 
so called “prima donna’ conductor 
Those who rail against him do not 
appreciate the difference that ex 

ists between our day and the time 
when the concertmaster was the 
real leader of the orchestra and the 
conductor was only his assistant 
and a veritable figurehead. In the 
twentieth century conditions have 
changed and specialism prevails in 
music as it does in everything 
else Conductors are today must 

cians of talent and men of intellect, 
who train every emotional, musical 
and mental faculty on the interpre 

cine 


tation of orchestral scores 


nodern leaders play violin, of 
course, but they do not play violin 
or anything else while they are conducting That is why the 
leader has become a leader indeed, and why he is able to reflect 
his own personality in the playing of his orchestra. “Like leader, 
like orchestra” is a paraphrase that had an apt illustration when 
Safonoft led the Philharmonic last week ; and it was demonstrated 
too. last winter when our oldest orchestra was scholarly under 
Kogel, gentle under Colonne, spirited under Wood, correct undet 
Weingartner and inspired under Richard Strauss. The Philhar 
monic Society is following a wise course in its frequent change ot 
conductors, for such a change insures variety And the box office 
says plainly this season that it likes variety 

In spite of the fact that a printed slip in the program notified 


the audience of Theodore Thomas’ death, some of them scemed to 


have forgotten the circumstance after the funeral march from the 
“Eroica” was played in his memory, for they applauded heartily 
Safonoff and 


and had to be hissed down before they understood. 





The Philharmonic Concert and Other Things That Have Happened Since January !, and Are 
Being Talked About. 
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isteners 
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agers, quoting the New York Echo as its authority. 
We must confess that in all the twenty-five years of 
publishing in this city we have yet to see a copy of 
the New York Echo; nor have we ever heard of 
such a paper. However, it is the seriousness of the 
charges made by the Vienna paper that might be of 
some importance to our managers, some of whom 
have, no doubt, laid themselves open to severe criti- 
cism on the part of artists who claim to have been 
victimized. 

Substantially the Vienna paper states, after at- 
tempting to prove that the suicide of Arma Senkrah 
(the violinist, Miss Harkness, an American) was 
due to her disappointments, that the misery (elend) 
existing here among musicians is due chiefly to the 
swindling from which artists suffer through the 
American managerial system, and through the dire 
results flowing from it. Among other things the 
Vienna paper claims that as soon as the success in 
London or Vienna of a pianist, say X, becomes 
known here, an agent residing in America proposes 
io the artist a free tour here of forty concerts, say 
at $50 each guaranteed, with a proviso that in case 
of success these concerts can be extended indefinitely 
at the will of the American agent on the same terms. 
With this contract the American agent is supposed 
to rush to a piano manufacturer here—one of our 
concert grand makers—and the latter then agrees to 
furnish a piano free of charge during the tour and 
to pay in addition $25 for a concert—to the man- 
ager. 

A few questions are pertinent. A piano virtuoso 
whowill agree to come to this land of musical misery 
for forty concerts or recitals at $50 each will play at 
home for how much—say in Vienna? He will ac- 
cept 50 gulden there, which means $20. And that 
proves how little the New Vienna Journal knows of 
its own musical affairs. There is no piano virtuoso 
who could make such an impression in Vienna or 
London as to become known here through it who 
would not be apt to demand on inquiry at least $500 
a concert. The very moment an inquiry would 
reach him from an American agent the virtuoso 
would call on his Vienna, Berlin, London or Paris 
manager, would show him the remarkable cable- 
gram or letter, and thereupon the European agent, 
with a view to his own profits, would instruct the 
virtuoso, who would then put such a figure to the 

\merican manager as to make the price prohibitory, 
and for that reason alone engagements are never 
made as described by the Vienna paper, which is a 
tyro in this matter and knows nothing whatever 
about it. 

American agents do not engage $50 artists in 
Europe; no American piano manufacturer would 
furnish his pianos to such artists. Appended to this 
article is a separate paragraph on pianists who are 
even now engaged to play in America next season— 
1905-6—and from it the Vienna paper will see that 
it has been taken in by the information it acquired 
from here. When it states that Scharwenka, Bur- 
meister, Godowsky and Friedheim failed here and 
are now “overwhelmed with honors by the Old 
World” it turns facts topsy turvy; they were also 
“overwhelmed with honors” here, but they would 
not play here for what they get in Europe. Schar- 
wenka’s power in Berlin has been greatly enhanced 
through his long residence in America. Burmeister 
left Amierica with a competency and took up a resi- 
dence in Germany because his wife—an American 
from the South—disliked America and preferred 
Germany. Godowsky had a much larger income in 
Chicago than he has in Berlin, but he was ambitious 
to become known as an original composer and was 
obliged to go to the land of the publishers, and Mr. 
Godowsky is by no means through with America. 
Friedheim composed an opera on a Greek subject, 
and unless that opera can first be produced with 
success in Europe it cannot be given here. He 1s 
endeavoring to have it accepted somewhere in 
Europe, and is awaiting the result. He will also re- 








visit America. America ¢annot become the perma- 
nent residence of all the piano virtuosi. Every great 
one in Europe today only became great in Europe 
after an American success. At present we have here 
d’Albert, Paderewski, De Pachmann, Da Motta, 
Josef Hofmann, Aus der Ohe, and our own Bloom- 
field Zeisler—who has also had her European tri- 
umphs—and, as is seen on our front page, Ernest 
Schelling. They cannot all be here at the same time. 

Most of the pianists are engaged by the American 
piano manufacturer because of defects in our mana- 
gerial system, and had our American managers 
made the money in the past out of European artists 
as is claimed by the Vienna paper, our American 
managers would be rich enough to engage the Euro- 
pean pianists on their own account, and then offer 
them to the piano manufacturers. But our Ameri- 
can musical managers have no financial strength, 
first, because the system under which they operate is 
defective, and, secondly, because the European art- 
ists demand such high prices—not $50 a concert— 
that they consume all and more of the receipts ; and 
this has been in progress so many years that nearly 
every American manager in music for forty or fifty 
years past either died a bankrupt or poor, and the 
same fate is awaiting the living managers—unless 
their system is quickly revolutionized. 

This defective system will not be quickly revolu- 
tionized by our conutemporary musical managers, 
because they will not become co-operative, and be- 
cause not one of them can illustrate his personal in- 
dependence sufficiently to bring about a combination 
or force the others to retire. The appearance of Dan- 
iel Frohman as the manager, some seasons ago, of 
Kubelik, and now of Vecsey—and his interests ir 
the New York Symphony Orchestra, point to a pos- 
sible introduction of a new influence that might force 
a regeneration of the musical situation. 
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Pianists for 1905—6. 

Nearly all the piano virtuosi who are to play in 
America next season—1905-6—have already been 
engaged. Among those to visit us are Harold 
Bauer, Reisenauer and Pugno. It is probable that 
Carrefio will also give recitals here, and Rosenthal— 
who is awaited with deep interest—is negotiating. 
These engagements are nowadays made directly 
with the piano manufacturers themselves, who fur- 
nish, through their standing, the necessary guaran- 
tee demanded by the European artist. Among the 
other possibilities for next season is also Dr. Otto 
Neitzel, the eminent pianist and the critic of the Co- 
logne Gazette (K6lnische Zeitung). Dr. Neitzel is 
the one man in the musical world who enjoys the 
unique distinction of being equally great as a writer 
and as a performer. When he criticises a pianist he 
knows whereof he speaks, and he is able to sit down 
at the instrument and illustrate his meaning. Dr. 
Neitzel is one of the most interesting personalities 
in the musical world. He is a man of remarkable 
versatility. As a pianist he appeared last season in 
over sixty concerts in Europe, including his recent 
recitals with Sarasate in England, at which he at- 
tracted unusual attention. He is a composer of note, 
having written no less than five operas and a pianc 
concerto (which Busoni declared to be the most dif- 
ficult one he ever saw), besides many smaller works. 
He is a remarkable linguist, speaking five languages 
perfectly—Russian, German, French, Italian and 
English, 

That well known German publication Die Redende 
Kunst, speaking of Dr. Neitzel as a pianist, said 
recently: “Neitzel is a universal pianist. He has 
been called by many a critical authority Biilow’s suc- 
cessor, but he is no specialist. His interpretations 
of Beethoven, Bach, Mozart, Schumann, Mendels- 
sohn, Schubert and particularly Liszt are all equally 
great.” The article closes with a warm panegyric 
on Dr. Neitzel’s ability to give the requisite charac- 
ter to every composition he plays, and to preserve its 





historical, musical and emotional aspect. Dr. Neit- 
zel is an exceptional personality, and would be ar 
interesting figure to study on our concert boards. 
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Tributes to Ghomas, 
Following are some of the eulogies bestowed by 
some prominent musical persons in America on the 
late Theodore Thomas 


Emil Paur, director of the Pittsburg Orchestra 
“America has lost one of the greatest musical lead 
ers this or any other country ever had.” 

Wilhelm Gericke, conductor of the Boston Sym 
phony Orchestra: “It is impossible to exaggerate 
the great loss the death of Mr. Thomas means t: 
the musical world. His position was unchallenged 
the greatest orchestra conductor in the world. H« 
had no equal. There is none to take his place.’ 

William Mason, distinguished pianist, who was 
associated with Mr. Thomas in the Mason-Thomas 
concerts nearly half a century ago: “It was in 1855 
I met Theodore Thomas, and the affectionate 
friendship we then formed has continued through 
the half century that has elapsed. He was a very 
great conductor, the greatest we have ever had in 
America; great not only in the Beethoven sym 
phonies and other classics, but also in Liszt, Wag 
ner and the extreme moderns.” 

Heinrich Conried, director of the Metropolitan 
Opera House Company: “It is the death of a man 
who never swerved from his lofty artistic purpos« 
no matter what the difficulties met with or per 
sonal sacrifice demanded No discouragement 
could make him falter or trials cause him to lower 
the art standard he had set for himself and his 
musicians. He did more for musical art in Amer 
ica than any man ever did or ever will accomplish 
“We ne'er shall look upon his like again.’ 

Frank D. van der Stucken, director of the Cir 
cinnati Symphony Orchestra: “To Mr. Thomas 
unquestionably due the greatest credit for his cor 
sistent and heroic work in advancing the cause of 
good music in this country.” 

Daniel Frohman, manager and president of the 
New York Symphony Orchestra: “Music in 
America has sustained a great loss in the death of 
of Theodore Thomas. He did more to further 


the appreciation of high class music in our coun 
try than many other conductors in the United 
States. He prepared the way for all the fine mu 
sic which our public has appreciated in the past 
fifteen years by the pioneer effort which he mad 
when he was in New York thirty years ago 

“He began summer night concerts near Central 
Park, and in order to draw the crowd he pre 
sented popular music. The Strauss waltzes were 
the special factor of this program. When he be 
came successful and got the ear of the public he 
gradually began the introduction of more serious 
music. 

“This led the way to Wagner. The first inti 
mation that New Yorkers had of the beauty of 
the music of the Bayreuth master was through 
the selections which Mr. Thomas gave them al 
most every night. Not only Wagner, Beethoven, 
Schumann and Schubert had their opportunities 
but he led the way to the German operas which 
now are a great factor in American music 

“It was unfortunate that there was not suffi 
cient enterprise in New York city to keep Mr 
Thomas in our own metropolis, bui it was most 
creditable to the taste of the Chicago millionaires 
who made it practicable for him to live in their 
city and make Chicago what it is now—the sec 
ond musical city of the United States. I realize 
how serious his death must be to the Western 
country.” 
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Mr. Mason on Pianos. 

Under various forms, in papers and in pamphlets, 
an article on the modern artistic piano and its con 
struction, written by Henry Lowell Mason, has been 
disseminated. It is interesting and learned, this 
article from the pen of the grandson of Lowell Ma 
son, the nephew of Dr. William Mason, and himseli 
interested in the production of an artistic piano— 
the Mason & Hamlin—the tonal beauties of which 
have aroused so much attention within recent years 
in the musical world. The story of artistic piano 
construction is concisely told and illustrated, and no 
one can afford to let it pass unread. 
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lhe account of the concert must therefore held ‘resident Americans at the Paris headquarters of 
over until next week. Daniel Frohman met his /#® Musicat Courter, and to furnish then the 
protégé at the steamer, and found him in splendid desired information, advice and active help in his 
health and spirits. The youthful artist, proud POWe 

possessor of a camera, was infinitely more con - 

cerned to know whether he had obtained good D URING a performance of “Carmen” at th 
pictures of the harbor and of the Statue of Liberty Metropolitan Opera House last week a bridg: 
than to hear what arrangements had been made for gave wav, injuring a dozen or so of the chorus. A 
his appearances in this country. Vecsey has ap- panic was averted by the presence of mind of Mr 
peared at the courts of Germany and Russia, and Conried, who addressed the audience, and assured 
quite recently played the Beethoven concerto in them that there was no danger. The performanc« 
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+ HE project to erect a monument to Beethoven in 
Paris stirs Pierre Lalo to write a few home 
truths in Le Temps regarding the custom of honor 
ing the illustrious dead in effigy. Lalo says: “S 
value and respect Beethoven entirely too much to 
wish to see him lowered to the indignity of a monu 
ment in Paris, and I refuse to take any part in such 
a movement. Of all methods to keep alive the mem 
ory of a great man, the erection of a monument is 
the weakest and the most uncertain. Is Shake- 
speare’s fame any the greater because one now is 
able to see him in stone and marble on one of the 
public places in Paris? We have enough monu- 
ments as it is, and they vie with one another in ugli 
ness. In Paris it is almost impossible to take a step 
without stumbling against a statue, and our mag 
nificent parks resemble nothing more than vast cem 
eteries, with their marble and bronze poets, musi 
clans, painters and warriors! It is enough to spoil 
any pleasure one might have in the walk. Whi’ 
distressingly trivial effigies are all those grand per 
sonages who lie, sit or stand in our parks as statues, 
either stretching out their right hands with grandi 
ose gesture or else gazing with rapt expression at 
the third button of their frock coats! If one is really 
anxious to do honor to Be ethoven, there are plenty 
of chances to do so by going to hear his symphonies 
and sonatas at the concerts this winter, and by listen 
ing to them with reverence and trying to penetrate 
into something of the exalted spirit of the composer. 
Or the Beethoven enthusiasts might demand at least 
one model performance of his ‘Fidelio’; or they 
could try to force a performance of the ‘Missa So- 
lemnis, a work which has never been heard in 
Paris; and they could devote their statue contribu- 
tions to a fund which would insure for such a per- 
formance of the Beethoven ‘Missa Solemnis’ a 
good orchestra, good choruses and the leadership ot 
a man like the wonderful Hans Richter! That would 
be a far better way to honor Beethoven in Paris 
than by erecting even the costliest kind of a monu 
nent to his memory.” 
lierre Laio ought to go awalking in our own 
Central Park. We've got everyone there except 
Carl Czerny. And there are rumors that he is to 
have a monument soon, erected with the pennies of 
the ungrateful school children for whom he did so 
much 
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rom the haste with which the world sets heavy 
stone monuments over the graves of the great dead 
does it not look as though the world is trying to 
prevent some of them from coming back again? 
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Kleanor Everest Freer, daughter of the late Cor 
nelius Everest, of Philadelphia, and pupil of th: 
incomparable Bernhard Ziehn, of Chicago, has just 
published a set of “Lyric Studies” (Wm. A. Kaun 
Music Company, Milwaukee, Wis.) which are 
worthy the attention of everyone interested in piano 
music. The little volume, with its nine studies, calls 
for special comment because the work is marked 
op. 3, because it is by an American, and because tint 
\merican is a woman. There has not been pub- 
lished in many a day an op. 3 which shows so much 
originality in musical structure and content and such 


thorough knowledge of the piano idiom as the pres- 
ent book of “Lyric Studies” by Eleanor Everest 
Freer. Her volume of songs (one of which was 
reproduced last week in Tue Musica Courter) 
first attracted serious attention to the new Chicago 
composer, and her piano music will now enable her 
to hold that attention and to realize on it. One of 
the most difficult problems that confront the writer 
for the piano is to say something new in the domain 
of the etude. With commendable self criticism Mrs 
Freer has not tried to invent any new or strained 
technical combinations, but has endeavored merely 
to fashion already existing devices into a series of 
playable pieces, difficult enough to make them worth 
while in the study and melodious enough to insure 
them a place in public performances. Thus the pianist 
who devotes time to the Freer compositions has his 
task cut out for him, but also knows where his re- 
ward lies. No. 1 of the collection is lyrical in every 
sense of the word, for it has an introduction and a 
middle part of high melodic significance. But the 
allegro episodes, in double notes, do not allow the 
player to forget that the piece is primarily a study 
In order further to remind him, some of the double 
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Pucctnt, AS Drawn py HIMSELF 


notes are skillfully tucked away in the left hance 
part, where the thumb must reach indeed to get 
them. No. 2 brings back memories of the dear old 
C major Chopin study in arpeggios, op. 10. Chopin 
had a sense of humor, and probably placed the C 
major etude first in his book because it is the hardest 
of all the etudes, except for persons with 7 inch fin- 
gers like those of Franz Liszt. In the Freer study 
two bits of melody in the shape of intermezzi break 
the technical agony for a moment, but it is kept 
alive in the arpeggios that follow, wide reaches in 
abstruse intervals and impolite keys. In No. 3 
there is a lull of difficulties, and the soothing melody 
and gentle tempo—andantino—give the player re 
newed strength and hope. In color No, 3 is like the 
second of the Cramer studies. No. 4 is a short bal- 
lade, dramatic, stirring, epical and refreshingly free 
in harmonic treatment. Indeed, in all her music 
Mrs. Freer does not consider herself inviolably 
bound by the key signature which she sets in the 
first measure. No. 5 is an interesting study in figu- 
rations and rhythms, difficult, but brilliant when 
played in the proper tempo. No. 6, labeled “con 
grazia,” is a little idyl which presents a pretty prob- 
lem in accurate part playing. No. 7 is quite in 
the grand manner, with a rolling arpeggiated bass 
in the left hand and a theme in the right that re- 
solves itself into an appassionato climax. The whole 
is of telling effect. No. 8, “lento sostenuto,” has 
every mark of being intended “alla funébre,” and is 
not in its treatment unlike some of the most mourn- 
ful of the Hungarian folk melodies. It is a good 
study in sonorous chord playing and would make an 
impressive solo number. No. 9 is the last and 
longest study in the book, and it is also the best. An 
ebullient theme is varied in clever style and put 
through its paces in a series of rhythmical, technical 
and moodal changes, finally developing into a whirl- 
wind coda (presto and prestissimo) that taxes to the 





utmest the staying power and the brilliancy of the 
performer. It is a first rate concert piece, and forms 
a fitting close to a volume that should bring Mrs 
Freer much more than local fame. Bernhard Ziehn 
may well be proud of such a gifted pupil. 
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The caricature of Puccini's head was drawn by 
himself and sent to his friend Buzzi-Peccia, of this 
city. 
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London Truth devotes some space to a disserta- 
tion on that important personage, the concert dead- 
head. It seems that he is not in his decline by any 
means, and must never be allowed to become as ex 
tinct as the dodo if concert givers in London expect 
to play for more than empty benches. Truth says: 

rhe truth is that in these days no self respecting concert 
goer with the smallest pretensions to musical or social dis 
tinction dreams of paying for his seat. The humble ox 
cupants of the gallery and other inferior places may do 
this, if so minded, but stallites scorn recourse to such hu 
miliating and plebeian practices. For them the policy of the 
open door and the free admission. Misguided attempts 
have been made at times by daring managers to oppose 
custom so manifestly designed in the interests of the great 
est happiness of the greatest number, but, needless to say, 
without result—nay, in certain cases with results all too 
tragical. What killed the “Pops,” for example? The ab 
sence of the deadhead. Professor Kruse deemed him in 
essential, indulged the fond and foolish fancy that his pres 
ence could be dispensed with, and in this absurd belief went 
so far as actually to exclude him. Rash man! He littl 
realized the force which he thus antagonized. But his 


awakening was swift. For the deadhead arose in his might 
and the “Pops” were no more How was it accon 

plished? In the most dignified manner possible Ihe 

deadhead simply stayed away in his thousands, and 


the professor and his colleagues to fiddle to empty benches 


Never again will Professor Kruse venture to give cor 
certs without the co-operation of the deadhead The thing 
cannot really be done in this country. On the contrary, 
the deadhead’s market value is steadily rising, and in the 
height of the season it is oniy the privileged few who can 
command his attendance. The device has even been at 


tempted before now of offering him tea as an additional 


inducement to attend afternoon performances, and_ this, 
perhaps, is only a beginning of what may follow. One ob 
vious development suggests itself, for instance. London 


sa large place, and the cost of locomotion is consid rable 
Why should the deadhead be put to this expense? The 
question may weil be asked. Let concert givers see to it 
therefore, and provide a vehicular service to convey him 
even as the reluctant voter is carried to the poll, to the ap 
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Herr Direktor—My season so far is the most successful 
we've ever had in this town. 
Friend—Well, you can thank your stars for that 


pointed place of mecting And various other ways in 
which his lot might be ameliorated will readily suggest 
themselves. 


In our own country a deadhead was once defined 
as “a ubiquitous individual, who, without paying, 1s 
in possession of the best seats in the house, with 
tickets to spare for his friends; he is last on the 
scene and first away ; he applauds least and criticises 
loudest; and, far from being grateful for the privi 
leges extended to him, he resents wrathfully every 
‘sold out’ house which deprives him necessarily of 
that courtesy which he has come to look upon as his 


right.” 


is 
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Here is an advertisement published in a New 1869—First orchestral tour in Eastern and Western eS Car, Se Gees Say o ee eee 
re mut it is sical « rR th 
York newspaper last week : cities, with sixty-four players. saying a g aime 
1870—First New York performance of Wagner’: "llowed o pptrtnsan: 
‘ h . ms a2 Die t : : 
: , “Ride of the Valkyries” and other excerpts ke g 
PROF. O. A. MORSE f the later VV ' 
rom > lal agner « ri . » ; . 
Lurector of the Department of Music of Jno. B ' = = ae pera ey of feeling ¢t 4 
Stetson University, De Land, Fla 1872-78—Steinway Hall concerts He certainly does ¢ 
WINS THE THOUSAND DOLLAR SLIP 1873—Organized the Cincinnati Music Festival. — We eS Se oy 
» 4 " . . . . . The Chicag Ex « 
PERS 1873—Music festival in New York, with Handel 
Which we offered to the person making the near and Havdn Society of Boston: Beethoven's Hans Schroeder, the G 
est correct estimate on the total paid admissions “Nintl secks ago at the lecture-recita! giver \\ 
aa inth” symphony performe: 
to the World’s Fair. Prof. Morse’s estimate was . - , ay votes 
12,804,151 Total paid admissions were 12,804 1876—Played at the Philadelphia Centennial Expo . oe ame , . 
616 sition and in the same year went to Europe, i eataciat Oliiens ta on 4 ee 
PETERS SHOE CO where he met Liszt noeyt at wes @ ting prog 
: f Diamond RB , — S —— i . erprete t wa N s ‘ . 
Makers of Diamond Brand Shox ~ 1877-78—( onducted the New Yor hilharmoni ' eee < 
society 
° > i> os ; . e tolk | 
lhat is by far easier than music teaching 1878—Was called to Cincinnati as t! lirector of 
eS the new college of musi 
Rr7O~ Co of the Nev York Philhas 
\t a recent symphony concert in St. Petersburg *°/9°9! nductor _ k Philha 
the first part of the program was devoted to Rubin as oe 
— " , : SS 2— Musi stival in Chica 
stein's “Ocean” symphony and the second part to — susie i — T* 7 
1882—lestival in New York Seventh Regiment 


excerpts from “Robert the Devil,” the soloists ap 


. : ry), with chorus of 1,000 and orch 
pearing in costume! No w.nder the Russians have \rmory ), with f 1,000 and orl 


tra Of 3oo 


no chance against the Japancs : , 
a 1883— lour to Pacific Coast with orchestra 
' ISS4 Series Of Testy als on tour 
Che battle of the violin giants continues in New . : 
. . ISSsS I irector or \ cl i it nai) (px 
York \ fortnight ago Ysaye played here at one . 
( ompan 
sitting or, rather, standing three concertos by - ; 
e . , P , 1880-8; Vertormance pera im iinglish at tl 
Bach, Mozart and Mendelssohi Kreisler followed : 
, \cade! t 
with his début concert, at which the program con 
tained the concertos by Beethoven and Brahms and ' 
. . . , im TOOK 1 | ‘ ‘ 
the “Devil's Trill” sonata | lartini. Now Ysave 
‘ ent ( Tt ‘ rT 
is out with another defi, and announces for his cor 
~My i hire ] , ; t ivy 4 , ; j 


cert next Sunday at Carnegie Hall, with the New aa oe ake 
World's lair in Chicago 


York Symphony Orchestra, a Lach concert 1 : 
= DSgs ( clebrated the fittreth annivet ; . 
\ieuxtemps concerto Bruch s Scotch fantaisi Novelties in New York 
. P » see . riva mh tive rhite States 
and the “Parsifal” paraphrase by Wagner-Wilhe 
, , ' 1O4 \ppeared tor th ust tire the k ‘ 
Hard on Ysave's heels ts the relentless Kreisler wit ; 
‘ ‘ . | 4 { Hic nat lest \ 
a contemplated recital on lanuar iS, the progra : 
; : 1go4—UOrchestra Ha yon n ¢ ‘ Dees 
of which represents the concentrated essence of 
, > mT is 
Classicisiil The Kretsler composers ar Bach { 1 . 
" . 1tpO ness ann ice Leo in’t 
perin, Corelli, Tartim, Porpora, Rameau, & Next, ‘ 
Popos Direc panuat}4 } 


Y save 
moa we fe 5 


\ lilas nonthly says \ new a 


\ comprehensive glance over all the published 


. ! ‘ ‘ad tiv ct] 
biographies of Theodore Thomas shows the follow vill appear in Padua 15th of me 
ead . ' AT ol ly dieannear leurt ¢] vt} 
ing chronological table of the late leader's activities It probably disappear about t - 
same month LL.BON ARD I 


1835—Born at Esens Von Vecsey in Brooklyn 


1843—Appeared as a boy violinist RANZ VON VECSEY . 
1848—Want to America. HANS SCHROEDER IN CHICAGO. oe 


i8s1-53—Traveled in the South as a soloist, and HE following program was fans 
; . he German baritone efore \mateur M 
under Arditi served as first violin in the , 


: Club of Cl ig Monday y 2 mrPOt! ' I 
orchestra that accompanied the tours of cay ,  } 


Grisi, Mario, Lind and Sontag; also con- An die Leyes 

ducted several small Italian and German roe _ K ine 

operatic troupes. M innelie : . . oe 
1854—Became a member of the Philharmonic Soci ean ro of . ahd ap p 

ety. Less Than 1 ) \ ‘ 

; sor \\ if } 

i855—Founded his chamber music concerts, to _ © Wide : . 

gether with William Mason, Joseph Mo- Traum durch die D 

senthal, Carl Bergmann, George Matzka om , 

and F. Bergner Menscher 

Winter 


58—Traveled with Piccolomini, Thalberg, &« 


862—Became conductor of the Brooklyn Vhilhar \ S et é " , t e 
monic. ged ‘ x ‘ 
‘ " ‘ ‘ \ n ? | 
1864—HBegan his symphony concerts at Irving Hail + 
, ‘ ‘ iw ! I m4 paper reterre¢ | ' 
and continued tl vith varving success e 


until 1869 


11857 


SO5 ‘ted as director of the New York Institut oder, the tn . 
DP omegrae ea : . 12, RUE LEONARD DE VINCI, 

for the Blind. si rT 

1866—Inaugurated his summer concerts at Terrace ‘"sonal svt a =e Cable Address: ‘SWEETWILL.” 
Garden. Fle hes tong been a Cn 

1 868— Moved his summer concerts to Central Park arance he makes Ames RI FRANCE 
, Rut Schroeder did not mer <—.. , . 
(sarden. f German lieder is af rm : 














FRIEDA SIEMENS, Concert Pianist. 


BERLIN, LONDON, PRARKFPURT. 
Address: BUSH TEMPLE OF MUSIC, Memphis, Tenn. B. W. WRAY, Manager. 





THE MUSICAL COURIER. 





26 








HERBERT WITHERSPOON IN THE WEST. 


ERBERT WITHERSPOON, the popular basso, re- 
cently returned from his Western tour, after experi- 
encing one of the greatest triumphs of his career. He 
sang “The Messiah,” with the Apollo Club, in Chicago 
December 25 and 26; in Milwaukee, with the Arion So- 
ciety, December 27; in Minneapolis December 28; a song 
recital in Peoria, IJl., December 30, and a recital in Chi- 
cago, under the management of F. Wight Neumann, 
January 1, New Year’s Day. The following press notices 
show his extraordinary successes: 

The song recital given by Herbert Witherspoon in the Fine Arts 
Music Hall yesterday afternoon confirmed and strengthened the opin 
ion of his musical worth formed from his work in “The Messiah” a 
week ago 

Mr. Witherspoon is the fortunate possessor of a voice of great 
natural beauty which he has developed to ite full capacity by careful, 
conscientious, and thorough study in the best school of vocalization 
He has complete command of the resources of the artist and uses 
them with rare judgment. His voice has great power, extended 
compass, a virile, vibrant resonance, and a beautiful sweetness in 


soft passages Its carrying power is unusual and his perfect breath 


control gives to his singing a feeling of ease and reserve power that 
is most satisfying 
Mr. Witherspoon has a wel! defined knowledge of the value of 





consonants and their use in rounding out phrases and the produc 
tion of fine declamatory effects. His diction is perfect and his enun 
ciation clear and distinct; every word he sings is perfectly under 
stood, whether it be English, German, or French; he has fine dra 
instinct, thorough mastery of the effect of the various tone 
the thought and 


matic 
colors, and his facial expression ciearly indicates 
emotion conveyed by the poet and the composer 

Mr. Witherspoon chose his program with fine discrimimation, 
lecting compositions which are among the finest examples of the 
different epochs of musical development His perfect artistic mas 
tery and the intensity and versatility of his dramatic force were, 
perhaps, most strongly felt in his interpretations of Schumann's 
“Contrabandiste,”” Sinding’s “‘Licht,”” and Sidney Homer's “Pros 
pice.” His singing of Reynaldo Hahn's monotone, “La Paix,” was 
a splendid example of vocal declamation, and the exquisite use of 
vanishing tones in some of the love songs and the songs expressing 
home longing was entrancing in effect 

The Sinding songs were given their first hearing in America 
They 
melodic invention Mrs. Edwin Lapham played the piano accompani 
ments with a musical feeling, poetry of thought, and sympathetic 
fully in keeping with the fine interpretations of the singer, 
effect and 


are compositions showing fine musical scholarship and beautiful 


support 
and her command of the instrument greatly added to the 
made the recital an artistic performance in every sense of the word 
Chicago Inter Ocean, January 2, 1905 


Herbert Witherspoon ushered in the musical year with a song 


recital in Music Hall, Fine Arts Building, yesterday afternoon. The 
Schumann's 





middle portion of bis program was of especial interest 
“Der Contrabandiste’ was sung in a spirit of opera bouffe mock 
heroics The singer demonstrated in this and other numbers that he 
possesses much versatility and that he can interpret a humorous 
ong as well as an oratorio aria 

A group of songs by Christian Sinding had the added charm of 
novelty They were well suited to Mr, Witherspoon's voice, and in 
presenting them he did some of his most effective work rhe first 
“It Was the Sunny Month of March,” partook of the nature of the 
folksong; the second was much more modern in its nature In the 


third, “New Year in Norway,” the ringing of bells was imitated in 
the accompaniment. The fourth, with its refrain of “Light, More 
Light,” at the close of each stanza, was strong and dramatic The 
interpretations were excellent in cach instance 

One of the earlier selections, “She Never Told Her Love,” by 
Haydn, is better adapted for a voice of lighter qualities Mrs 
Edwin Lapham, an able accompanist, was at the piano The audi 


ence was not larae, but it was appreciative Chicago Record-Herald, 


January 2, 1905 

Herbert Witherspoon gave a recital of miscellaneous songs at 
Music Hall yesterday afternoon. The New York singer repeated the 
sucee of his two previous hearings here and created hosts of new 


vimirers for his fine bass voice. His evident musical ability and 
aroused his audience to enthusiasm—not an easy 


rile personality 
task at a holiday concert There were not many there, and those 
that came had too recently left their New Year's dinners to take a 
ital interest at first in the wxstheti 


But Mr. Witherspoon's voice and his manner of singing are not 


such as allow of inditierence With the first numbers he had his 


sudience well awake, and from that time he carried them with him 
The program was well arranged for variety of style and matter 
It contained many things not commonly heard in the concert room 
und made demands on th« neer not easily met All were well 
within Mr. Witherspoon's capacity 
The songs were divided into four groups—old airs, German, mod 
French and miscellaneous Of them all, possibly the German 


the best given, but then the German were the best songs 


Fourth European Tour, 1905. 
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They were “Heimlichkeit,” by Loewe; “Der Contrabandiste,” Schu- 
mann, and four songs by Christian Sinding, which had never been 
sung in American before. Not one bit of the idealism of the Ger 
man composer poets was lost through the artist’s interpretation. He 
very evidently respected his work, and his manliness asserted itself 
in his sincerity and simplicity. 

His voice is truly heroic in quality. 

The big dramatic piece of the afternoon was “Prospice’’—the 
words by Browning, set to music by Sidney Homer—and 2 fine 
effect it created. By this time the audience was fully aware of the 
fact that it was hearing good singing, and the Irish songs, left to 
the last, sent them away enthusiastic.—Chicago Examiner, January 
2, 1905. 


Herbert Witherspoon is in the highest meaning of the name an 
urtist. He has a fine stage presence, a voice whose vibrant reso- 
nance and velvety richness is seldom heard in a basso and a com 
mand of all the resources of the executant that place him in the first 
rank of vocalists. His breath control is perfect, and his tone sus 
taining and carrying power give to his singing a compelling quality 
His vocalization is smooth and even and the shading and rhythmic 
feeling he shows is that of the educated musician. He made strik 
ing effects with the airs, “But Who May Abide the Day of His Com 
ing?”, “Why Do the Nations so Furiously Rage?” and “The Trum- 
pet Shall Sound.” His work in the second of these arias was one 
of the most perfect artistic productions of that famous number ever 
given here. In temperament and refinement of artistic finish Mr 
Witherspoon ranks with the best vocalists of the day 

The oratorio will be repeated with the same artists tonight.—Inter 
Ocean, December 26, 1904 

The soloists ranged from adequate to excellent. Mr. Witherspoor 
achieved the best work of the evening. His voice, being of the true 
bass quality, suits the Handel music and enables him to give it with 
fitting breadth and authority. He sang all the numbers from mem 
ory and clearly demonstrated his thorough mastery of them, both as 
regards their music and their text.—Chicago Tribune, December 26, 
1904. 





Herbert Witherspoon has been heard here in recital and the 
bigger opportunity of “The Messiah” bass solos justified the favor 
able impression of his previous work. The recitative, “Thus Saith 
the Lord,” abounds in difficulties, and it is seldom that it is given 
as true singing quality as it was last night. The combination of 
hig tone and almost perfect mastery of it is rare, and never shows 
to better advantage than in the old fashioned runs and turns of this 
oratorio. These qualities were present in Mr. Witherspoon’s work 
“Why Do the Nations Rage?” called forth enthusiastic applase 
Chicago Examiner, December 26, 1904 

Herbert Witherspoon, who has been heard in Chicago before, 
easily carried off the honors of the evening with his superb bass 
voice and his dramatic rendition of the difficult music. He scored a 
veritable triumph in his “Why Do the Nations?” and was given an 
ovation.—Chicago Chronicle, December 26, 1904 

Of the soloists, Herbert Witherspoon, whose acquaintance we made 
for the first time in December, 1902, made the biggest impression 
Hlis magnificent, sonorous bass, his faultless method and his artistic 
singing pleased the audience immensely.—Milwaukee Germania 
\bendpost 

In Mr. Witherspoon was heard a highly gifted bass, with an ex 
ceptional voice and much temperament. His inging of the arias 
“So Spake the Lord” and “Why Do the Heathen Rage?” evoked 
Milwaukee Herold 


tremendous applause 





The soloists of the occasion proved capable in the main and one 
of them acquitted himself with marked distinction. It has been a 
long time since the bass numbers of “The Messiah” have been sung 
here by a more satisfactory or better equipped artist than Herbert 
Witherspoon. He has a rich, resonant voice, sufficiently flexible to 
meet all the demands made upon it and he is evidently thoroughly 
at home in oratorio. To hear “Why Do the Nations” sung with the 
confidence and accuracy which marked his performance is a treat 
that is rare —Chicago Daily News, December 26, 1904 





Another striking incident was seen in the rerformance of “The 
Messiah.” The tenor and bass, Messrs. van Yorx and Witherspoon, 


Telephone: 796L Bedford. 


were perfectly sure of the solos allotted to them. Neither of them 
was tied to his book, but sang the arias almost from memory Mr 
Witherspoon sang the great aria “Why Do the Nations So Furiously 
Rage Together?” entirely from memory, and his masterly perform 
ance was a fine exhibition of artistic perfection. His breath control 











in the long, florid passages was absolute, and he sang with the ut 
His vocal technic showed the result of years of careful 
oped, there 


most case 
study. Every tone of his voice is fully and evenly devel 
is not the smallest hole in the voice from the lowest to the highest 
tone of the scale, and the artist was in every way equipped for the 
conscious of his powers and the 





work he professed to do and fi ) 
ability to use them to their utmost 


He did not appear before the public until he had acquired the 
mastery of his art.—Chicago Inter Ocean, January 1, 10 

If individual laurels were to be distributed, the mark of distinctior 
would go to Mr. Witherspeor He has a large voice of unusua 
purity f tone, and capable f expressing deep religious feeling 


His delivery is natural and characterized by apparent absence of al 


efiort rhe difficult chromatic hrasing in “Why Do the Nations? 


and the dramatic intensity of “For He Is Like a Refiner’s Fire’ 
were sung with an accuracy that marked absolute case and yntr 

in what is rather a high flight into musical technic Last night's 
success was merely a repetition f the favor he won with the M: 

waukee audiences when he appeared here it ne of Mrs. Nash's 
ballad concerts, and his tall, shadowy physique is evident r draw 
back upon the rich resourcefulness of his voice Milwaukee Daily 


News, Decemebr 28, 19004 





That a singer knowing is part by heart w ways come 
closer touch with his audience than the one kee 
glued to his book was proved by the success 
the 


spoon and Theodore van Yorx, who sang 


parts. Their free, unhampered style of singing 





Handel’s pleadings into a musical heart to heart 
Free Press, December 28, 1904 





Mr. Witherspoon's voice has volume ar purity f tom ar 
extreme degree. His method is natural, his contr perfect. Wher 
to this fine equipment there are added fine artistic feeling and re 
markable technic, little if anything is left to be desired His tones 





pure and resonant, lend themselves to dramatic and lyrica! passages 
with equal facility. “For He Is Like a Refiner’s Fire” received ar 


intensely. dramatic reading, and the long chromatic phrases in “Why 








Do the Nations Rage Togethe *" were sung with an absolute ac 
curacy that was not in the least prejudicial to the thrilling inter 
pretation Milwaukee Sentir December 28, 1904 

Mr. Witherspoon sang the part of Mephistopheles with scant of 
portunity for preparation, and, considering that fact, his work was 
surpassingly fine Providence, R. LL, Evening Telegram, N nber 
30, 1904 

Equally successful was Mr. Witherspoon, whose M tophele 
proved a delightful devil to the audience, marked as 
expression and a capital abandor Together t “ ga 
a stirring performance, quite the al of the at Conductor 
fordan’s singers have ever afforded from time t < I lence 
News, November 30, 1904 

Mr. Witherspoon, wi took at short notice the t f Me 
topheles, has a fine bass voice and plenty of dramat t ge nee 
Providence Tournal, November 3 1904 


Rogers’ January Engagements. 


RANCIS ROGERS’ engagements for January in 


clude: 
I toston, H. G Tucker first Sunday neert at Chickering 

Hall 
3}—-Boston, Recital at W. L. Whitney School of Mus 
4—Brookline, Mass., with Brookline Trio Club 

New York, Young People's Symphony at Carnegie Ha 
9o—New York, concert for Orthopedic Hospita 

Flushing, N. Y., with Flushing String Orchestra 
16—Montreal, Recital Ladies’ Morning Musical Clut 
18—New York, private musicale 
New York, Loeffler’s songs with Arthur Whitney a Oo Mea 





ALICE MERRITT-COCHRAN, "0 


153 Madison Street, BROOKLYN, N.Y. 





HELEN 
VON 


DOENHOFF 


TEACHES HIGHEST 
VOICE CULTURE. 

THE MARIE, G6‘ E. SGth St. 
"Phone: 1332 79th St. 





‘*Gott segnet dich, du wunderbaares Kind.” —/oseph Joachim 





rir. DANIEL FROHMAN 


Announces a Tour of Thirty Concerts with 


FRANZ VON 











VECSEY 











The Marvelous Young Artist of the Violin, 


who has already appeared as foliows: 


13 Concerts in Berlin — A Season in London — A Tour in 


Russia and the Continental Cities, 


WILL APPEAR 


January 10th (Evening), 17th (Evening), 2ist (Matinee), 


CARNEGIE HALL, New York, 


Prices, 61. 61.50, 62. Boxes, $15. 


Orders may now be sent to the Lyceum Theatre. 


H G. SNOW, Representative, Offices Daniel Fret men, Lyccom Theatre, New York: 


WISSNER PIANO USED. 
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Obituary. 


Belle Cole. 
ELLE COLE, the American contralto, who began 


her concert career in a tour with Theodore Thomas 
died in London, England, Thursday, January 5, just a 
day after Mr. Thomas passed away in Chicago. Madame 
Cole has lived abroad since 1888. She sang frequently 
before royalty and was for many years a prominent 
soloist at the big festivals and oratorio performances 
given in the United Kingdom Phere are few countries 
of the world not visited by her. She made two tours 
through Australia and New Zealand Madame Cole 
went to South Africa in 1900 and the next year she made 
a tour of the world, which included engagements in the 
United States and Canada. The tour with Theodore 
Thomas in this country was made in 1883. Before that 
she had sung in church choirs in New York and at 
numerous local concerts. Madame Cole was born in 
Chautauqua, N. \ Her father, a good singer and 
musician, gave her the foundation training 
Che funeral services were held Monday, and the re 
mains were buried in Putney Vale Cemetery, Londor 
Many Americans attended and sent flowers 


’ 


ICHARD STRAUSS is a sublime egoist—but like 
everything else about this great man, even his egotisn 

is along such colossal lines that it does not offend. He is 
the hero of his musical stories in a more definite way than 
Wagner was. While the latter was creating his char 





cters he grew into them psychically—he shared in their 





emotions, sympathized with them in their struggles and 


° 
lived their lives so intensely with such absorption that he 


at trmes forgot that they were “merely players.” But with 


h 
the exception of Walther von Stolzing he attempted no 
s in his own life. This .is 


definite portraiture of episod 
what Strauss has done in his “Heldenleben” in his opera 
Feuersnot,” and now he has musically characterized a day 
out of his own domestic life and called it a “Sinfonia 
Domestica And a stormy day it seems to have been! 
Some commentators offer a hint that a certain part of the 
score is meant to be a thunderstorm—but unhappily they 
leave us in the dark as to whether this storm is a caco 
phonous carnival of the elements or a family jar, during 
which articles of furniture and crockery are thrown about 


promiscuously by the “Man of Wrath 


At any rate there is a general “smashing up” several 
times in the score which one can translate as one pleases 
We prefer to believe that Strauss did not mean to con 


vey the impression of domestic infelicities; indeed, the very 
charming family picture presented by the composer, Ma 


dame Strauss and the child, who plays so prominent a part 


in the “Sinfonie” would disprove any such theory. From 
their places in the balcony they were interested listeners of 
the unusually fine reading which Nikisch gave the Be« 


thoven symphany 
It was interesting to see the three chief themes indicated 
on the program as those of the father, the mother and the 


child taking such a definite, tangible, human shape 

It added immensely to the dramatic impression of the 
work. The long suffering instruments made a tremendous 
appeal to the sympathy of the audience There came mo 
ments when a mutiny seemed inevitable among the contra 


basses and bassoons and the poor ‘cellos were sorely tried 


by the violin flights which were required of them. At times 
the desperate players seemed to be doing bodily violence 


o their unoffending instrument 





One horn player is said to have rebelled absolu 
that what Strauss had written was 


ing a rehearsal, insisting 
in utter impossibility for the limitations of horn technix 
In this particular Strauss is a cruel master. He marshals 
the instruments into service and bids them do almost super 
human feats, if one can use this expression in regard t 
instruments. But laying aside all flippancy, the “Sinfonia 
Domestica” is a magnificent work. Divorced from its title 
und from all reference to a day in the composer's life it is 





CHRISTMAS NOVELTIES 


In MUSIC 


WILLIAM A, KAUN MUSIC CO. 


209 GRAND AVE., MILWAUKEE, WIS. 


Among the most interesting Xmas novelties published this 
season are two attractive volumes: 


“Lyric Studies”’ (9) for the Piane, and “A Book of Sengs””(9) 
by ELEANOR EVEREST FREER. 














replete with beauty and astounding orchestration. There 





are undeniably cacophonous moments, but cacophony does , 
not rule as in “Ein Heldenleben.” Strauss is undoubtedly ; — voy 
a humorist and a bit of a satirist, and it may be he meant T HE Arions gave t 8 m ennuel Coristmas 
this as a huge musical joke and laughs in his sleeve as presaation” of Messial . ( Pabst 
he watches the pec ple trying to read a family epis re ut : atre mi Tuesday PEC D wing s gence 
of every phrase and bar scan om | erm ve aS Gee CON 
The form of this work has led some critics to the cor — ‘7 tae ee ved 
clusion that Strauss has “repented him of the evil of his *." irked improvemer that Of SOrmer persormance 
ways and is about to return to the realm of absolute mu aes , . 
sic.” It is hard to believe this, as Strauss is on record as Pec!4y worthy of prais aig ts were Madame H 
having said that “all good music has a poetic idea for a M r W Brandt 
basis”"—and he will go down in musical history as the great ran ' lore van Yorx, t W 
exponent of program music “_ cx . 
There is no end to the discussion as to the permanency Aschen brow ; > ay VY 
of Strauss’ music—there is still an unbelieving circle out W. HW ) L 
side the Strauss “fold.” @e <& 
Perhaps a bit of Montaigne’s philosophy may serve t Gr Ocea. ow S Sw = ‘ si . 
admonish them: “Beware of irrevocably condemning what ,j... 5 » enonben 
our grandchildren are very likely to applaud f the M Bong 
sa = “ — 
CLARY IN CONCERT AND ORATORIO. Phe first 4 
Wisconsin ( M 


Ito, filled some ‘ 


ARY LOUISE CLARY, the contra 
good engagements during November and December 

She was the singer engaged for the dedication of a new 
gan in Somerville, N. J., by Warren Hedden November 
| MOpc?r l non Ni vemb 


10. She sang at a concert in the ’ 


20 and at a concert in Jersey City November 21. M AROLD RANDOLPH d | Hut 
| ntralto soloist at the performance of “The tl t i \\ 
j ter ; . 
le 


Ensemble Piano Recital. 





Clary was the ntra : " 
Messiah giver by the Orange N J Mer \l 
Lnion, under the directior Arthur Mee Dec ver 2 1 ‘ 
Christmas Day Miss Clary sang for the People’s Inst te | 
of New York. and December 26 she fill snother engag« ‘ y ft " 
ment at Mount Vernon. N. Y Yesterday (January 1 
Miss Clary left for Chic ig where I is to give tw ‘ i 
citals and a hort t nm the Vv nity Some ct 
of Miss Clary’'s singing in The Me i f y 
Of the soloists, Mar I se ( y w t t 
ceived Ie As because t k A est, { | 
avs The Messia Ml ea r < 
seems t ack ething I x 
He Sha bee li I k \W M / \\ 
laily Witne ; 
mp d 
Miss ( as ¢ y ‘ f H s i k 1 
“ 
and agair He W lespise " , 
Mis Clary als we xk ‘ t " 
© was manitestiy struggiing z ‘ : age ' t 
{ € grand voca wers se selve ; 
B 
was greatly enjoyed. In the s He S Fe His I hk ‘ : 
Thou That Tellest Good Tidings to Z und “He W 1 I I i 
gave a lity of enjoyment at sfact to her RR : ) 
tae ys Me ‘ o te 1 
artist A . ace ate (ra a 4 
a ying nix 
Mrs. Cochran in *‘ The Messiah.’ oie 
S stated in Tue Musicar ¢ rier last weel ‘ 
Merritt Cochran ne the opt 
Messiah” in Brooklyn on a few hour notice nd a t cel 
ted herself admirably The criti { the Brooklyn papet mposit | 
id of het nging i? noy « f 
Her voice is pure end tru ne 
the higher register and { gnet jua I < Re | 
Greatly,” a test number, Mrs. Cochran met all re ‘ . i ' 
foreeful delivery Brooklyn Eagle, Decemb« 04 F ae 
Mrs. Alice Merritt Cochran had consente t ‘antlie 4 , é 
the sopran n ' ! Me mi eg wit cane 
ntelligence ' F erself r reve 
rooklyn Times, December 704 : 
Mrs. Cochran's ce gh * f f aie 
I k ( r la : > , 
‘ “Ww 
seein 2 ® meomby nary ‘ , 
b 
Blanche Towle Sings at N. E. Club. wr 
y ] lu} mit « ] fs ’ _ , : a 
HE New England Clu ‘ posed worn ’ P - , 
nent in New York originally from New England f d 
engaged Blanche lowle to sing for them at their annua we : he 
dinner at the Pouch Gallery, Brooklyn, December 2 D 
cember 28 she sang at the private meeting { ec Mat . \ j 
cript Society Other engagements are pending ind w ’ 
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A Remarkable Young Pianist 


First New York Appearance Early in January 











THE MUSICAL COURIER. 


















The aie Sun. 
The orchestra was not 


in good form yesterday 


and played more raggedly 
than it has at any previous 
this 


periormance season 


The New York Press 


Olive -Fremstad’s high 
tones were forced and stri 
+ o 


dent at the opening 


New Mork ge American 


Mihimann, as Gurne- 


manz, was irreproachable. 


The eifte Sun. 


If a leading place in the 
rank 
Mr 


cannot yet 
Kiesler, 
that 


foremost 
be accorded 
mind 
little 


and 


let us bear 
lowe r 


still 


man may be a 































than the angels, 


do. 
The eiikie Sun. 
Chere 1s something 

the 

(Beethoven 


Kreisler 


arger in slow move 


con 


ment 
certo) than 


closed 


HERALD 
contained 


Phe 


the formidable 


NEW YORK 
program 
srahms 
vio 


oncerto—"“against the 


The eifkie Sun. 


Yet even in the playing 

the Beethoven concerto 
there were arid spots that 
vere not watered with the 
dew of comprehension 


New Yorker Staats Dritung 


Fritz Kreisier has hard 


y changed in his playing 


¢« his earlier visit here 


The aiiftiie Sun. 
High intellectual attrib 


still want 


n his playing. 


utes seem to be 


The eis Sun. 
Kreisler’s hot and’ rebel 
still 


lious temperament is 


with him 


** Parsifal.’’ 


THE EVENING MAIL 
Conductor Hertz and the 


orchestra kept the per- 
formance at the high level 
marked out at that memo- 
rable dress rehearsal of 
December 22, 1903. 


She sang gloriously. 


The New York Preas 

Blass gave his uninspir- 
ing of Gur 
nemanz. 


impersonation 


Kreisler Concert. 


New-Dork gems Cribune 
He returned to us now 
one of the world’s masters. 


He did not for one mo- 
ose the style or the 


ment 
inspiration of Beethoven. 


The eifkia Sun. 


Ihe Brahms concerto is 
next to Beethoven's in 
breadth and depth = of 


thought 


The Evening Post. 

His performance of the 
Beethoven concerto was 
the best thing of its kind 
New York for a 


quarter ol a century 


The New York Times. 
He has grown in every 


way; 


heard in 


in technical power, in 
depth of feeling and poetic 
insight; in repose, in large 
ness of view, in breadth of 
sympathy 


The New York Times. 

There was stamped upon 
his playing always the 
mark of unquestionable au 


thority 


The SGlobe 
Kreisler always feels the 


classical restraint of good 


taste. 


Snorts on the Sackbut. 





WITH A CHORUS LUSTY, 


Kreisler played the 
Brahms concerto with oc- 
casional patches of rough- 


ness. 


The New York Press 

His cadenzas not 
at all quite 
the the 
picture 


were 
times within 


frame of musical 


THE NEW YORK HERALD 


Mr. Damrosch’s forces 
supplied less satisfactory ac- 
companiments than could 


have been desired 


THE NEW YORK HERALD 

Mr. Kreisler’s playing 
was of unequal merit, as it 
has been before. 


At times he was guilty of 
technical inaccuracies 


~*~, * 
New -Dorker Staats Britung 
He was guilty of a certain 
roughness in the Brahms 


concerto 


THE EVENING MAIL 

Kreisler’s cadenza * * 
was treated in a way only 
possible in a virtuoso pass 
age for a single violin. 





The New York Preas 
Never has there been 


sO 


smooth a performance 


The New York Times. 
His cadenzas are written 


in the spirit of the work. 


The New York Times. 
The accompaniments were 
supplied remarkably well. 


The Foening Post. 
He 


bard telling of wonders ac- 


seemed an inspired 


cessible only to the initiated 


a guide to the hidden 
Grailburg of genius. Some 
say there are no modern 
miracles. They have not 


heard Fritz Kreisler 


NRW YORK DAILY NEWS 
His technic is perfect 


The Fvening Post 
T he of 
skill required to play 
music so smoothly and ele 
to 


technical 


this 


amount 


gantly is inconceivable 


the public. 


The Evening Sun. 


The single instrument 
took on an orchestral qual 
ity of its own in these dar 


o * 


ing flights 


‘* Boheme."’ 


The New York Press 

Caruso did not pour out 
voluminous 
the 


quite as vocal 


as in first 


splendors 
performance 


Now wre American 


Bella Alten, as Musetta, 
was precise even in her ex 


clamations 


The New York Times. 


The part of Mimi is not, 
perhaps, one of Madame 
Sembrich’s characteristic im- 
personations. 


Now Uorie ge Smercan 


Caruso scattered high 
notes and ravishing phrases 


with amazing ease 


The New York Press 

Bella Alten, as Musetta, 
charm those 
detect 
but 


may who can 


not her atrocious 


Italian, to others the 
effect is ridiculously incon 


gruous 
THE NEW YORK HERALD 
Madame Sembrich has no 
other role in her repertory 
which, on the whole, so well 
displays her wide range of 
gifts, vocal and dramatic 


BUT OUT OF TUNE. 


The New York Times. 

Mr. Parvis has been put 
in as Schaunard, not at all 
of the 


to the advantage 


general effect. 


Newport eis Eribune 


Caruso was not quite at 
his best vocally. 


The Evening Telegram 
Mr. Caruso as odolfo 


did not appear to 
himself until the 


exert 
second 


and third acts 


THE EVENING MAIL 
Mr. Vigna conducted with 


unnecessary noisiness ot 


beat. 







The New York Press 
As  Schaunard, 


showed 


Parvis 





himself better 






advantage than in any other 


New 







role he has 


York 


Caruso was in 


sung in 





















~all 
excellent 


voice 


The Evening Sun. 


Those persons who 
thought Caruso was spar 
ing his throat must have 
suddenly become snowblind 


and hurricane deaf 


The Cvening Sun. 


Conductor Vigna distin 


guished himself by rapping 


for order when Caruso and 


Sembrich tried to show him 
how their pet phrase should 


be sung 


Miss Cheatam’s Recital. 


Gribune 

was set 
bill as 
one of the helpers in the 


did 


Lillian Blauvelt 


down on the house 


entertainment, but she 


not appear 


The etfs Sun 


For the difficult art of 
recitation Miss 


scarcely a 


Cheatam 


has sufficient 


command of simple, ver 


nacular elocution 


Che New York Times. 
Miss Cheatam’s program 
yesterday was supplement 


ed by Mme. Blauvelt. * * * 


In the mon 
delicate qualities f Mi 
Cheatam’s art of acting 
were expressed She was 
ingenuous, youtl 


Impetuous 


** Rheingold."’ 


ul SH.Globe 


Hertz iaued to wive a 
really vivid interpretation 
of the score 


The Globe 


Burgstaller now makes 
Loge a sort of naughty 
Parsifal strayed into Val 
halla. a fool. * * * 


Marion Weed was a con 


ventional Freia 


The aifkie Sun. 


The Rhine daughters 
(Alten, Ralph and Mui 
ford) left the bottom of the 


he New York Time 


The chestral score was 
read by Mz Her wit! 
greater euphony and clab 
oration of detail thar 
has sometimes been in tl 
past 


The New York Times 


Burgstaller manages t 
express much of the pix 
turesqueness and saturt 
humor of the par Log 


THE EVENING MAIL 
Miss Weed was : ry 


petent Freia 


The New York Preas 


enseml ‘ 


The = difficult 


music of the trio of nixies 
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Rhine 


ruins of some 


covered with 


of the loveli 
" 


est music ever conceived by 


man 
— 
Che S. Globe 
“om deocttiece 
MuthIlmann had moments 
of vocal timidity for such 
big fellow 
x 
Che SS Globe 
— Nosertioce 
rt} age management 
wa tter Seana 


The HGlob 
l vision of ilhalla 
w that resembled 


c andy 


Now- Yorker Staats Ieitung 
It cannot be said that Ma 
dame He 


mer (Fricka) did 


be task which she 


Sito-Boter Stunts Jets 
Hert 


too gre ms in some ie es 


rried tl ny 


‘New York Am erican 
lhe Rhine 


nethicient, 


daughter 


were very 


THE 


rchest 


EVENING MAIL 


ta p ayed rag 


gedly 


THE EVENING MAIL 


(sor vere 


New Yorkers tor any 


THE EVENING MAIL 


wreaey ‘ i 


1) 


The ales Sun 


vements 


swimming maidens were 


Che Evening Fun. 
Goriutz ts not at s be 


s curse 


the 


was sung more successfully 


than usual 


¢ aie Sun. 
Mr. Muhimann deserves 


mention tor the in 
Fasolt 


Che elite Sun. 
The formidably difficult 


eflects were on the 


espec ial 


telligence of his 


stlag< 


whole well manage d 


Che Landa reg 
he scenery ished the 
nagination dcliahefalt 


rhe 


Aye) rainbow, tor 


New York American 
Amaz 


it an acc 


ingly, she made of 
mplished work of 


art 


New og 
[he severest 
Hertz said 
} 


ing is best 


crican 
critics of 
that he was do 


' 
work 


NEW YORK DAILY NEWS 
The Rhine daughters sang 


bewitchingly 


The eiifkie Sun. 
Dhe yrchestra played its 


best 


Hitw-Bocher Stats Det 


if Gort . Al 

erich was recognized a 

t tha New York 

er had * . * 

Gort ‘ ¢ pa 1 

‘ ecceentr ‘ cl 

\f pisp n ‘ t al 
wT it me P 


The New York Preas 
Reredes re 1 hin 
sredet p eC ! r 


1) 


The Evening Tehgram 


wires were ‘ 
ne t p uodUs in ste 


me n the depths of the 


general et 


The Fvening Post 
Alberich’s curse was a 


asterpiece 





an be built 


indorsement from 
country, eddress 





Dunning System 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as *t the 
The DUNNING SYSTEM is 
logical and musical principles upon which a musical education 


| eee time 


Por descriptive booklet and folder containing letters of 


the most prominest 


Carrie 1. Dunning, 
225 Higbiand Ave., Buffalo, BR. yp. 


Dresden (Germany), Nov. 14, 194; Chicago Jan. 6, '%; 
New York April 6, 6; 
Buffalo July i2 and Aug. 80, 05. 


Baltimore, Feb. DB. 05; 


unded on the truest psycho- 


musicians of the 











FRANCIS ROGERS 


BARITONE. 


Oratorie, Concerts, Recitais, &c. 
Address 45 West 45th Street, New York City. 








THE EVENING MAIL 


The Evening Telegram > _ Fa , 
Wotan, as portrayed by Van Rooy’s Wotan The ities = un. e As Moria 
Mr van Rooy was ess reached the righest level Krebi § mtonati ° . H yed t Tscha 
impressive at times than was not all that fastidious kowsky neerto with great 

ears could desire clarity 


could have been desired 


Cre r oe Rivix 
THE NEW YORK HERALD *% 
. , Cribune $s 
Mr. Hertz’s reading of Aired Blerte coadected nape ame | Ehe fin ot Gane. 
; ° Hert ‘ us ‘ Saf : 
the first scene developed — effectively ‘ 
pat - et a firmer earet re eel ni need ; t 
some decidedly weak spots : 
tative ca ey “ ed w 
( find m the wa x \ " 
= aye: Bend NEW YORK DAILY NEWS irms and beckoning 
It was a Rhe ngold Many pertormances t t the conduct wl ctw 
periormance that was tul have been given during the trified the \ ' < 
mishaps of stage mat past fifteen years since the { \ I he \ ‘ 
agement This work 1s ar opera was first introduced | ‘ ‘ 
extremely difhcult one to to New York iudiences WW ‘ r 
produce the severa but s« ir as the mechan Mr. Sa \ 
hanges scene and ‘ al effects are neerned ed wit al H 
mack Ol eniractes making none were ever better exe is al tine 
its performance almo st pre uted than those pr ‘ h ca 
carious ist evening ‘ n 7 
taff ' ’ Pe 
THE NEW YORK HERALD New -Dorker Maa ts 3ritung x ‘ . 
: “ ° ~ 
Phe Rhit uid ? e Rhine The New York Pres The New Pork Times 
anything bu satisia y inp e wil “ KOWSKY é ‘ | kowsky { 
emtne nj r pre 1 | \ . 1 ' i 
‘ \ . t ‘ 


Philharmonic Concert. New- Yorker staals icitung New-York quits Eribune 


She New ork Times. THE NEW YORK HERALD Glazounow king 
ta acility that has Glazounow ymphony ghity 
beet ged aga Gla ire \ Slav pr | “ 
1 Ww t y 0 } ‘ 

“9 a | <—— an ygie She Ne rh Times The 3 Globe 
Seiggentil grat sr ay c New York Gim The HPGlo. 

x “ t them ‘ S t's read aGal \ \ ! at Nord 
are highly gnihcant ind ne ¢# ‘ ‘ the part ' af 
t pre 1 the prov ‘ I < n od \! 
whole | ever | d stained " 
ness and dexterity * * * pow é hrilling ‘ hea 

than biding beauty of time 

of the imevitable expres : ; | 

sion of deeply felt idea ‘ kharat era, “K g D elba ‘ ‘ 

pr ( gne a i ig A " 
v u 4 | i k 
The eiifke Sun New Yorker Staats 2ethung be ty 
second n ver ‘ 
the mo mu nly i the ymy ny , - . 
c re “ il 


The? New Hork Cimes 


The eifiie Sun. 


' ‘4 ‘ ' ‘ . ‘ , ‘ 
| rted t . r ‘ Nth r the ‘ 
haracterist imniu . ervatore . r ’ * and 
dences | lweg 


ALBERT MI LDENBERG, et Siw. Soro 


Direc! or of Dv partment Music, the Classical Seminary for Girls, New mg 8364-5368 Carnegie Hall, New York. 
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"CELLO VIRTUOSO and SOPRANO. 





PERSONAL ADDRESS 
1201 Lesingtes Avenue, New York City 
1181 70th 


” - “a 





Phone 


Sz ESSIE SHAY 


PIANIST. 
ADDRESS: 2 Bast Sovemty-t urth Street, ae Yorn=x. 


— COMPOSER. 


ww. 6. HAIMIIVMIOND, 2c 


Dutber Reic Schockey, Piano Virtuoso. 


APPEARANCE WITH ORCHESTRA, CONCERTS, FESTIVALS and RECITALS. 




















BOW BSOOCKING FOR SEASON 1908 1H 4 THAN SOONTINGE RTA: TOUR 
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First American Tournee 


SCHELLING beginning February 24,1905 


HENRY L. MASON, 492 BOYLSTON ST., BOSTON 
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PHILADELPHIA. 


Puitapecrnia, January 16, 1905. 
HERE will be no Philadelphia Orchestra concerts 
this week at the Academy, but the musicians will 
devote their time to a popular concert to be given 
in the Kensington district, the first one of the season, under 
the auspices of the Civic Club, on Monday evening, and 
several trips to nearby Pennsylvania cities. The concerts 
will be resumed on Friday and Saturday of next week, and 
the soloist will be Eugen d’Albert. 
est €& 
Mr. Scheel paid a tribute to the memory of Theodore 
Thomas by changing his program on Friday afternoon and 





Saturday evening of last week, playing “Siegfried’s 
Death” from “Die Gétterdammeriing.” 
te € 


Josef Hofmann will give his only recital in Philadelphia 
this season at the Academy of Music on Saturday afternoon 
of this week. 

ese & 

There will be one operatic performance in Philadelphia 
at the Academy this evening, when “Lucia” will be sung, 
with Sembrich as the soloist. 


eS €& 


Vecsey, the famous boy violinist, will be heard in concert 
in Philadelphia on January 26 
eS €& 

Savage’s English production of “Parsifal’’ closed a two 
weeks’ engagement in Philadelphia last Saturday evening. 
It was not a notable financial success, although very much 
of an artistic one. The first dozen performances were at- 
tended by audiences that only filled the house about one- 
half, but the last three days of last week the theatre was 


crowded at each performance. 








Frederic Martin's Engagements. 


REDERIC MARTIN, the basso, has ten engage 
ments booked for this year, so far, with others of 
importance pending. They are: 
Jan 6 Messiah,” Tarrytown, N. Y 
1a—~Afternoon musicale, Union League Club, Brooklyn, N. Y 
1o——Handel’s “Samson,"’ York, Pa., Oratorio Society 
Sunday afternoon musicale with Victor Harris 
Feb Carl Busch’s “King Olaf” with Reading, Pa., Choral 
Society 
21—"*Faust,”” Gloucester, Mass., Musical Festival 
za—""Faust,” Lynn, Mass., Choral Society, second appear 
ance this season 
April Haydn's “Seasons,” Baltimore, Md., Oratorio Society, 
third appearance 
28—Mendelssohn's “St. Paul” with Frederick, Md., Choral 
Society 
May “Elijah” with Allentown, Pa., Oratorio Society, date not 


decided, third 


December 8 he sang in Lynn, Mass., 


appearance 

and December 31 

in Toledo, Ohio, when local papers said of his singing: 
Mr 


quently 


and he was fre 
melodious 
the 


his 


Martin won applause in each of his solos, 
He 
with marked 


deep and 
He 


effect 


encored., possesses a rich, voice, 


ind sings spirit and ease uses orchestra to 


advantage, and makes a most pleasing upon hearers 


Lynn Evening News 


Few singers ever received greater evidence of appreciation than 
did Mr. Martin. His every number was applauded and at the finish 
of the arias “Why Do the Nations” and “The Trumpet Shall 
Sound” there was a demonstration that lasted several moments.— 


Lynn Evening Item. 
Krederie Martin, though new to Toledo, was well known to many 
concertgoers in these parts through his appearance at Ann Arbor 


and: other neighboring festivals. He fairly carried off the honors 
last evening, proving to be the best oratorio singer that had ap- 
peared in Toledo for a long time. He received quite an ovation 
after “Why Do the Nations,” which was magnificently declaimed, 
and his other numbers won well merited applause. His work 
throughout was beyond reproach.—Toledo Blade. 


Frederic Martin was easily the star of the evening. Gifted with 
a fine voice of smooth and even quality and under splendid con- 
trol, and also with a mind capable of grasping and using that voice 
as a means of interpretation of the best in music, he makes the 
kind of singer heard but too seldom. In his work last evening he 
adhered strictly to the traditional, yet at the same time imbued 
his with his own personality, a combination - not 
always attained by an oratorio singer. His singing of “Why Do the 
Nations Rage” was masterly and, indeed, throughout the evening 
he spoke with a musical authority that was eminently satisfactory.— 
Toledo Daily Times. 


FRANK CROXTON IN ORATORIO. 
HAT the work of Frank Croxton in oratorio is of a 
high order will be seen by the notes from the press 
which follow: 


interpretations 


The bass, Frank Croxton, has a voice and temperament which are 


His voice is one of great reso 


His work in the difficult aria, 


entirely suited to oratoria music. 
nance, which he uses with precision. 
“Why Do the Nations so Furiously Rage?” was superior in quality 


and earned the most enthusiastic applause bestowed during the 
evening.—The Washington Post 
The work of the bass, Mr. Croxton, was excellent. He sang 


“The People That Walked in Darkness” admirably, with fine voice 


and adequate expression.—The Boston Post. 


Mr. Croxton sings the music of “The Messiah” well. He dis 
played a beautiful voice of great depth and resonance toston 
Globe 

Mr. Croxton displayed a superb voice.—The New York Herald. 


The quartet included Lillian Blauvelt, Janet Spencer, John Young 
and Frank Croxton. New York 
concert halls. He sings in a manly and unaffected dis 
closes an excellent voice.—New York Times 


The last named is a newcomer in 
way and 
Frank Croxton, the basso, showed he had an ample and sonorous 
voice which he uses intelligently.—The New York Press 
The bass score is the largest part of the solo work in the “Crea 
handled by Mr His work was 
warmly applauded.—The Chambersburg (Pa.) 


tion,” and was most ably Croxton 
Repository 

With soloists famous in the field of oratorio, Haydn's “Creation” 
was sung on Wednesday evening to the great pleasure of a large 
music loving audience. The solo work was the best ever heard here 
The soprano and the bass had the greater tasks and they acquitted 
themselves as the artists they are. Mr. Croxton found great 
with the audience because of splendid work. The 
Haydn calls for great range of voice, dramatic acumen, and more 
than passing flexibility. Mr. Croxton measured up to the require 
ments in a way that justified the good things claimed for him prior 
The recitative “And God Made the Firma 
ment” telling achievement of the evening 
although there was a great deal of this class of singing required 

He was at his best, however, in “Rolling in Foaming Billows,” 
and his work in the slow “Softly Purling Glides on the 
Limpid Brook” stamped him as having thorough understanding of 


favor 


his music of 


to his appearance here 
was probably the most 


melody 

the picture Haydn meant to display in writing the description of 
the first brook. In the aria “Now Heaven in Fullest Glory Shone” 
the grandeur but whether in 
fortissimo or softest effects he was equal to every demand.—Cham 
bersburg (Pa.) Valley Spirit. 


of his magnificent voice was shown, 


Georg Henschel’s Flying Trip. 


EORG HENSCHEL will leave for England on the 

Lucania, and after conducting two orchestral con- 

certs in Glasgow he is to return steamer 
and take up his permanent residence in Boston 


on the same 


BOSTON. 





Boston, Janwary 7, 1905 


HE program of the Boston Orchestral Club, Mrs 
Richard J. Hall, president, was made up of com- 
positions new to this country, with the exception 
of the last number: “Danse Slave,” Chabrier; 
“Prélude d’Axél,” Georges; “An 

dante pour Viola et Orchestre,” H. Sitt; “Boabdil” (Poéme 

Symphonique), G. Sporck; Concerto E minor (first move 

ment), C. Forsyth; “Gymnopédies,” No. 1, No. 2, Erik 

Satie; “Meditation on the Seventh Prelude of J. S. Bach,” 

J. Bordier ; Massenet 


Pad 





Alexandre 


“Marche Héroique de Szabadi,” 
e «= 


At the next concert of the Thursday Morning Club on 
January 19 the choir of Dr. Hale’s church will sing a quar 
tet by Hoffmann 

= = 

Francis Rogers sung two groups of songs at the Sunday 
afternoon concert. He was in fine voice, and was obliged 
to respond to encores, 

eS & 

Katherine Lincoln was the soloist at yesterday's Angelus 

recital, her numbers being “My Mother Bids Me Bind My 


Hair,” “Dear Heart,” and “Chanson Provencale.” 
ee €& 
Arthur Hubbard is much gratified at the fine success 
Margaret Roche made in “The Messiah” at the Handel and 


Haydn concert, and also in the same work in Worcester 
Some press notices follow: 


For the second time in four weeks Miss Roche won honor in Mr 
tutler’s concerts She made her first telling impression with “He 
Shall Feed His Flock.”—Worcester Telegran 

Margaret Roche, the contralto, won the admirati f her a 
ence when she sang “He Shall Feed His Flock She has a ric 


and full voice with a magnificent range Worcester Gazette 


Miss Roche has a powerful voice of pleasing quality On the 
average she was decidedly the best of the soloists Boston Post 

The rich, resonant alto voice of Miss Roche was a veritable treat 
to hear, especially in the pastoral “He Shall Feed His Flock Ros 
ton Globe 

Miss Roche sang the alto role in an exquisit er I 
Journal 

The Apollo Club’s second concert will be given January 
11, at Jordan Hall, with the assistance of Anita Rio, so 


paron 


= <= 


An evening of Celtic music is announced by the Twen 


tieth Century Club for January 10, under the direction of 
Henry F. Gilbert with the assistance of Rosetta Key, Leila 
Simon, Alfred F. Denghausen, Felix Fox, and Carl E 
Lamson. 


eZ & 
Gertrude Walker, a pupil of Mme 
will give a song recital, under the auspices of the Meta 
physical Club, Huntington Chambers, with the assistance 
of Adeline Connell, pianist, and Leo Van Vliet, ‘cellist 


Franklin Salisbury 








Frim! Plays. 


was one of the soloists at the latest 


UDOLF FRIMI 
ladies’ day ‘of the Lotos Club, Thursday, January 5 








“SHOTWELL-PIP 


Soprano Soloist with Theodore Thomas Orchestra Tour. 


Soprano Soloist with Washington Orchestra Tour. 


Direction: LOUDON G. 


CHARLTON 








M RUBY CUTTER 


Bd CONCERT. 
E. ORATORIO. 
FESTIVALS. 


SAVACE 


Address HENRY WOLFSOHN, New York. 
Soprano. 
WALTER DAMROSCH. 


PRIMA - 


eons) CAMPANARI. 





SPRInNG TOUTE R, 


WALTER DAMROSC 


19OoOs. 





and the New York Symphony Orchestra in Texas and the Southwest. 


VWVSsAYVE as Soloist. 


Tour under the Management of R. B. JOHNSTON, St. James Building, New York. 


EMILE LEVY, Traveling Representative. 





Brother, New York. The sentiment of the son 
music made with harmonic skill and due regard for vocal exigencies. 
“GOLDEN DAYS,” also by Rhys-Herbert, is a son 
facture, in the ballad style, and ends with a climax t 
fail of sts effect if well delivered 
conceived and have been felicitously translated into musk 


POR 





THE MUSICAL COURIER. 
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ALBERTO JONAS IN CANADA. 
LBERTO JONAS, the distinguished Spanish-Amer- 


ican piantst and musical director of the Michigan 


Conservatory of Music in Detroit, was most successful on 
his recent recital tour in Canada. Paragraphs from some 


of the criticisms read: 











A large and fashionable audier grected Alberto lonas, the 
Spanish pianist, at his recital at the Grand last night, and heard 
one of the finest recitals that has ever been given m this city since 
Jonas last played here His quiet, unaffected manner carried wit 
it much charm, and his first chord caused an instant bush to fal 
which was almost a spell, broken only when the last note of the 
Chopin sonata had died away As the different movements of the 
beautiful tone poem were played the interest increased, and kept 
mereasing throughout the entire program. One does not often have 
the opportunity of hearing Chopin played as Jonas played him last 
night. His fondness for that composer may be seen by a glance at 
the program His playing was a revelation of the beauties f 
Chopin. He imparted wealth of coloring to his playing, and got 
effects from the imstrument that one would scarcely think possible 
which, indeed, are impossible to most players His casy manner of 
playing the singing melodies that largely make the charm t 
Chopin's music was full of grace, and these who heard him play 
the cantabile of the funcral march will not soon forget its beauty 
The playing of the Paganini campane arranged by Liszt, was a 
wonderfully brilliant display of fingering and expressicr perhaps 
the piece that best showed his ability in that directior The Hami 
ton Herald, December 14, 1004 

All his numbers were appreciated and warmly applaud but some 
f them—notable the Paganini-Liszt number, the “Marche Militaire 
and the ballade in A flat major (the concluding piece of cac 
series)—roused the audience to a pitch of enthusiasm that was a 
genuine as it was unstinted. While the auditors enjoyed those 1 
bers that demonstrated the senor’s brilliancy of execution, they were 
not less appreciative of his splendid k in the pianissir effect 
His comprehensive technic enabled hi t bring it firmly yet 
delicately, every note, and the master hand was site as apparent 
in the fine passages as in the more f i efforts The Ham 
Spectator 

It is no ordinary musician who holds an audience under s sp 
for nearly two hours, but this is what ox at the J is rex 
in the Auditorium last evening Ihe bu was hiled eve 
part with an audience representative f all that is cultured and re 
fined in music loving Lond and ndoubtedly there was not on 
there but was fascinated by the feast provided by this Spanish 
genius Jonas is certainly the most brilliant exponent [ plar 
playing that has visited this city im recent years, and the prograr 
he submitted last night was one which was amply sufficient to t 
the power f any professor of the instrument From the striking 
f the first note, until the cadence of the last chord had died away 
the audience were entranced The Londor Ont Free Dress v 
cember 1904 

For the second time within a couple f years London has ha 
the genuine pleasure of listening to Albert Jonas in recita Since 
this artist's last appearance he has been residing in Detroit, his 
principal work being the musical direction of the Michigan Cor 
servatory of Musk Under Mr. Jonas’ superintendence this institu 
tion has acquired unique distinction in its class, not merely for 
the quality of work accomplished but for the rather exceptiona 
methods which are used, severe tests, not only of talent, but also of 


means, being imposed before the candidates are admitted, assuring 


for the faculty a supply of the best material 

The program presented last night was one calculated to show the 
player to best advantage, the works presented being practically wit! 
out exception from the pens of the modern romantic school of con 
posers, and from the type represented by Chopin, Liszt and 
Moszkowski 

The opening number, Chopin's B flat minor sonata, is seldom 
given in its entirety, its extreme length ranking it with the same 


composer's concertos as being the most dificult of his compositions 
to listen to. Concertgocrs will remember the interpretation given 





it at Rosenthal’s memorable recital in the old opera house Its 
length does not prevent it from being a work of extraordinary 
beauty, the wealth of theme being almost camparable to the rich 
profusion of Schubert 
Later in the program came the A flat ballade, three of the n 
zurkas, a Tausig and a Saint-Saens arrangement, a Moszkowsk 
etude, two Liszt numbers, including the. “Campanella and a “Ro 
mance,” by Havier Carlier This last, if not a novelty, at least has 
ot heen sec m recital programs here before The I : Ont 
\dvertiser 
, 
Carl E. Dufft’s Pupils’ Recital. 
W' DNESDAY, January 11, at 8:15 p. m., Dr. Dufft 
will give a recital by his pupils in the Aeoliat 
Hall, Thirty-fourth street and Fifth avenue 
This will be the first pupils recital ever given by th 
famous singer and teacher, and promises to be an event 
worthy of note. Many of his pupils who will take part 
are well known singers now before the public 
Anyone wishing to attend the recital may have ticket 
by addressing John W. Nichols, 30 East Twenty-third 
street 
[he following are a few of the dates filled by D Dufft 
in November and December 
Nov 4 ve and Cine » ‘ t ert 
Cambridge, Ohio, concert 
Ashland, Ohi, « cert 
4— Washingt 0 < 
A the Ohio, -_ 
‘ M o concert 
Newark, ©) concert 
&—Salem, Ohio, conce 
»—~Seras Pa., Eisteddf 
City ‘ 
q—C ity ana sis 
Dex ‘ y noer 
4 ‘ ke _ = nee 
‘ kly N.Y Messia 
‘ ¥ ‘ t ert 
Newark, N. | \ida 
4 ‘ ta 
| < NX | ert 
{ cert 
4 ty ‘ nmeoerT 
4 Messial 
Some Hayes Artist Pupils. 
DWARD HAYES, the teacher of some singers prom 
nently before the public, speak n high praise { 
Millicent Brennan and her work She is to sing in the 
opera now in preparation at Carnegie Lyceu und recently 
won encomiums for her singing at a state concert in Mon 
treal. Eleanore Marx has returned from Richmond, wher« 
she sang with great success. Mrs. Weed, an alto of the 
Schumann-Heink order, has a most promising voice. M 
Brockel has been admitted to the opera school, without 
conditions. Mrs. George L. Peacock, soprano, also teacher 
of voice, from Detroit, is a singer who, should she elect t 
remain in the metropolis, would soon rank with the best 
This is Mr. Hayes’ first season, yet his time is filled with 
singers with fine voices, who are scattering his renown 


everywhere 


Buchhalter Recital. 
HHALTI 


studio, 15 East Filty-nin 


IMON BUC 


citai at 1s 


RK, the pianist, will give a re 


day afternoon, January 19. 





Mime. ADA SODER-HUE 


Comocoert 


Address 220 East 16th Street, NEW YORK. 
The Odeon, ST. LOUIS, BO 





CORINNE WELSH,” 


'Phone: 12i—7%h. 61 East 86th Street, Aew York. 





High voice (F), 
Low voice (C), 


50¢. 





Oratorio amd Meoiteal. 


Management : 








THE AMERICAN | 


Epoar O. SILveR, President 
The Pacuilty and Examiners 


Sead for Circulars and Catalogues. 


(THE METROPOLITAN OCOLLEGE 


GRACE LONGLEY, SOPRANO. 
RACE LONGLEY, a soprano now residing in New 


York, belongs to a ily and it would 
that 


a 


musical Me 


seem comes naturally by the artistic gifts are making 


ver celebrated. Miss Longley’s father tenor and a 


was 


eading church singer of Cincinnati and her mother was 


aiso a 


} 


chil 


n accomplished vocalist and musician. During het 


lhood Miss Longley received a thorough foundation 


trau She studied piano and harmony and at 


ng m musi 
proper 
sung 
r, Col., before 


were added 
choirs in Los 


me to New Yi 


As soon as she reached New York she secured 


the age vocal lessons 


Miss Longley 


had in church Angeles, Cal., and Den 


ve con rk to study with Oscar 


~menge!r 
t p 


Strangers and in less tl 


th situ Church of the 


m of s soprano 


arrival here 


cading soprano 


LA 


mich Samuc 


Longley December j ided a 
r Maennerchor of 
Art 


ert by 
Mes 


Sor 


Some Schenck Songs. 
BROOKS, wh 
tt 


Wa to nave ung a 


Schenck compositions recently 


d at 


ca 


in 


short notice by 


Me 


and “(x 


was fille 


Georgia 


Summer Love Forever 


Peat Panfil s Lovely 


effectively 


Deep Sea Song 


Von Ende Pupil Recital. 
SARON ung 


re< 


Her 
(lanuaty 


Mr 


violinist pup 
tal 
tute ot Applied 

Day |! 
W am | 


last night 


Music 
ppincott 


Saron 


Arthur 


was i 


pr af 


Sherman 


accompanist 


DRAMATIC 
CONTRALTO. 








DUNSTAN COLLINS, 


1709 Railway Exchange Building, CHICAGO. 


INSTITUTE OF APPLIED MUSIC 


oF mUSBIC). 
212 West 60th Street, NEW YORK CITY. 


William Mason, Albert Rees Parsons, Harry Rowe Shelley, Pau! Savage 
Paul Ambrose, H. Rawlins Baker, Herwegbh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Coleman 
Gow, McCall Lanham, Mina M. Bruére and others. 

The advantages are unequaled in America 


Nineteenth Year begins September 28, 1904 
KATE &. CHITTENDEN, Dean of the Faculty. 





Golden Days. 
High voice (E flat), 


Donald. e e e Lew voice (B flat), 
TWO NEW SONGS 


— = 


W. Ruys-HERBERT. 


60c. 


THE MUSICAL COURIER, December &, 194, reviews Dr. Rhys 
Herbert's above mentioned two new songs as follows 
TWO NEW SONGS. 
“DONALD,” a very melodious and effective lyric in the Scotch 
mode, by W. Rhys-Herbert, has just been published by J. Fischer & 


is refined, and its 
of more robust 


t should never 
The words are particularly well 


PUBLISHED BY 


J. FISCHER & BRO. 
7 & 11 Bible House, NEW YORK. 


SALE AT ALL FIRST CLASS MUSIC HOUSES 














BECKER 


The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


‘* Becker's playing shows the grand mastery,” —Leipsig Musthsatson. 
“ Becker isa piano poet. He has a soft, clastic touch, immense technic, 
splendid dy namics and deep expression." 


“He has beauty of tome end executive brillilancy 
generally penetrating "'"—Leadon Detly Madi. 


IN EUROPE AFTER OCTOBER iat. 
Address care HERMANN WOLFF MUSICAL BUREAU, 


WM. A. 








—Dresden Nemeste Nachrichten 
The epirlt wee 





Berlin W., Flettwell St. 1 
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WASHINGTON. 





Wasurncron, D. C., January 6, 1905. 


sé OULD you advise me to go to Washington? Do 


you think there is a field for me there?” 
Singers, players, music teachers: Elsewhere. 
There is a “field” always, everywhere, for anybody 
who will “teach” instead of “giving lessons”; who will 
institute a new, vital, original, but yet valuable order of 
things in the rut worn and monotonous “concert” and 
“recital” course; and for those, who, with a gift for im- 
parting, will open up large special schools for class in- 
struction in fundamentals. Also for those who will throw 
aside old conventional false feeling and false pride and 
pose, and so called ‘“‘sensitiveness” in the matter of build- 
ing themselves up, who will go to the front as warriors. 
Washington is not a “field,” it is a centre. The field 
is the entire South and Southwest lying outside, the Vir 
ginias, Carolinas, Alabama, Tennessee, Mississippi, Texas, 
Idaho, Dakota, Minnesota and the rest, where there are 
thousands of children needing and wanting musical in 
struction, and thousands of people hungry for the litera- 
ture of music, and for all the informations that are going 
on in the “elsewheres” of the country. It is a field 
enormous and comparatively unsupplied. There is no 
danger whatever of an oversupply of teachers, or of 
musicians in any department able and ready to meet this 
demand. There is no Chinese wall around Washington, 
and there is limitless district all around in which to open 
up activity 
What is needed in Washington is not place, but at 
tractive activity, as above indicated, seconded by attractive 
and incessant setting forth of the knowledge of that activ- 
ity to the “field” throughout the country. One of these is 
as hopeless as the other, without the other, There are 
three classes of things which are as hindering as they are 
erroneous in regard to Washington (to any place as a work 
centre). One is a class of dry minded people, who spread 
the stereotyped malady that “Washington has been, Wash- 
ington is and Washington will be.” Another is a class 
who expect to come here known and above all 
others, who therefore expect that things will hunt them 
up and search them out, and who wait and wait, and finally 
The third is a class who 


desired 


join the ranks of the pessimists 
scll themselves as artists for nothing, who give their beau- 
tiful and valuable services for not even courtesy, to people 
f fashion who ask of musicians what they dare not ask 
of caterers, florists and decorators. Musicians have made 
a race of deadbeats of themselves by this mistaken type of 
advertising. This does not apply to débuts or first appear- 
inces in a city, but to those who imagine that because they 
do it once they must forever keep it up. This leads to 
complete disintegration of all parties concerned. 
has no right to ask music for nothing when she is obliged 
for flowers and chocolate. She would not do it if 
she could not have it. Then she would want to 
pay for it, and to pay high. And thus only may some be 
taught to appreciate music. A musician has no more right 
to give his dearly bought services than has the man of 
pay for lessons, for 
so long should they 


A woman 


lo pay 


she knew 


So long as musicians must 
pianos, for roofs and for dinners, 
charge for their services, else they cannot pay their own 


ineat 


just debts, 

There is no such thing as “Washington is, was, or will 
Washington every other 
There is large place and 
But they 


movers, 


be,” of the dry bones. (as is 
place) is just what is made of it. 
welcome in Washington for those who come. 

come expecting to be recipients but 
It is not enough now to work only with piano 
One must also face the problem of 


not 
searchers. 
scale, song or pupil. 


must 


creating the audience, the school, as demand for his supply. 
There is not sufficient material certainly im Washington it- 
self of either pupil or audience. But Washington is a 
legitimate centre into which material from the immense 
othér sections may be garnered. It is made for this, des- 
tincd to it by all the laws of position and of condition. 
Every person of intuition and energy who comes into it 
helps push the place toward this fulfillment. Within a year 
even the town has shown what can be done ir these very 
lines. 

But no merit, real or imagined, is sufficient in these 
days to attract of itself within the reasonable lifetime 
There are too many clever hustlers without any merit. 
And there are too many of real worth, too, who have 
learned how to hustle intelligently and so make the most 
of their values. Things have changed since the time 
when there was a great person here and there like moun 
tain peaks, The filled today with genuine 
power gift in mountain peak ranges, side by side for dis- 
tance. But also with worlds needing such. The one who 
best understands this, and knows that he has to seek, to 
search, to attract as well as to be, is the one who wins 
Let all musicians who so understand it face the situation, 
lay plans, pack up and come. The others would only be 
disappointed in so doing. The United States is a great 
ind a rich harvest field these days, and Washington is a 
elegant, graceful, tranquil and suitable place 
“stow away” goods, mental and material 

ese €& 
This will be his last visit 
His pro- 


world is 


beautiful, 
in which to 


Creatore comes on Sunday. 
before a prolonged visit to the Western Coast 
gram is representative, including the “Entry into Wal- 
halla,” the “Gioconda” finale, Goldmark’s “Spring” over 
ture, and other gems. There decided feeling in 
Washington looking to make Creatore a fixture in the 
District in the general interest of music education. His 
music in all departments is educational, to singers, to di- 
a reproof to all careless, un- 


is a 


rectors, to accompanists; 
finished work, to artistic impulse an inspiration, to audi- 
ences intense pleasure and satisfaction. It seems fitting 
that Washington should be the headquarters of such a 
The feeling is certainly in favor of it. 

se €& 

Mrs. Clarence B. Rheem is one of Washington's live mu- 
sicians, vibrating, enthusiastic, industrious, 
large hearted, encouraging, and is herself a splendid con- 
tralto singer. She does not teach, but is much in evidence 
artistically and a general favorite; is a member of the 
board and active member of the Musical Art Society, which 
has done so much for music in Washington; is an enthusi- 
actic member of every audience and an ardent Creatoreon. 
She and her husband, who is a music lover, attend all con- 
certs of the great leader and spend much time thinking and 
talking about his music. The Rheem home is in every 
sense a music home and a liberal patron of musical en- 
deavor. Mrs. Rheem is a favorite choir singer, is leader 
in part music combinations, and leans strongly to the Latin 


genius 


optimistic, 


music. 


Mrs. E. P. Knorr, infantile, petite and gifted, is one of 
the pillars and able workers in the Friday Morning Musi 
Club of Washington. Of large nature and desirous of 
doing much for the art, she is ever responsive to call in the 
playing of solos, accompaniment, rehearsal, coaching effort 
or visit for the cause. She plays beautifully, reads rapidly 
and has a taste leading to the good and true in all depart 
ments. A pupil of MacDowell, she has skillfully arranged 
suitable music of that composer to the poem of “Evan 
geline,” the same being read by a gifted sister and given 
here as entertainment with great success. “Enoch Arden” 
has been given successfully also. So attractive, indeed, is 
this form of entertainment that is is now in request outside 
of Washington, lars for the 


applause and dol 
artists 


winning 


ee = 
Alice Burbage has it to her credit as piano teacher that 


she makes theory and harmony a large and attractive part 
of piano education of her pupils. So attractively does she 


present this thorny necessity of music that many who 
otherwise rebel are gaining valuable ground. Pupil herself 


would 


of Jadassohn and of Schreck, in Leipsic, that she is mis 
tress both of the study and of its teachings is understood 
Another valuable feature of her teaching is that she pre 


pares pupils in the programs of valuable visiting pianists 
De Pachmann, d’Albert, Hofmann and others. Miss Bur 
bage has a very large class this year, including the Misses 
Wilson, Walsh, De Koven and Townshend 
eS = 

Of other valuable Washington violinists than those re 
cently recited are Mrs. D. G. Lewis, Miss Heinrichs, Maud 
Sewall, Mira Chittenden, Mr. Loeffler; Mrs 
Hequembourg, pupil of Ysaye and Halir; Bertha Stoddard 
Lueas, and Miss Raynal, daughter of the Munich musician 


pupils of 


of that name 


eS & 

The musical war cry of Mrs. Esputa-Daly, a_ well 
known Washington music teacher is “less culture and 
more education it requires education to appreciate and 
to assimilate culture, she says in her characteristic way 

rée 


here is too much playing and singing of the medi 


from which there is little to be learned, too much 


sort, 


study of scores and operatic arias and programs, too 


much of the end and not enough of the fundamenta!. the 
beginning, the necessary knowledge about music 
Daughter of one of the pioneers of music education in 
the District, herself gifted with the sense of imparting and 


most conscientious, painstaking and enthusiastic, the Daly 


School of Music in the Northeast 1118 F street i ne 
of the oldest and the busiest in the city 

es €& 

has planned a series of novel 


Mrs. Routt-Johnson 
recitals by her piano pupils 
Lillian Love, of Maryland; Miss Northrop, of Washing 


Frances Andrew, of Illinois; 


; 


an, among her elder students, will give individual recita 
in a Mrs. Stoner will read a Chopin essay 
at a Chopin recital. Mrs 
Whitney, will sing at another 


few weeks 


Gordon Green, pupil of Mr 


occasion. Little Gladys 














MARIE VON UNSGHULD 


Court Pianist of the Queen of Roumania, and President of the University of Music and 
Dramatic Art, Washington, D. C. 


Author of the “HAND OF THE PIANIST.” 
Season 1904 :5. 


Limited Tour. Apply fer dates to MR. H. P. COLE, University of Music, WASHINGTON, D.C. 
SOUTHERN TOUR DECEMBER 6-22, AND OTHER DATES ALREADY BOOKED. 








WASHINGTON ADVERTISEMENTS. 





W, owano HETMENDARL 


Vocal Culture. 


WASHINOTON, D. C.: 1401 M Street. N. W. 
BALTIMORE, MD.; 2119 Maryland Avenue, 


Miss E. Kitingsworth Brown, 


CONCERT and ORATORIO SINGER, 


PUPIL OF 


FRANCIS FISCHER POWERS, 








SUSANNE OLDBERG 


TEACHER OF SINGING, 
13827 F Street N. W., 


Care of SANDERS & STAYMAN. 





Muc. POSTELL EVEREST 


Veloce Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
OR@GAM! METHOD—(Roya! Dreeden Conservatory). 


1721 USt., N. W., WASHINGTON, D. C. 


Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Italian Method. 





MRS. 
SALLIE 


WASHINGTON, D. C, 





MME. ETTA EDWARDS, 
OSCAR SAENGER 


Contralte—from low D. Big Repertoire. 


Address; 1924 Baeitimore Street N. W., 
WASHINGTON, D. C. 











OttoTorney Simon 


THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Special Courses in Normal Instruction. 
STUDIO 1720 P St., N. W., WASHINGTON, D. C. 








BRADLEY 
McDUFFIE. 


Tome Froduction. 
&é&rt of = 


Residential Stadio, THE CAIRO. 16th 
and @ Sts.; Downtown Studio, 1829 F 


St., N. W., Washington, D.C. 


1924 N Street N. W., 
WASHINGTON, D. Cc. 


HOLY CROSS ACADEMY, »*2~e70*.0.¢ 
Regular Academic Course for Young Ladies. 
INSTRUMENTAL AND VOCAL MUSIC, MUSIC 
LITERATURE, PUBLIC PERFORMANCE. 
Apply to SISTERS OF THE HOLY CROSS. 
1312 Massachusetts Av. N. W .. Washington, D. C. 


ADOLF GLOSE, 
and Musical Director 
PIANO INSTRUCTION. 
1415 K St. N. W., Washington, D. C 











Address: 
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Strong, a gifted child pianist of the school, will be heard 
in a classic program at the New Willard. 
ble child had the honor at the World’s Fair of holding 
an audience for over an hour listening in astonishment 
to a program of the best music played wholly from 
memory. She and Roberta Amies, also of the Johnson 
school, are two prodigies of whom Washington is proud 
=e <= 


Professor Arthur E. Yundt has just returned from a 


This remarka- | 





most successful two weeks’ holiday engagement through 
the country with a musical company organized by him 
self. Mr. Yundt is an esteemed teacher of violin, mando- 
lin and guitar in Washington and a member of the now 
famous Cantori Napolitani, which made music recently 
White House under the direction of Mary A 





at the 
Cryder. 
fe 


Blanche Kessler, John Throphile, Harry Button, Louisa 








Wells, Leon Cohen, Luella Tyler, Bertha Volsky, Carrie | 
J. Yarnell are working here. quietly and modestly in| 
music. Fannie Epcar THoMmas | 
One Who Ought to Be Encouraged. 
[WASHINGTON CORRESPONDENCE. ] 
ALLIE BRADLEY MacDUFFIE is one of those 
teachers in Washington who should be by all means 


encouraged, by the people of her section of country pa 


ticularly. She is a typical Southern woman, with all the 
strengths and beauties and none of the supposed weak 
nesses of her class. Born in the South, of élite South 


ern parents, well trained in Northern musical educaticn, 


teaching and living in various prominent points of the 
South, a favorite concert singer from youngest girlhood 
this teacher 


imparter of musical knowledge 


has now come into ripe experience as an 
in various departments, 
with vocal work as a specialty 

Mrs. MacDuffie 
sense in this matter of 
tinctively original, 
believes implicitly in beginning at the bottom and going 
to the top. And she has excellent judg 
assimilating this theory to 


mind to good 





has more than the average common | 


and is dis- | 
She 


musical education, 


while following the best models 
consecutively 
conditions 
believes in steering the but 
individual temperament a chance to develop 
more than a year in Washington, Mrs. Mac 
already gained a large and valuable acquaint 
specially helping much in this | 
She is here. She 


residential private 


ment in various 


She taste, 


leaving the 





Scarcely 
Duffie has 


ance, her social nature 


direction has estab 


a great tavorite 
studio for 


nicest hotels of the 


lished a and interpretive 
work in one of the 
of Washington, and a downtown 
In the 


mental departments, 


residential district 


shopping 
holds classes in various funda 


centre in the 


district latter she 


has a large choral class, which she 
and 


Here 


to all who remember to 


foundation, through sight reading 


there 
she receives and talks music 


trains from the 


theory, and is training a female quartet 


too, 
the stairway leading to 1329 when passing through 





turn up 
busy F street. Mrs. MacDufhe has many excellent 
ideas in relation to music work in general, which must | 


be reserved for another time. She numbers pupils from | 


Alabama and Oklahoma among her students 


Texas 








Interesting Vocalists. 
[WASHINGTON CORRESPONDENCE. | 
NNA MILLER WOOD, the well 
A is visiting in Washington, D. C., at 
homes of Admiral Mason and of Mrs. Jeffrey 
She is to sing tomorrow alternoon at a reception given 
by Mrs. Henry Wadsworth, whose patronage of music in 
Washington has won for her the everlasting gratitude and 
esteem of all lovers of the art. Mrs. Wood returns too 
and will be welcome again to the capital 
= € 
Interest was added to the last Symphony popular con 
cert by its marking the début of Frances Thomas, a very 
young singer of admirable voice and most pleasing per 
who sang, with the orchestra, Jeanne d’Arc's “Fare 
from the opera of “Jeanne d'Arc,” 
This was an ambitious venture for a 


Boston 
the 
Parsons 


known 


vocalist, 





soon to Boston 


son, 
well to the Mountains,” 
by Tschaikowsky 
débutante. She sang also a group of love songs in which | 
she was recalled. Miss Thomas is a pupil of Sydney 
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New-York Life Insurance 


JOHN A. McCALL, President, 
346 & 348 BROADWAY, NEW YORK CITY. 





JANUARY 1, 


19058. 





ASSETS. 


(Company does not invest in or loan upon stocks of any kind.) 
United States, State, City, County and other Bonds, book vaiue, December 31, 


Bonds and Mortgages (413 first liens) 


Deposits in 489 Banks throughout the world (at interest, 


$15,241,793) 


1904 


Loans to Policyholders on their Policies as security (reserve value, $50,000,000) 
Real Estate (23 pieces, including 11 office buildings, valued at $10,940,000) 


Loans on Bonds (market value, $783,565). 


Quarterly and Semi-Annual Premiums not yet due, and premiums in transit, 


Liabilities 


Premium Notes on Policies in force (Legal Reserve to secure same, $5,500,000) 


Interest and Rents accrued 


TOTAL ASSETS (per Certificate of New York ns. Dept.) 


LIABILITIES. 
POLICY RESERVE, per Certificate of New York Insurance Department 
31, 1904 sil ee , ‘ : 
All other Liabilities: Policy Claims, Annuities, Endowments, 
payment ..... 


ac., 


(see below), 


awaiting presentment 


ADDITIONAL RESERVE, WHICH THE COMPANY VOLUNTARILY SETS ASIDE IN 


EXCESS OF THE STATE’S REQUIREMENTS 


RESERVE to provide dividends payable to policyholders during 1905, and in subse- 


quent years, per policy contracts— 


To holders of 20-Year Period Policies and longer 


To holders of 15-Year Period Policies 
To holders of 10-Year Period Policies. . 
To holders of 5-Year Period Policies 
To holders of Annual Dividend Policies 
RESERVE to provide for all other contingencies 


TOTAL ADDITIONAL RESERVES 


TOTAL LIABILITIES (per Certificate of New York 


INCOME, 1904. 


New Premiums 
Renewal Premiums 
interest, Rents, etc 


TOTAL INCOME 


DISBURSEMENTS, 1904. 


Death Claims Paid 
Endowments Paid 


Annuities, Dividends, Surrender Values and Trust instalments 


Total paid policy-hoiders 


Commissions, Brokerages, and al! other payments to Agents 
Home Office and Branch Office Salaries and Physicians’ Fees 


Taxes, Advertising and all other expenses 


TOTAL DISBURSEMENTS 


INSURANCE ACCOUNT. 


Paid-for insurances in Force, December 31, 1903 
New Paid-for insurances, 1904 


Old Insurances Revived, etc 


Totals 
Total Terminated in 1904.. 
Paid-for insurances in Force, December 31, 1904 


Gain in 1904.. 


The Detailed Annual Statement of the Company giving list of securities held, etc., 
Address 


Insurance Dept.) 


$40,383,862 


will 


$287 ,062,384 
23,595,105 
17,694,110 
35,867,475 
13,257,500 

550,000 


reserve charged in 


6,832,497 
3,331,618 
2,469,571 


$390,660,260 
Sat ane iaaennnTeneieiemenmnnete 


December 
$336,222,459 
for 
6,909,661 


$6,830,023 
24,982,787 
5,736,259 
344,601 
303,837 
868,953 
8,461,680 
47,528,140 


$390,660,260 


$16,133,823 
64,422,754 
16,334,695 


$96,891,272 
Cn a ee 


$19,734,245 


5,051,629 
15,597,988 
9,363,651 
6,497,990 
3,586,226 
$59,831,729 
812,711 $1,745,212,899 
185,367 331,295,606 
1,797 14,426,917 
999,875 $2,090,935,422 
75,163 162,326,955 
924,712 $1,928,609,308 
112,001 $183,396,409 


be supplied on application 
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DRAMATIC SOPRANO, 


Just returned from a very successful tour in Italy. 


JOSEPHINE WELLINGTON 


FOR CONCERTS AND RECITALS. 
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Lioyd Wrightson, having studied with him for five years 
Miss 


=:.CRYDER 


MUSICAL MANAGEMENT. 
Home and foreign artists. None but really artistic talent engaged. 
Sele Manager for “LE C4NTORI NAPOLITANE."' 


1924 M Street, WASHINGTON, BD. C. 


Miss KATIE V. WILSON 


TEACHER OF SINGING. Pupil of Wm. Shakespeare, London. 


Mr. Thomas Evans Greene 


TENOR. of New York. CONCERT. ORATORIO, RECITAL. 











All communications regarding Dates and Terms to be addressed to 
MISS WILSON—Stadio: Washi Col M \ 
121s- F Street, Washington, D C. 





MURIEL FOSTER 


TOUR JAN. 8, Portland, Me JAN. 16, Indianapolis. 
’ 6, Boston. 20, Chicago. 
“ 7, Boston. “ 21, Chicago. 

JAN and FEB ** 10, Baltimore. “ 28, Minneapolis. 
2 * = 41, Philadelphia. “ 24, St. Paul 

“ 12, New York. * 97, Kansas City 
1905. “ 18, Brooklyn. “ 49; Chicago. 


JAN. 


FEB 


80, Evanston 
$1, Evanston. 
1, Toledo. 

8, Pittsburg 
4, Pittsburg. 
6, St. Louis. 
8, Louisville 


FEB 10, Cincinnati 
11, Cincinnati 
14, Ann Arbor 
16. Cleveland 
18, Toronto 
21, Milwaukee 
28, Chicago 


<—— Sole Direction: N. VERT, 9 East 17th Street. NEW YORK. 
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SAN FRANCISCO. 


a 
Suzaman, Cray & Co.'s, } 
San Francisco, January 2, 1905. § 
FTER a stormy week of rain and wind New 
Year's Day dawned clear and beautiful. 
The week as to music has been a quiet one, 
most part, being re- 


the Christmas music, i 
peated yesterday in the churches. 

Aside from this the only musical event has 
been Madame Gadski’s opening concert at the St. Francis 
Hotel, a brilliant social function which took place within 
the week. This concert belonged to the series of society 
musicales that are being given at the St. Francis this 
wititer 

Madame Gadski’s regular concert season here opens to- 
morrow night at the Alhambra Theatre. Two other con- 
certs will be given—Thursday night, January 5, and Sat- 
urday afternoon, January 7, respectively. 

Will L. Greenbaum is the manager for San Francisco 
and the Coast 

tt € 

Paderewski is advertised to appear mm an extra concert 
next Sunday afternoon. The great pianist has been rest 
ing during the holidays at the home of his old friend, 
Madame Modjeska, at Santa Ana 

J € 

\mong recent successes is the series of concert lectures 
on Indian music, by Arthur Farwell, at Lyric Hall. The 
oncerts proved to be a great success, Mr, Farwell hav 
ing made the closest study of every phase of music in 
Indian life 

f € 

De Pachmann is announced for Wednesday, January 25; 
Friday, January 27, and a matinee concert for Saturday, 
the 2&h. D’ Albert comes next and Arthur Friedheim, 
who plays before the Saturday Club in Sacramento this 
season, may also appear in concert here also 

es €& 

Che success of the Kopta Quartet during two seasons of 
concerts in this city brought to light many interesting 
facts concerning Wenzel Kopta himself. Mr. Kopta’s love 
of the music written for string quartet dates back to his 
youth; he has long and successfully conducted concerts of 
this character through many seasons of European suc 
cesses, Also in Philadelphia, as well as in European cen 
tres, has Mr, Kopta organized and directed through many 
series of concerts string quartets, which rendered the chot- 
cest chamber music with greatest success. He was the very 
dear friend of the immortal Dvorak, also of Smetana, and 
in his youth was closely associated with Richard Strauss, 
with whom he traveled through Italy concertizing. Mr 
Kopta owns a large estate in Bohemia, and here for a 
period he retired from active professional work to rest and 
recuperate. He has located in San Francisco, and has his 
family with him. Mrs. Kopta is an authoress of ability, and 
has written several very interesting books, taking for her 
ubject the folk. lore of Bohemia. The Koptas are cer 
tainly an acquisition to San Francisco, though how much 
of an acquisition is not generally known 

qe €& 

During the “Christmas tour” of the Glee Club of the 

University of California a concert was given in the Con- 


gregational Church at Sacramento. This visit to the cap- 
ital proved to be a real event to the G. C. boys, as Gov- 
ernor Pardee turned the spacious attic of his hospitable 
mansion into a dormitory for the occasion, and the student 
musicians were his guests during their stay, and were féted 
and feasted to their heart's content. The concert was a 
great success, the chorus work under the capable leader- 
ship of J. J. Rhea coming out strong and with fine effect, 
each encore being given in a comic vein and greatly en- 
joyed. Real talent of a high order was displayed in sev- 
eral instances. H. R. Hidden, who gave the “Armorers’ 
Song,” from “Robin Hood,” showed himself to be pos- 
sessed of a voice of fine resonance, sweetness of quality 
and splendid range. He sung with intelligence, and showed 
himself to be possessed of a good understanding and prac- 
tical knowledge of vocal art. Lano Lisser played a 
piano solo, giving Sinding’s graceful “Frihlingsrauschen.” 
W. C. Davis, the violinist of the club, proved himself to be 
an inherent artist. getting a tone from his instrument 
seldom heard except under pressure of a master touch. 
Mrs. A. WepMore Jones. 


NEW MUSIC. 








Two Duets for Contralto and Tenor.—Victor Harris; G. 
Schirmer, publisher. 

Mr. Harris is always interesting and always shows evi- 
dences of a wide and, in fact, universal musical taste. Then 
he can do what many other composers cannot do, and that 
is, he can write singable songs, songs for the voice and 
songs with fitting musical setting. Such are his two duets, 
and both are worthy of wide recommendation. 
Compositions for the Organ. —Arthur Bird; G. Schirmer, 

publisher. 

Arthur Bird is one of the American composers who 
reside in Europe, in Berlin. The three compositions for 
the organ are “Oriental Sketches,” No. 1 in C minor, No. 2 
in F minor, and No. 3 in C minor, and they show a fine 
conception of the modern organ treatment, being at the 
same time an evidence of accomplished part writing. Mr 
Bird proves that if he is not a song bird he is a musical 
theorist of splendid attainments 
New Vocal Music. 

Singable songs, of not too high classic form, with piano 
accompaniment, by F. W. Vanderpool, inciude “O Laddie,” 
a pathetic song, full of the charm of real feeling, to be had 
in three keys; “If,” a fine three page song, with great 
climax, text by Ella Wheeler Wilcox; “Love Time,” which 
goes with swing, spontaneous and effective; and “Cupid's 
Mirror,” a tender love song, with harplike accompaniment, 
and on the last page full chords to support a fervent mel- 
ody. The last three songs are to be had for high or low 
voice. The piano parts recommend themselves because of 
their comparative simplicity, and ali four will be found just 
the thing for that large public which wants tunefulness, 
and for the vocal teacher looking for something new but 
not trashy. 

Published by N. Weinstein, the Flatiron Building, Broad- 
way and Twenty-third street. 


Maikki Jarnefelt, who has been concertizing through Ger 
many and Scandinavia with exceptional success, sang in 
Riga recently, where she repeated her triumphs. 


MRS. DE MOSS IN THREE CITIES. 


ARY HISSEM DE MOSS sang December 6 in 
Harrisburg, December 13 in Pittsburg, and Decem 
ber 25 in Chicago, earning much praise on all sides, the 


principal papers of these cities saying of her: 

Mrs. Hissem de Moss, the soprano, scored a success that was al 
most unprecedented in Harrisburg, but certainly it was merited. T: 
a clear, fresh, flexible voice of remarkably pure tone she adds an 
art that is above criticism and a peculiarly attractive personality 
Her clear cut, birdlike notes and wonderful vocalization made her 
singing an unalloyed delight. Her staccato passages were the per 
fection of art, and she sang with a spontaneity that while it appears 
a heaven sent gift is in reality the hall mark of the artist. 

That Madame de Moss’ voice was pliant her casy mastery of the 
“Magic Flute” aria and the difficult vocalization of the Polonaise 
from “Mignon” gave ample proof. But it could also grow warm with 
sympathy, as the exquisite little gem of Dvorak, “Songs My Mother 
Taught Me,” which she sang so charmingly as an encore, plainly 
showed. She also responded to incessant plaudits by singing de 
lightfully “Oh! Had I Jubal’s Lyre,” 
encore.—Harrisburg, Pa., Telegraph, December 7, 1904. 


by Handel, as a second 





Mrs. de Moss was in good voice and appeared three times on the 
program. Her songs were all well chosen and wisely arranged, 
and in responding to encores she sang Norris’ “Cradle Song” and 
Hawley’s “Sweetest Flower That Blows.” Her voice is under 
perfect control and full of sympathy, and has developed in volume 
considerably since her last appearance in Pittsburg. She is one of 
the few who have proper tone production and who give pleasure to the 
student of that fascinating art.—Pittsburg Post, December 14, 1904 


Possessor of a notably clear, penetrating and well cultivated 
soprano, added materially to the pleasures of the performance 
Chicago Daily News, December 26, 1904 

Filled the soprano roles with taste and discretion She has a 
brilliant voice.—Chicago Daily Journal 


A soprano of clear, light, but agreeable toned voice, who sings 
with a good degree of finish and with considerable appreciation of 
what constitutes correct oratorio style. Her best success was 
achieved last night in “Come Unto Him” and “I Know That My 
Redeemer Liveth.””—Chicago Daily Tribune, December 26, 1904 


- 
Found much favor. She has a clear voice of excellent quality 
and sings with ease and grace.—Chicago Chronicle, December 26 


1904. 


Possesses flexibility and considerable volume Chicago Record 


Herald, December 26, 1904 


Mrs. de Moss has a clear, fresh voice. “Rejoice Greatly” and “I 
Know That My Redeemer Liveth” were particularly well sung. The 
last named showed Madame de Moss’ voice to excellent advantage 


Chicago Examiner, December 26, 1904. 








Ragsell’s Books on Singing. 
eye ARTHUR RUSSELL’S pamphlets for singers 


cover a large portion of the singer's needs. Hardly 

a point regarding the voice, its use and abuse, interpre 
tation, appearance, but is well covered in these booklets 
Newark and Buffalo papers said of them 

This pamphlet abounds in ideas which compel thought on the part 
of the earnest reader 

A most comprebensive booklet and should prove of much value 
to incipient singers and speakers.—The Evening News 


The real keynote of Mr. Russell's pamphlets is “common sense.” 
Everybody who likes music, studies it or understands it, should read 
these little treatises.—The Daily Advertiser 


Exceedingly interesting even to the layman 
They are full of deep thought and every singer should study 
them carefully.—Buffalo News 














Mr 5. ROLLIE BORDEN-LOW = 


Munich, Paris, London, Berlin. 
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CONCERTS, RECITALS, ORATORIO. 
Address 205 West S6th Street, New York. 
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Concert Organist and Director. 
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To Thrill an Audience. 


The way to do it, for Singer, 
Player or Expressionist. 





Care SHERMAN, CLAY & CO. 
Southwest Cor. Kearny and Sutter Sts., 
SAN FRANCISCO, CAL. =e 





H. J. STEWART, 
TEACHER OF SINGING. 


THE VOICE 





Art of Singing 
Percy A. R. Dow 


1511 Larkin St., San Francisco, Cel. 
Frmeeee tan ' 8TVOV0, MABONIC TEMPLE. 


By Mary Pairweather. 

Lecturer: Wagner, Macteriinck, D’Annenzio, Ete. 
ONE DOLLAR BOOK. 

Address: 1861 Larkin Street. SAN PRANCISCO. 
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MARK HAMBOURG NOTICES. 












































question of technic first and everything clse anywhere. We look 


WARREN'S LONDON RECITAL. 











upon him as taking his music seriously When he plays Beethoven's 
»PEN ; . > » ~. : » ' 
PPENDED are some more press notices of this splen F minor sonata he does it as an intellectual exposition of a great REDERIC WARREN gave a vocal recital at Bech 
did pianist composer's thoughts. It is not everyone who would care to play stein Hall, London, on November 23, and this is 
In addition to the Halle Orchestra, there was that prince of the the “Sonata Appassionata” as Mark Hambourg played it last night at what the pre y of ) rfor n 
" ‘ SS sa or nis criormance 
younger pianists of today, Mark Hambourg, one of the most virile the Assembly Rooms. Perhaps they would play it so had they the i 
if not the absolutely most cyclopean executant that the whole of power of arm and the strength of finger, and the broad sweeping Frederic Warren, a tenor vocalist of Americas Cea, We 
Europe delights to honor, a pianist who has quite maintained the ‘i™tellectual conception. There is often much of the “sour grape ss been studying his art er the care of W. Shakespeare, gave & 
abundant promise of his prodigy days Mark Hambourg last ever attitude in the criticiem of pianists Hull Times, October 5, 1904 recital yesterday afternoor He sings wit taste and setigence 
et clates ‘ i th « : cn, 4 <s t Kpressior l hese 
ing played with amazing power and marvellous distinction in Tchai $+ —-- - -- — Vow © ’ 7 - = » 
» . nN : ‘3 ared rood r se M leet ve ‘ cla th 
kowsky’s B flat minor concerto. * Time after time did quaistics appeared to ¢ : . \ . . 
Hambourg bow Recall followed recall, and the y “ang artist re JEANNE RAUNAY SUCCESSFUL. , . gages a tip ~ , 
‘ at rt ‘ « / ‘ ' 
turned to the atform nearly half a score times.—Sheffield Daily RE d ss . . —s 
Independent, December 6, 1904 ERE are some press notices of the great French dra 
matic soprano who will probably be heard in Amer \ eew Amesione toner. Peedesie Wark whe tas tas tudy 
There was very tle doubt that the great feature of the evening ca next season g under an Englis naster, W Shakespeare appeare st the 
was the piano playin f Mark Hambourg. One is so accustomed or Jeanne Raunay was dazzling in the rok Small wor Kechstein Ha Wednesday evening, a : program that ix 
these occasior to th conventional! f thi however ta der that the poet could not resist her wonderf the encha ided Beethoven's \delaice Schubert's “Ich frage keine blame 
: ; ' . 
ented and brilliant, that the performance of this cultured Boanerges ment of her voice and her infinite chara January fiwe Brahms stance and some America gs, gained the fav 
among pianists took everybody by surprise and eventually carried 1903 f his aucien by the ality f his vowe the clearness t is 
them to the highest pitch of enthusiasn * From the famil ~ ‘ nciat a . ciligenc . efineme ‘ ging 
; 7 5" tt > ; 7 | » ; . 
iar music of Chopin's nocturne and study, with all their breadth and Jeanne Raunay gave to the part the authority f her fine styie The S ay 7 
variety of treatment by the composer, t the impetuous lilt and her beautif xe and her harmonious poses La lows 
abandonment of Rubinstein's valse, was a striking transition, and 
thoroughly captivated the audienc« but the marvellous executio: M lue has invaluable collaborators in M. Carré and in Jeanne — = ma siren w — . oe 
: , ' ane 5 t the Bechstein Ha un agreeable n 17 ; 
and yet absolute harmony of the Mendelssohn-Liszt solo in the Raunay, an artist who, by her looks and voice, is singularly wel : 
second part well nigh brought entire lience to its feet Ham fitted to be a Cynthian Titania. When she appear< in the fre a So > . ” a 
. ' 4. ost o & amen : ° " ’ Commencing w s« i t's Lie N ® : 4 i wing " 
bourg literally flung himself at i grap] with wt 1 what om act the dreaming poet Keats would hardly have rejecte cr a ' . 
could only regard as a fine frenzy nspired it vercame it, cor n image of his goddess Madame has met with success i on ' ia —s ; . - S . 
’ . ’ 
" cs bb ; . \ ‘ I ‘ « 
quered and lived to hear the tumultuous applause of the great audi vieus creations f Alcestis and Iphigenia Tonight she triumpl y Bra . . 
ence around him He was almost cheered on to the platform agai: f a charm so cthereal may be compared 2 Roman Genera ; . ee ' ee 
t ! ste t siso sat 
and altogether received quite ar vatior . * *...Doncaster Morning Post, January 903 “vs : ab -eedipsae - , . nites 
Chronicle, October 28, 1904 = sere S exe eof A . « . \rt So Like a 
I wer by M Chadwick We W ( M M ac 
Seldom do we hear a singer with such style as Jeanne Rauwnay . ; mr " Mi 1 j } 
Temperament is, perhaps, Mark Hambourg’s greatest gift He . . os , . . . ' ’ — 
: - Beautiful inutterably charming, she obtained an cnormous < . 
has been described as an “epic pianist and those who listened t LA . 
. ™ cess urore 
his recital in the Assembly Rooms, Hull, last night will agree that the 
description is at any rate apt It was Rubinstein who first a ; ederic Warre “ ‘ elf 
At the first hearing of “L'Invitation au Voyage by Henri D 
proached seriously the problem of pianistic interpretation, and there . : < - we ao ‘ ‘ ‘ ! 
- parc, Jeanne Raunay sang with infinite charm She was also warmly 
is much in the playing of Mark Hambourg to remind one of the : ! . sa very agreeat “ great . 
. applauded in the sublime invocation from “Alceste which she 
great virtuoso himself Like Rubinstein, he rouses and fires his « His ' K ! x " er ciat 
- : ang with inimitable style and tragic expression, and als n I ‘ 
listeners by sheer force of temperament In short, he is a ten s remarkably ca W : ‘ ‘ enthusia . 
a ‘ beth's air from Tannhauser La Liberte 
peramental pianist par excellence.—Eastern Morning News, May ny < 1 calist R < f R mec a ne 
30 904 \ y i 
The twelfth Lamoureux concert took place with the assistanc« ! 
Not so very long ag not long enough for it to | fi tten. Jeanne Raunay and M. Brandoukoff 
there were only two types of pianists generally known. One was Madame Raunay was above all remarkable in Elisabeth's air fron Edward Strong for the Ninth Symphony 
. led z , " byl . ad 
the severely mathematical player, the other the exponent of pianist Tannhauser lier voice filled the vast building admirably a 
st ov / ‘ € cm ) } ' h trar ? ) +} ter ‘ } > . no ad » 
pyrotechny The first occupied among interpreters of music mucl © showe s rare t gence and excelient met L.’Tntr DWARD STRONG he te has been engaged by 
the same position as that held among composers by the writers of geant the Philhart nic Se ety t ng the tenor sok it 
so-called Kappellmeister music Inasmuch as just as the latter com Becthover Nint Symphony, February 14 and 15, cot 
posed notes, the performers of this school also confined their atten The artists were f the ery first order leanne Raunay was ted 1 W | } 
. : ducte« y emgartiner n ut opportunity much 
tion to notes The other pianist also neglected the true essence most beautiful and dramatic exponent of the role of Guilher Her a Mm 
of interpretation and frankly and openly paraded his mere dexterity brilliant voice showed to great advantage at she proved herself veted by loc . ' nd a, KR Wa ei ed 
By a gradual process these two unsympathetic types have been super great artist } her splendid and impassion acting La Fronede the highest possible complimer ble ing within a tort 
seded by entirely new school of interpreters, or, to be more ex May Rod ' ht in Troy and Worcester. | paper Lying him 
‘ " i 
at, there has sprung up a number of men who have, for the first Edward Str howed great ability ‘ ade a 
ng 8 ed gr abi ‘ ‘ ‘ ce 
ts } oO t " apir ri a “y ] ‘ 
ime mn the listory f the imstrument, approached seriously the Iphigenie en Tauride was given at the Theatre Lyrique with great ecially brillia showing the recitative { the secor 
problen { planistic interpretation The founder of this new race success leanne Raunay's singing and acting in the magnificent ‘ He That Dwelle Heaver he i me f work 
{ pianists was Anton Rubinstein, and the majority of those role of Iphigenic gained for her a vertitable triump? Her mee " I Rebuke H Brok H i W ' 
senting it at the present day owe their tramimg cither to the great is exquisit und her style faultless ‘ rT " 
quisite 3 ! ette ecembe ; 
Virtuoso himself me veteran profe r of pia aying, The In singing Agatha’s air from “Freischiitz leanne Raunay shows 
dore Leschetizky Mark Hambourg belongs to the latter, but he has the remarkable flexibility of her voice and, as always, her perfect I 
. - The tenor ward 5S gc. with a lie 2 t et ‘ 
also had before him from the very beginning of his studies the art and style in her second air 0 Matheureuse Iphigeni her 
Rubinstei leal Thi t fu Rubinstei thods 1 ad 1 part mpletely me rive sr kable fe self 
Rubinstein idea iis realization the ubinstein methods as manner { singing was » simple, so natura so sincere that it was » wit ; . ‘ ‘ ‘ . fe ; 
. e 6a . ety ' y co we " 
a far greater significance than that of a mere interpretative specia infinitely more affecting than a more brilliant interpretation . . . : 
. that are like the ca ry fa ante Hi tat 
ity Rubinstein was a man who roused and fired his listeners by have beer 
: : . H be 7 dt = . were as ref ae the arving fas « : the a leh 
sheer force of temperament © was, 1 one may Se allowed the This great artist renewed her success at the Theatre de la Renais ' @ _ . 4 , , 
| t t } «e a h : rea ‘ ' 
word, an epic pianist, and it is in this that Mark Hambourg chiefly sance end was enthusiastically applauded after singing a beautifu : 
resembles him. It is not surprising that his methods have sir of Handel's La Press 
casionaliy alarmed those of the critics whose ideal is the restrained — 


und intellectual, if you will, but coldly intel 








ctual rendering ' 
. ‘ Madame Raunay, in the role of Armide, was the character bot! 
which is so frequently described as the conscientious That is m 

spirit and in voice Revue des Deux Mondes, March 1, 10 
more than his great prototype did, but even if listeners who possess 
those tastes are not roused by his fiery imagination they should at 
least realize that one reading of “Hamlet” does not necessarily pre 


sent a totally different one.—Eastern Morning News, October 2 Eleanore Marx in Richmond, Va. 
1904 E' EANORE MARX sang at a brilliant entertainment 
i 


; at Richmond, Va., January 2, and received, as one 
We do not wonder that Mark Hambourg is giving to the world 


. sai F - aving 3 amatic so 
f piano playing a new sensation There are piano players who paper sa d a periect ovation Hav ng a dramatic s 
arrest us by their delicate charm, soothing and caressing as Pach prano voice Of power ind range, and presenting a beauti 
mann; and there are piano players who command by their over ful appearance, it is not to be wondered that such was the 
™ ength » th atter class belongs Mark Hambo - T 
powering wreng®. 1 ee y paren —Rleag armpeere case. The Times of January 2 said this 


He is of the hero school He is in piano playing what the Wag- 


, ‘ . lod Rut the great hit of the evening was made by Eleanore Marx, wh: 
nerian herok tenor is to the warbler of the sensuous melody of 
kindly came from New York in order to sing upon the cocasios 


troumed And cach is good in bis way; and each must be regarded - 
Miss Marx was roundly cheered, and ut was ma before she was 





m to his way One ws a charmer; the other a ¢ 





im strict relati 

Mark Hambourg’s mission is 
his playing last night Nor do we believe that it is to surprise and 
t dazzi Magnificent technician that he is, it is mot with him a Edward Haye . mentioned else where 


aliowed 1 retire from the stage 


t to charn So we gather from 
Madame Marx is one of the numerous artist pupils of 
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Katherine Cordner Heath in Demand. 
ATHERIN! CORDNER HEATH sang in Ihe 


Messial in Tarrytown, January 6, winning praises 

he did recently mm the e¢ work m Mount Vernon 

She will sing the optatr my the rl King Daugh 

ter” and “The Sun Worshipper nm the ume place Jan 
lary 27 
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Musical People. 


eae Rh Ae 

Oswego, N. Y. —A good concert was given a few days 
before Christmas by the High School Orchestra. Solos 
were played by Eva Tolman, violin; R. E. Flynn, cornet; 
Ralph Eldredge, clarinet; Charles Perkins, ‘cello, and Mas- 
ter William Ely was heard in a cornet duet with Mr. 
Flynn. Olive Hunt, soprano, sang and there were recita- 





tions by other High School pupils 

Fond du Lac, Wis.—Mrs. E. P. Fitzgerald's advanced 
pupils gave their annual recital last month at the residence 
of their teacher. The players were Genevieve and Mar- 
garet Fitzgerald and the Misses Kalt, Powrie, Rath, Khell, 
Powers and Bechhaus. One of the best numbers of the 
evening was the Chopin rondo in C major, arranged for 
two pianos, and played by Ruth Powers and Helen Powrie. 

Lincoin, Neb.—James Burnham, a successful teacher 
here, is now leader of the Opera House orchestra 

Warsaw, N. Y.~—~-Christmas week Dr. and Mrs. Gouin 
lock gave a musicale. The artists were Jennie Cook, a con- 
tralto irom Ithaca; Henry Gardner Davis, a_ baritone 
from Buffalo, and Roy Welch, a pianist from Dansville. 

Middletown, N. Y.—A musicale at the residence of Mrs. 
Frank O. ‘Tompkins a fortnight ago enlisted the services of 
Bessie Beers, pianist; Emma Brett, a soprano from New 
York; Mrs. Edward Hayes, a local singer, and Helen Cold 
well, of Fishkill, accompanist 

Lawrence, Mass,—A pupils’ rccital at the Vose School 
was given Wednesday evening, December 21. The pupils 
who played and sang were Ethel Colby, Mrs. E. A. Thorn, 
Alice Parsons, Isabe! Pollard, Lewis Ashton, Helen Hasel 
tine, Alvin E. Stiles, Herbert E. Vose, Alonzo C. Tacy and 
Mrs. ©. H. Kitchin 

Rock Island, I/l.—Pear| Livingston, a. pupil of Effie 
Johnson, gave a piano recital Thursday evening, December 
22, at the home of her teacher, Phaebe Brooks, in violin 
solos, and Blanche Rundquist in an essay on the composers, 
assisted Miss Livingston, 

Birmingham, Ala.—Recitals were given during the 
holiday week by pupils of Daisy Rowley and other teach- 
ers of the Academy of Music. Pupils in all grades con 
tributed to the pleasure of the audiences. Among the 
little children who played during the week were Ellen 
Perey, Mary Dearborn, Susie Nabb, Josephine Meadow, 
Eula Whatley, Edythe Walker Weaver, Reita Tuttle, Wil 
low Dean Blythe, Catherine Kirkman, Genevieve Burt, 
Sarah Dryer, Alexander Dearborn, Percy Meadow, Henry 
B. Gray, Jr. and Boyd Dearborn, The more advanced 
pupils included Kathleen Craig, Kathleen Nixon, Mary 
Belle Cahalan, Edna Wald, Mary Moiton, Velma Wade, 
Lillian Glascow, Esther Lemont, Lizzie Morris Mason, 
Ellen Dickerson, Julia Belle Dowling, Estelle Nabb and 
Abbie Murphy. 

Wyandotte, Mich. —Winiired Scripps-Ellis, soprano; 
Frederick Joslyn, tenor, and John Atkinson, baritone, 
assisted by Alberta Rhubottom, violinist, and Lillian 
Gove, pianist, gave the opening concert in the Wyandotte 
lecture course in the Congregational church 

Springtield, Mo.—-W. C. FE. Seeboeck, the pianist from 
Chicago, gave a recital at the hall of the Y. M. C. A 
last month, assisted by Leon Rice, tenor, 

Brentwood, L. 1.—Emilio Puyans, the Cuban flute vir- 
tuoso, and several of the students at the Academy of 
Saint Joseph, gave a musicale at the Academy, Christmas 
Jay, Monday, December 26 

Raleigh, N. C.-—Clarence Eddy, the noted organist, is 
booked to give a recital here January 11 in the Presby- 
terian church. Mr. Eddy gave a recita! at the church last 
year 

Reading, Pa. —Vocal pupils of Anna Shearer, piano 
pupils of Edith Kramer and violin pupils of Harold 
Bechtel gave a concert at the First Reformed Church 
Christmas week. The following participated in the pro 
gram: Ada Phillippi, Clarence Wel!s, Bertolette Brum 
bach, Florence Balloch, Florence Hangen, Earl Heffner, 
Bessie Schlechter, Olive Staub, Helen Anderson, Allen 
Moyer, Mabel Warn, Gertrude Boyer, Lottie Kantner, 
Bertha Brumbach, George Bast and Eva Schaffer. 


Worcester, Mass.—Pupils of Winifred Mayhew were 
heard at a Christmas musicale in her studio, in the Day 
Building, December 28. Those taking part were Davina 
Gowans, Mary Lowe, Lottie Gowans, Ruth Roi.nseu, 
Gertrude Darney, Marion Cutting, Dorothy Van De Mark, 
Helena Ashworth, Mary Barnard, Bernice Piper, Flor- 
ence Haynes, Mildred Bridges, Lucia d’Ewart, Mildred 
Lowe, Ruth White, Mildred Fogerty, Dorothy Peck, 
Molly Boyle, Evelyn Walters, Marion Stewart, Edith 
Malm, Maude Howe, Thalia Brown and John Lund. 

Jamestown, N. Y.—At the Christmas Day services in 
the First Methodist Episcopal Church, the special num- 
bers, both morning and evening, were sung by Dr. A. D 
Young, Vera Jordan, Miriam Gould, Genevieve Black, 
Mrs. Blystone and Ora Powers. 

Zanesville, Ohlo,—Aida Chambers, a soprano study- 
ing in New York, was heard at a concert in the Colonial 
Theatre, Tuesday evening, December 27. The young 
singer had the assistance of James Jones, tenor; Frank 
B. Amos, violinist; Mary O. St. Clair, pianist; Cora 
Ewalt and Hazel Harris, accompanists 








Eugen d’Albert’s Plans. 

UGEN v’ALBERT’S American tour will include forty- 
five concerts in the leading cities. He will travel 
from coast to coast and spend a litle more than four months 
in this country. At the close of his American engagement 
he will go to Mexico, where he will give half a dozen con- 

certs next April in the City of Mexico 
The American tour will open at Washington, where 
d’Albert will give a concert on Thursday. His first con- 
cert in this city will be given at Carnegie Hall on January 
26. In addition to some six or seven concerts, with orches- 
tral accompaniment, to be given here, d’Albert will give 
several piano recitals.. One of these concerts that should 
prove of interest to music lovers will be given in conjunc- 
tion with Ysaye, and with orchestral accompaniment, 
d’Albert conducting during the half of the program to be 
tendered by Ysaye and vice versa. D’Albert last visited 

this country thirteen years ago. 


Hofmann Wins Success. 
r the concert of the New York Symphony Orchestra 
last Sunday in Carnegie Hall Josef Hofmann was 
the soloist, and in the G major concerto of his noted 
teacher, Rubinstein, gained a popular triumph by dint of 
his compelling virtuosity and the manly healthfulness of 
his conception and execution. There are no frills and no 
furbelows about Hofmann. He ever puts his technical and 
musical accomplishments in the service of the music he 
interprets, and when he looses the demons of his tempera- 
ment, as he did last Sunday, it is only because the charac- 
ter of the composition prescribes that method of stren- 
uous expression. Hofmann deserved fully the extraordi- 
nary applause which he received, and he should have had 
a round or so more from the listeners for choosing Rubin 
stein’s G major concerto in preference to his rather hack- 
neyed one in D minor. Of course Hofmann was doubly 
encored. 

The orchestra covered itself with glory in the per 
formance of some delightful novelties by Debussy—pastels 
in tonal color—two mood pictures called “Nuages” and 
“Fétes.”. Walter Damrosch conducted. 








Elise Stevens for Philadelphia. 
LISE STEVENS, the soprano, sings in Philadelphia, 
Pa., the middle of this month, and just before that 
in New Brunswick. This young artist is rapidly making 
the reputation for reliability that must result in numerous 
engagements for her. 








Katherine Goodson, the pianist, has been engaged to play 
at the Gewandhaus concert in Leipsic on January 12, and 
also at a Giirzenich concert in Cologne the end of this 
month. 





Madame Sembrich, after an absence of ten years, will 
make her reappearance in. London at a Philharmonic con- 


cert next May. 
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‘* Tristan '’ in Paris. 
New Yor, January 6, 1905 
To The Musical Courier: 

I am greatly surprised to read for the second time in 
your valuable paper that “Tristan and Isolde” has never 
been given in Paris in operatic form until this season. It 
is true that it had never before been given at the 
Grand Opéra in French, but it has been given in Ger 
man at the Chateau d’Eau, with Felia Litvinne and Er- 
nest Van Dyck in the title roles, with Alfred Cortot con- 
ducting. 

I heard it myself and a beautiful production it was. It 
was in the early spring of 1901 or 1902. It was surely 
mentioned in your correspondence, for it was a great mu 
sical event in Paris at the time The “Ring” was also 
given, partly in French and partly in German. It may be 
interesting to know that Burgstaller sang Siegfried in 
“Gotterdammeriing,” filling the place of Van Dyck, who 
was called away. 

Hoping this correction will be accepted in the good spirit 
with which it is given, I remain, 

Sincerely yours, MartHa Miner 


HE day after his arrival in Liverpool Sousa was dined 
by the Lord Mayor of Liverpool, and a distinguished 
company of civic and social dignitaries, with their ladies, 
were invited to meet the celebrated American bandmaster 
Among the guests of honor were also the soloists of the 
Sousa organization, Estelle Liebling and Maud Powell 
The Sousa concerts at Philharmonic Hall were ld out, 
and scenes of the greatest enthusiasm were enacted 








Correspondent for Utah. 

(From the Utah State Journal.) 
ROF. JOHN J. McCLELLAN has been appointed the 
authorized correspondent for Utah of the New York 
Musicat Courier. It is a gratifying thought to Utah mu 
sicians to know that our State will be regularly represented 
in this great journal, and that our interests are in the hands 
of such a capable and thorough musician as John J. Mc 
Clellan. His first column appeared in the last issue of 

Tue Courter. 








Von Dameck as Soloist. 
a VON DAMECK, the violinist, played 
some solos recently for the German Arion Society 
and the Gesellig-Wissenschaftlicher Verein. Of his play 
ing the German press said: 
Mr. von Dameck enraptured the large audience with his violin 


playing.—Herold. 


Mr. von Dameck played with the artistic interpretation associated 
with him, the “Pagliacci Paraphrase,”” by Wilhelmj, and a Bach mel 
ody, accompanied by his wife—Journal 


— - 
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George Sweet's Guest, 
ARY CAROLINE SWEET, principal of a select 
school in Lawrence, Mass., passed her Christmas 
vacation as the guest of her nephew, George Sweet, the 
widely known baritone teacher, now residing with his 
family at Park Hill on the Hudson 
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ISLER. 


New York “Evening Post” Quotes Kreisler “ True Successor of Joachim.” 


CRITICISMS OF KREISLER’S DEBUT, JANUARY 3d. 




















Evening Post, New York, January 4, 146 
Music and Drama. 
Fritz Kreisier. 
Notwithstanding the blizzard. Fritz Kreisler was 
we me i is Carnegie Ha concert last nigh 
ya arge audience of true music vers, whose 
I s¢ Was as warm and symy as his 
lying The size of the audience was the more 
e1 able ix ew he fact that the program 
vas that ¢ 1 hardly appea to the publi 
at args ‘ t contaimmed, besides Tartini's 
The Devil's Tri the twe eaviest of all 
neertos—the Brahms and the Beethoven But 
when Mr. Kreisler plays, nothing seems heavy, 
nd the audience applauded these concertos as if 
hey ad been popular operatic music sung by a 
Ca At the close of the concert there was a 
c stration of enthusiasm rarely seen in a 
neert a the great violinist bemg allied 
re im a dozen times he ref to 
give any extra, thinking, m loubt tw 
{ music were cnough There will be 
ther portunities ft hear him soon, the next 
r being at the Philharmonic concerts on Fri 
lay nd Saturday 
Whenever anybo« he Brahms concerto 
eretotore ne was € some reterence 
the | ke tl not written for the 
iwlin, but against Mr. Kreisler played 
t t actua sceme for the and 
at least mm the first movement, quit« matically 
e an nt of technical sk required ¢ 
ay music so smoothly and clegantly is in 
necivablie to the public and to play it with 
feeling, besides ne must have the temperament 
{a Kreisler. It was in the Beethoven concerto, 
“ r. that the Austrian violinist best revealed 
the depth f his artistic feeling and } rare mu 
sica telligence Here the beauty of | tone, 
he nobility f his phrasing, the variety of emo 
na expression were simply enchanting As 
‘ 1 there playing his own splendid cadenza 
first movement he seemed 1 inspired bard 
r g of t wonders accessible only ¢t the in 
i—a g e to the hidden Grai rg of genius 
~ < : there are no modern miracies Phey 
e not heard Fritz Kreisler! Is it not a mi 
at a mortal man should be able to get so 
much undiluted joy, out of the 
len b known as the violin? Wagner him 
fw 1 have changed his mind regarding vio 
1 he have heard Mr. Kreisler His 
ert nee of the Beethoven concerto, with that 
nza, was the best thing of its kind heard in 
‘N York for a quarter ! a century 
Fritz Kreisler s, indeed, what the London 
ave allied him—the true successor of 
indeed, he is more—he ss more tem 
mt even tha that king of inists He 
i all his best faculties again in the final 
ver, “The Devil's Tr * im an effective ar 
ngement with string orchestra and organ Mr 
Damroscl nd his band contributed to the enter 
sinment the stirring introduction t the third 
ct f Lohengrin” and two charming numbers 
f Saint-Saens pera, Henry VIII “The 
(ivy amd the cotch Idyll.’ 
Telegraph, New York, January 4, 1906 


Fritz Kreisler Creates a Furore. 


Carnegie Halli Audience Goes Wiid Over 
Playing of the Austrian Violinist. 


PLAYS BEETHOVEN CONCERTO. 


Thereby Chalienges Comparison With 
Ysaye, and Comes Out of the 
Ordeai Unscathed. 
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Reappearance of an Artist Well Known 
in New York at Carnegie Hal. 
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Mr. Kreisier’s First Concert. 


nme 


Fritz Kreisler opened his third ses asa vis 
iting virtuoso in ew York at a concert in Car 
negic Hall last night. On the two of his visits 
(in 1900-01 and in 1g0t-2) he set for 
industry which made the it ree HCE 
from the concert platior 
short Everything was game that 
net, from Philharmonic concerts, th: 
ber music entertainments down t . 
in he shared the honors 
Schumann-Heink and Emma J 
went away from wus, leaving a larger and 
impression than he had created before 
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night, though he did the unnecessary act of 5 
forming the Brahms and Beethoven concertos 
the two most monumental works im their class 
besides the Tartini sonata, “I! Trillo del Diavolo,” 
in the arrangement for solo orchestra and organ 
which he made for it, and which was one his 
mediums of introduction when the boy who had 
ieft us in 1888 returned a man in December 
que 

In no sense has Mr. Kreisler's career since 
those days of his youth been a disappointment 
and he returns to us now one of the world’s mas 
ters His fingers have lost none of their cunning 
snd his cars none of their keenness while the 
nervous eagerness of his bow arm has develop 
nto a restrained muscularity which enables hin 
to proclaim his thoughts with a manly vitality 
that is at once a delight to the judicial sense of 
the listener and inspiring to his emotions 

Evening Mail, New York, January 4, 1% 

Kreisler, Violin Master, Returns. 


Austrian Musician Plays Beethoven and 
Brahms Concertos at Carnegie Hall. 


iPr 
giants 
<r t 


os Kreisler it is 
battle of violimiatic age. 
perience and a certain poise pr the Later 
race on the side of the Belgian, and youth, phys 
ical vigor and unbounded virtuosity fighting for 
Kreisler broad shouldered Austrian, who be 
ust might another American tour with " 
concert at Carnegie Hall 
Anticipating Kreisier’s coming, Yeaye played last 
three concertos th Mozart, Saint 
and Mendelssohn replied las 
evening with the Brahms 
certos and “The Devil's Tr 
acrobatic feat for the violin 
cient help of Walter Damrosch 
York Symphony Orchestra 
reisler returns at the 
His first movement of the 
slightly constrained in the 
“ienza and coda were played 
The second and third movements 
same lofty plane, but it was in 
meoerto that Kreisler was most 
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ts successive moods—now vigorous, now militant 
now serene, always elevated but never frostily 
ungenia the violinist entered with zest and favor 
He made it a thing of clear beauty is tome 
full and rich, his phrasing that of an orator 
no mere rhetorician, and his accentuation 
betokened thorough knowledge of what the com 
poser meant to convey 
In short, the Beethoven concerto has seldon 
if ever, been more convincingly set forth here in 
the past decade Mr. Kreisler's cadenzas, whic 
were his own, proved especially interesting, par 
ticularly the first one, which was based on the 
principal themes of the first movement, treated 
im a way only possible in a virtuoso passage a 
single violin, and at the same time of legitimate 
musical significance This really fulfilled ideally 
the purpose of a cadenza 
The audience was of good size, considering the 
weather, and it applauded with discrimination and 
enthusiasn 
Mr. Kreisler w be the » at the Friday 
and Saturday Philharmonic concerts 
Globe, New York, January 4, 106 


Kreisier Proves Himself a Great Violinist 
in Brahms and Beethoven. 

















When a young musician of establi reputa 
thon reappears, after tw r three years, in con 
cert pieces already familiar in his own programs 
and long traditional in the programs of the great 
est violinists, he deliberately courts criticiem by 
exacting standards By these standards Kreisler 
n his violin playing at Carnegie Hall last night 
has not only deepened his own earlier interpre 
tations but justified his place among the fore 
most of living violmists 

His program comprised, for substantial pieces 
the great concertos of Brahms and Beethoven 
and for display Tartini’s famous Devil's Trill 
He played them all with a confidence and a 
power that at moments were simost superb 
Temperament and techni delicately adjusted 
n reinliers playing There is pervasive nervous 
force, an alert and ften restless vitality in al 
that he does, but an equally alert and absolutely 
sure techs is im 6walt for any emotional out 
burst The means of expression are at the call 
of mood, and, exquisitely sensitive as his play 
ing is to the shifting emotions of the music it 
never distorts the mood with eccentricity Pach 
nann on the piano may betray the musnc he plays 
mmte mere persona vagaries Kreisier always 
feels the classical restramt of gg taste Yet 
he, to can draw from his instrument a tone 


and he 
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playing it al urope 
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played it 
fine 


has 
wn ! ver has 


rather grown its 
evening 
noderation 
y marred the Hrahms 
The violinist held himeelf 
hand, and did justice oth to him 
Beethoven In the slow movement 
noble genticness of manly strength 
thoughtful In the brillant rondo 
of haunting sweetness from the 
not a syrupy cloying sweet 
exquisite distillation 

of Beethover sincere 
Yet Kreisler sO mastered the con 
the concerto th hts has 
slight novelty play 
never give 
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Violinist Kreisler Gets an Ovation 


New 


New York Audience Warmiy Weicomes 
Artist After Absence of Three Years. 








After an abeence of three years Fritz Kreisler 
nist made his prance ast ever 
ne Carnegie Ha has a host of 
frien in New York, « lespite the fearfu 
weather came t greet the artist m the 
<caston of his reappearance Kreisler received 
an ovation when he appeared upon the platform 
For t firet number the vicliniet had chosen 
the Brahms violin concert a work which has 
never courted popular favor Kreisler played it 
we with nly occasional patches of roughness 
n the first movement 

Rut it was not antil he gave the Beethoven 
concerto that the hearts and hands of the audi 
ence warmed toward him His playing of the 
he ed Beethoven work was beautiful Hix in 
tonatior - mmendab'e and his phrasing 
car cut Eepec ally m the larghetto did the 
beauty { Kreisler's tone count for much and 
n this mowement the + nist displayed his syr 

















patie reciation of the sentiments of the 
work 
it was a very enjoyable exhibition { artistic 
olin playing, that served to re-establish Kreisler 
nm his position here im the estimation i muse 
ver The ast number nm the progran war 
Part s famous Devil's Trill 
Walter Damrosch conducted tl New York 
Symphony Orchestra in the accomy ment t 
Kreisier's numbers also in the third act I 
' ntroduction and a couple of pretty ex 
from Saint-Saéns Henry VIII 
Press, New York, January 4 


Kreisler A Master Now. 


Proves He Is in the Front Rank of 











Violinis 

Im spite f icy winds and snow a large aud 
ence gathered last aight in Carnesie Hail 1 
ear Frite Kreisier, the Viennese v nist ay 
for the first me New Ve rk ti sca n io 
audience, recruited in large part trom th rank 
{ profe nal musicians and well known an 
teur after hearing hin n Brahe umd = Ree 
thoven coneertos and in Tartini’s “Devil's Tri 
went home convinced that in tw year of 1 
absence he had grown mightily in artist tature 
that now tably he stands in the very fr t 
rank of liv layers of } netrument 

In one respect at least Areisier is unapproached 
To those wil appreciate the difficult { violin 
laying his technic is amazing lumfounding 
Rieger more soulful interpretations { Brahm 
beautiful concerto have been heard in this ty 
but never has there been as smoot ‘ tran 
parent and ty amt a performance 

The cadenza Kreisler played in this concer 
as wel : the two he gave n the Reet! er 
work were probably ft his wn Mpositior 
They were crowded with difficult chord effect 
which, if not at all times quite within the f 
of the musical picture, gave the artist a ppor 
tunity { showing Mm phe mena < ma 
double stopping rhe reness, ease mel ined 
pendence of his fingers shut out all doubt that 











he hase attained unparalicied supremacy in ti 
most dificult field of his art 

More surprising even and awe imepiring thar 
the technic of his left hand is this violinist 
command of the bow Shut yvour eve and if he 
so lle 1 t8 impossible t detect the cl ‘ 
from upward to downw 1 stroke f viee ver 
Thus can Kreisler practically attain an unending 
tone The breathing spell, a t were al 
lutely hidden by his art ty this nastery < 
produced wonderful results in the Beet en oor 
certs 

His performance of the “Devil's Tril was a 
tonishingly brilliant He was assisted by Frank 
L. Sealy at the organ, and by Walter Damrosc! 
and his New York Symphony Orchestra. The 
’ injet wae recalled a dozen times, but refused 
t give n enoore 

New York Herald 


Kreisler With New York Phil- 


harmonic Orchestra. 

















Mr. Kreisler's playing of the Techaikowsky D 
ma) concert wa masterftu and roused the 
house to immense enthusiasm The great tec 
nical difficulties he seemed to brush aside as of 
no consequence his tone was ravishing bear 
tiful and hie style superbly authoritative 

New Vork 7 ‘ 

Mr. Kreisler’s playing of Techaikoweky cot 
oert wae that of & consummate master for 
whom technical difficulties have no terrors, & 
whose sense of musical beauty i« untailing The 
concerto has me etrikingly beautiful 1 cha 
acteristic theme and there are moments wher 
the real Tacl y is mpsed in it. But 
m the whole isn te deliberately a piece ft 
lieplay, and the musica deas run t ‘ ' 
bravura passage work The } an : ‘ 

rity { Mr. Kreisler's playing, the « ticit 
U bowing, the rhythn ' enes warmt 
and beauty of } tone and the splendid «pir 
that animated ta broug? raptur plaudi 

New \Y k Tri ‘ 

Mr. Kreis ‘ ' she miracle { ' 
technic yeete ay H playing must have ser 
galvann ah thre ig! ever mer be ft 
rchestra 

New Vork Sur 

Mr. Kreisler played the concerto with his { 
measure ot fire and vigor brut he ntona ' 
art tlarly nthe firet m ement ’ 
that fastidious car 1 denire However } 

n playing ‘ i to hear and string 
be rtuous in suc ppery weather 
' ‘ xt New Vork, lar ‘ ae 

! have the fiery Satonofl was @ j t awe 
the equall temperament{ul and et nal } 
Kreisler at the same time made mt 
tion im the Techaikowsky cones rote 
Auer, t whom ti concert cate r 
nounced it unplayable He have hear 
Fritz Kreisler He played it many five 
finger exercises -with amazing case ar 
surences, and when he came lowely (ir 
ental Cangonetta there was a warmer! a fervor 
in hie seething tone that made the climax 
of the concert. Mr. Kreisler mbines Wilhelm 
sensuous beauty and richness of tone with 





loachim'’s imteliectuality and taste, and to thes 
he adds « temprcrament { his wn which sug 
geste Paderew sk that ‘ geniu He we 
stormily recalled half a dozen times 
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& Chicago. # 


Long before that hour the church 


Cuicaco, 
In Memoriam. 
HOSE who attended the 


most impressive and tender experiences of a 
with its sombre drap- 


lifetime. On the stage, 


eries and wealth of floral offerings, ninety men 
stood with bowed heads, and 2,500 persons in the audi- 
and woodwind 
choirs of the orchestra poured forth the solemn tones of 
one of John Sebastian Bach’s most beautiful chorals. 
Hushed and awed, 


ence stood with them while the brass 


It was like a prayer 


listened breathlessly to the first movement of the “Ero- 
But as the 
pathetic strains of the funeral march rose it was too 
: Each recalled how Thomas 


ica” symphony which followed 


nuch for their self control 


himself had read that wonderful movement. Each saw 
of tears the master’s kindly face again 
before him and felt again the uplifting power of that 


through a mist 


mighty spirit 


The orchestra, too, fell completely under the spell of 
the solemn moment, and even while they 
Stock’s unerring baton, ‘thought of their white haired 
now rendered him a last lov- 


“old man,” whose “boys” 


ing service.” And so they 


will never play again. 
them still 
aloud during the 
Richard Strauss’ great tone poem 


“Death March” from 


figuration,” 


The orchestra filed out silently after the 
harmonies of the Strauss tone poem had died away. 
leave the hall. 


But the audience lingered as if loath to 


In the minds of most the thought was doubtless upper- 
most that now the new hall had been dedicated, doubt 
less the trustees of the Orchestral Association will at 
once act on the suggestion, which comes from all sides, 
and change its name from Orchestra Hall to Thomas 


Memorial Hall. 
rhe concert Friday 


season tickets, but on Sunday afternoon 
program was repeated in the Auditorium, when the 
general public were admitted free of charge 


ory of their great leader. 


ce < 


The funeral services for Mr. Thomas were held at the 
St. James Episcopal Church, on the North 


January 9, 1905 


Theodore Thomas 
memorial concert in Orchestra Hall Friday 
afternoon will long remember it as one of the 


played as they 
played even with his sure hand to guide them, as they 
In spirit their beloved master led 
What wonder, then, that the audience sobbed 
“Siegfried” and 
“Death and Trans- 
which fittingly closed the program. 


was open only to the holders of 





o'clock Friday merning. 


work was, 


ble. His 
forced 


was filled and hundreds were unable to gain admission to 


the building. 
mon, which overflowed. in 


leader. 
ices was the music. 


a part of the “Passacaglia” 
the audience 
familiar and 
Kramer, L. 


McCormick, 
Bartlett, C. L 


followed Mr. Hundreds of friends and 


have never 


last swelling 


who was so very successful 
Damrosch earlier in the 


Naturally the most impressive feature of the serv- 
This was furnished by the brass and 
woodwind choirs of the orchestra, forty men in all, who cital. 
played several Bach and Beethoven chorals, and by Wil- 
helm Middleschulte, organist of the orchestra, who played 
of Bach. 
orchestra attended the funeral in a body and after the 
church services joined the cortege and followed the re- 
mains to Graceland Cemetery, where the body was placed 
in the receiving vault, pending its eventual removal to New _ ship. 
York. Eight members of the orchestra—E. F. Wagner, A 
Mayer, O. Wolf, H. Parbs, B. Ambrosius, L 
Novak and C. Lampert—were the active pallbearers, while 
J. J. Glessner, A. A, Sprague, Marshall Field, Cyrus H. ume, he has it under remarkable 
George P. Upton, Victor F. all times with consummate art. His interpretations ar« 
Hutchinson, Bernhard Zicher and Bernhard 
Listemann acted as honorary pallbearers. 


rich and poor alike, followed the body to the cemetery 
Not in ten years has Chicago seen such a funeral. 

From all parts of the world telegrams, floral offerings 
and other expressions of sympathy and respect have been 
pouring in for the past four days 
and Strauss have sent glowing tributes to Mr. 
unsurpassed abilities, while 
America all jom in unstinted praise of the master 


Schroeder's Triamph. 


Hans Schréder, the gifted young German baritone, 


season, 
triumph in his recital before the Amateur Musical Club 
on the afternoon of Monday, January 2. 
appearance he impressed all with his exceptional interpre 
tive abilities and sterling musicianship. Everything he does 


The greatest simplicity marked the services. 
Rev. James S. Stone, the rector, preached the funeral ser- 


eloquent praise of the great 
spoon, the 


Club's “ 
The members of the 


Lawson, A. C. 


admirers of the dead leader, 


Messiah” 


His voice has a splendid virile quality; 


some and convincing. 


musical, sincere and often splendidly 
Though for the most part of exceptional musical worth 


therefore, much more satisfactory. Not only 


is his voice one of exceptionally warm and sympathetic 
quality, but he showed Monday that it is much larger 
than in volume it first seemed 
less control. 


He has it under fault 
In mezz& voce effects he is truly remarka 


pianissimo. is never tomeless, his forte never 


The tone is always emitted easily and naturally 


Herbert Witherspoon Recital. 


To a small audience, but one which contained several of 
the representative musicians of the city, Herbert Wither- 


distinguished New York basso, appeared the 


afternoon of Sunday, January 1, in Music Hall, in a song re 
Mr. Witherspoon is by no means a stranger to Chi- 
cago, having only 1ecently sung the bass role in the Apollo 


performances in a manner which proved 


him an artist of unusual merit, and in the very comprehen 
sive program on Sunday he displayed a versatility which 
not only strengthened the favorable impression already re 
corded but proved him an artist of the broadest musician 


indeed his whole 


art reflects a certain sturdy manliness that is both whole 


But though unusually large in vol 
control, and uses it at 


dramatic 


his program offered one group of four songs by Christian 
Sinding, the celebrated Swedish composer, in which in 
terest naturally centred because of the fact that they re 
ceived their first American hearing on this occasion. Of 
these the second and third, 


“Selig mich _Waermend on 








Nikisch, Weingartner 
Thomas’ 
the’ foremost musicians of 


in his joint recital here with 


thieved a veritable , 
achieved ¢ ) pemet 


In his former 


is so absolutely musical, so sincere and so natural that 


at 3:30 the 
Monday was by no means 
Thousands 


Side; at 11 


repeat half a dozen of the songs in his splendid selection. 
availed themselves of this opportunity to honor the mem- But, after all, there is nothing new to say of his work 
musically, though vocally he appeared to much better 
advantage than on the previous occasion, when he had 
the inevitable touch of Chicago's trying climate and was 
suffering from a severe cold. 


his every number is an unmitigated pleasure. 
Although his program was a long one, the audience 


satisfied and forced him to 
DR. LOUIS 
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wogender Brust” and “Neujahr in Norwegen,” proved to 
be the most worthy. The other two are frequently decid- 
edly reminiscent and certainly far removed from originality 
His last group contained a very unmusical setting of Robert 
Browning’s great poem, “Prospice,” for which Sidney 
Homer, the husband of Louise Homer, is responsible; 
two songs by Albert Mack and Victor Harris, and three 
Irish songs. The latter Mr Witherspoon gave with rare 
humor and sympathy, but they were hardly in place on 
a program which contained so many splendid examples of 


good German and French songs 
Madame Zeisler's Recital. 

Miasic Hall was sold out by Friday morning for Fannie 
Bloomfield Zeisler’s annual piano recital. She scored her 
usual triumph. Her recital will be reviewed in detail in the 
next issue of THe Musicar Courter 

GLENN DitLarp GUNN 


CHICAGO NOTES. 
Chicago Orchestra. 


The concerts of the Chicago Orchestra will continue un 


interrupted by the death of Theodore Thomas. Next Friday 
Stock will conduct the follow 


Haydn 


Mozart; varia 


and Saturday Frederick A 


ng program: Symphony in G major, symphonic 
for violin and viola, in E flat 
Anthony,” 


Pachmann, who was to have 


concertante 
“Chorale St 


Beethoven 


tions, Brahms ; ““Leonore” overture, 


No. 3, 
with the orchestra in the Chopin F 


appeared 
minor concerto on Fri 


last, wil be heard later in the 


day and Saturday season, 
Bispham Song Cycles. 
Wight 


to give four German song cycles in Music Hall on Sunday 


David Bispham has been engaged by F Neumann 


January 15 and 22, and February 5 and 12 At 
the first recital Mr assisted by Mas 
guerite Hall, soprano. The program will comprise Bee 
An dic 


liebe und Leben” and 


afternoons, 
Bispham will be 
Schumann's “Frauen 


thoven’s Ferne Geliebte 


*Dichterliebe At the second recital 
Muller 


“W interreise the latter for the first 


he will sing Schubert's lieder,” and at the third 


the same composer's 


time in America in its entirety 

Chicago Artists. 
Artists’ Series will 
afternoon of January 23. It will be the 
Chicago début of the Steindel Trio, c 
Mrs. Bruno Steindel and Fritz Itte 


Ihe fourth concert of the Chicago 
take place on the 


mprising Mr. and 


Walter Spry to Play. 
Walter Spry will give 
Rosenbecker, 


assisted by Adolph 
in Music Hall 


a piano recital 


violinist, Tuesday, February 7, 


Mendelssohn Club Concert. 

With B 
sohn Club 
cert for this season in Orchestra 
Sherwood in the Seuth. 


Sherwood made a very successful Southern 


spham as assisting artist, the Chicago Mendels 


Harrison Wild conductor, will give its first cot 


Hall on January 12 


William H 
trip before the holidays, appearing at the following points: 
Ft. Worth, Temple and Waco, Tex 
larville, Miss. ; Marion and Tuscaloosa, Ala., 


and Memphis, Tenn. 


Columbus and Pop 
Birmingham 


A second trip has been arranged for 





which shows his popularity in this section of the 
country. Mr. Sherwood will give his annual recital Tues 
day evening, January 31, in Music Hall. His many friends 
are looking forward to the event with interest 


February, 


Extracts 
from recent criticisms are appended 


That William H. Sherwood is a favorite in Memphis was more 
than ever established Saturday afternoon, wher lespite the imelen 
ent weather, demands upon the time of Christmas sl ers and th« 


many previous appearances here of Mr. Sherwood, there was a fine 
audience to greet him as he stepped upon the platform to give his 
initial number of a delightful progran Possessing a broad mus 
cianship, a poetic temperament and a superb technic, Mr. Sherw 

is equipped to give a most delightful and thoroughly satisfac y 
reading of the composers represented, no matter how varied the 
schools. It is the combination of these qualities and the | ! 


scope of his programs that make Mr. Sherwood's recitals of suc 


great value to students and those secking musical culture Me 
phis, Tenn., Scimitar 
William H. Sherwood, the distinguished piano virtuos mace 


first appearance in Birmingham yesterday He gave two recita 


at the Conservatory, one in the afternoon and one at night 





The afternoon entertainment was styled a lecture recita and 
large audience, composed for the most part f pupils, gave clow 
attention to Mr. Sherwood's instructive remarks on Hach and 

ther composers represented on the program, as well as to bis mas 
terful playing 

Mr. Sherwood is an artist of wonderful versatility, but be was at 
his best yesterday in pieces that required bravur aying He 
celled in the Rubinstein numbers, but in several other piece 
reading and execution made the music sound as ti K were 
revelation In Schubert's “March Militaire Mr. Sherwood gave a 
splendid exhibitior f the robust style and brilliant tu 
Birmingham, Ala, Age Herald 

The two recitals at the Conservatory were we atte nde ‘ M 
Sherwood, as the pianist, received ar va f ' 
Birmingham, Ala., News 

Sherwood's piat work is simply beyor leser yt li 

retation of the great masters beld hus audience spellbound i 
technic is wonderful bey j t are Thi “ grea 

for the musk vers of Bi ngham wi wer f 

he master h r ti Ala Ledg 

The Trio Club gave its first concert this seas t ewe x 
the Christian Tabernacl There was a large attendance a 

neert was heartily enjoyed WW am li. Sherw / { Chicag 
was the artist of the evening This we ke ' arent ad te 

arn be ! © prograr ar € : ere ber " exe 
iti 

The best f these was the military by & I I x 
which he : with great ferce and power wd as Prophet 
“y Schumann, rendered in the soft, delicate cr wh . 
spirit of the piece a staceato etude by Rubinet " (jnome 
regen by List The Gounod-Liszt arrangem« f Fa 
waltz was als splendidly rendered, the altert < strength and 
ightness of the peratic selection being we cate 

He received encores after every set of numbers a " 4 ‘ 
bouquet of flowers He responded pleasingly + r n « 
Fort Wort Tex., Record 

His playing of the Liszet concerto was the finest number of thx 
evening. It was given with great bri al wer at “ 
worked up to a tremendous climax A f Mr. Sherw ls work 
was keenly enjoyed and er res were ent asticall er 
each number Rockford, | DD Register Gazette 

Mr. Sherwood's knowledge f sica terature 
fellow musicians place I 8 © ‘ < il 
initial renditions fror Bach and Sx " < i t 
tion of development of the possibilitic f musical movements a 
combinations He led up to a masterful climax His wonderf 
technic and touch and artistic delivery showed his mastery f tt 
instrument In response to frequi sent encores he graciously 








ept 


with the choicest t epertory Rockford, 1! Mor 
Marie White Longman. 
White Longman, the gifted Chicago contralt« 
" lemand ti season for concert and recital 
e nex ew weeks § } severa ' < 
nts t N \ i \urora, | 
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HELENE VAN SCHOICK, 


SOPRANO 
Concert, Recital, ¢ ri 
STUDIO: FINE ARTS BULLDING, 624 
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Milton B. GRIFFITH, Kimball Hall Chicage. 


TENOR |American Conservatory, 
° KIMBALL HALL BUILDING, Webash Ave. end Jackson Boulevard, CHICAGO. 
THB LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 





ALLEN SPENCER, 


KARL RECKZEH, 


Address: sos Michigan Avenue 






wey 





PIANIST. such Crasge Wiittaw 
Chicago. we 4 Mase 


— Gase Duper. 








WaLTenr SPRY, 


oes Music School, 


Among the sixty eminent instructors the following might be mentioned 
Harreragpr, Victor Garwood, | ORGAS - 
Srancen, Geereups Meapoven, Hemor | VIOLIN—Jaw van Oonnt, Heneue 


pee Haceerr, eease Cc. Towws, 
Gooowm, I 







Witeete Mippatscnutre 
+ Borves 
THEORY, COMPOSITION —Avnotr Warnic, Hussaen 
W. Hazen. 
JOHN J. HATTSTAEDT, President 
Catalogue mailed free 





Outs 





and Teacher, 
CHICAGO. 





‘ PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO. 
= ae ae 
GANIST. Pine Arts Building, 
eas 6, s 
944... Plane he 
Wabash Are., 


CHICAGO. = = tnetrection. 


FLORENCE MARION PACE, 
SOPRANO. 
Address: No. 9 Aldine Square, 
Telephone: Douglas 7301. 


FRANK A. MORGAN, 


President of the Mutual Lyceum Bureau and Manager of Musical Artists 


and 


SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
We negotiate with and can furnish high class American and Foreign Artists. 
Telephone: 





Concert Tours, 


HARRISON, 4365. 








The HEINZE SCHOOL of 
Artistic Piano Playing. 


MARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building. CHICAGO. 





VICTOR HEINZE, Director. 


LESCHETIZKY PRINCIPLES. 
Send for Pamphiet, etc. 
CHICAGO: Pine Arte Buliding. 





Genevieve Wheat, cn 


CONCERTS, RECITALS and ORATORIO. 
Management: DUNSTAN COLLINS, 1709 Railway Exchange Bidg., CHICAGO. 


VOICE CULTURE, 
Coaching a specialty 


JANNOTTA, 


MRS. THEODORE 


WORCESTER 


Management Bureau of Fine Arta, 
713 Fine Arts Building, CHICAGO. 







PIANIST. 





43 Fine Arts Building, Chicago 


THE SPIERING QUARTETTE 


Addrees 202 Michigan Avenue, CHICAGO. 





TWELFTH SEASON. 
BENNETT GRIFFIN, Manaver 














MARG LAGEN, ™***: 


Management DUNSTAN COLLINS, 1700 Rallway Exchange Bidg., Chicago 
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hearts of music iovers here by the charm of his artistic voice and 
pleasing personality,—-Burlington Hawk-Eye. 





The tenor, Marc Lagen, possesses a clear and resonant voice, his 
first solo, “Every Valley Shall Be Exalted,” was given with smooth- 
ness and artistic effect.—Republican-Register. 





Marc Lagen was in good voice last night and gave his solos in 
his usual fine style. He has a sweet lyric voice and Burlington peo- 
ple like to hear him sing.—Burlington Gazette. 





It was good fortune indeed that placed the tenor role in the care 
of Mare Lagen. Mr. Lagen was in excellent voice and spirits. 
The score of the “Crusaders” demands a tenor voice of more than 
ordinary range, and one of the beauties of Mr. Lagen’s gift was dis- 
played in the ease with which he accepted even a sustained B fiat in 
alt. His voice was clear and sweet and flexible, and his deport- 
ment was honest and sincere. Such a combination wins lasting 
friendship in Burlington.—Burlington Journal. 








New York Life’s Most Prosperous Year. 
HE New York Life Insurance Company’s sixtieth an- 
nual! report, covering the year 1904 and describing the 
assets in detail, is now ready. The past year was the most 
prosperous year in the company’s history. New paid busi- 
ness during 1904 exceeded $342,000,000 of insurance. This 
is $15,000,000 more than the new paid business of any previ- 
ous year by this company, and $100,000,000 more than the 
new paid business of any previous year by any other regu- 
lar life insurance company 

The expense ratio for 1904 is lower than for 1903. This 
company is purely mutual; it has no capital stock. The 
policyholders are the company and own the assets. Their 
title to the assets is recorded in 925,000 policies. The poli- 
cies average about $2,100 each. 

This company has returned to its policyholders since or- 
ganization, in 1845, over $450,000,000. Cash payments to 
policyholders during the single year 1904 amounted to over 
$40,000,000. In addition, the company loaned to policy- 
holders during the year on the sole security of their poli- 
cies over $17,000,000. 

he accumulations under 925,000 policies amount to $390,- 
000,000, cost value, an average of $420 per policy. These 
accumulations are required by law and for the fulfillment 
of the company’s obligations under these policies. The 
bonds owned aggregate at par $288,000,000; they cost $287,- 
000,000; their market value is $294,000,000. Not a single 
bond is in default of interest. This company does not in- 
vest in stocks or industrial securities of any kind. 

Chis company files its detailed annual report with the De- 
partment of Commerce and Labor of the United States; 





with the Insurance Department of the State of New York; 
with each one of the State insurance departments in the 
United States, and with the governments of all the civilized 
countries of the world. This report, in all its details, in- 
cluding investments and general management, is therefore 
scrutinized by the severest court of critics in the world. 
No other list of securities held for any purpose presents so 
many official certificates of approval. 








PRESS VIEWS OF ERNESTO CONSOLO. 


ERE are some more English press notices or the Ital- 
ian pianist, Ernesto Consolo: 

Liszt’s arrangement of Bach's great G minor fugue, a caprice of 
Scarlatti’s, an intermezzo and a gavotte by Sgambati, Cyril Scott's 
two Pierrot pieces, and a valse by Chopin—these seven numbers 
were played yesterday afternoon by Ernest Consolo at a single sit 
ting. In the Sgambati pieces, Consolo caught most perfectly the 
spirit of the composer. All the delicious subtlety of the little inter 
mezzo was clearly indicated, and the gavotte, with its musette of old 
English savor, though taken at high speed, was played with con 
summate finish. The audience were especially delighted with Cyril 
Scott's pieces; Mr. Consolo’s treatment of the allegro was uncom 
monly happy. His interpretation of Brahms’ F minor sonata earlier 
in the afternoon had displayed full mastery of that work.—London 
Daily Telegraph. 


At the Aeolian Hall yesterday afternoon Ernesto Consolo started 
his piano recital with Brahms’ early sonata in F minor. He cer 
tainly did all a pianist could do to make the composition continu 
ously interesting. The sonata served to show what an excellent 
artist is Mr. Consolo. A more convincing or masculine perform 
ance—so full of subtle musicianship and command—it is quite un 
reasonable to look for. In the Bach-Liszt fantasia and fugue there 
was a fine comprehension of the structure of the music. His playing 
of Chopin's valse in A flat gave genuine pleasure—it was Chopin, 
not an exhibition of executive vanity. Cyril Scott’s “Two Pierrot 
Pieces—Lento and Allegro,” sounded fresh and delicate, if rather 
harmonically cloying.—London Daily News. 


Ernest Consolo chose for his first solo Beethoven's sonata in D, op 
28 (“The Pastorale”). Of this he gave a refined reading, with 
nothing forced either in tone or execution. Perfectly neat and fin 
ished was the playing, especially in the second movement; but the 
whole was very tastefully rendered. The next solo included a 
gavotte and intermezzo by Sgambati, the Italian master, who has so 
strongly assimilated the German spirit in music, and one of the 
most acceptable Liszt arrangements heard here for a long time 
This was a Schubert valse most gracefully treated by the great 
Hungarian. These were played in a highly finished manner, with 
perfect taste, and with artistic restraint. The last set of pieces 
were a capriccio by Scarlatti, brilliantly played, but with slightly 
too modern a style; the slow movement from the sonata in F minor 
of Brahms and “En Courant,” by Benjamin Godard. The Brahms 
excerpt was finely played and the last number, a bravura show 


piece, gave M. Consolo an opening for the display of virtuosity 
Birmingham Daily Post 

Ernesto Consolo deserves a high place in the ranks of the pianists 
of the day, and it was a pity that, owing no doubt to the weather 
the recital which he gave at the Aeolian Hall yesterday afternoon did 
not attract a larger audience. Mr. Consolo is certainly a very fine 
executant, and the neatness and finish of his performance of a ca 
price by Scarlatti, and his splendid part playing in Liszt's transcrip 
tion of Bach's Fantaisie and Fugue in G minor, gave evidence of a 
highly developed technic But he is also an artist of unquestior 
ably intellectual gifts, and his reading of Brahms’ sonata in |! 
minor was remarkable for its grip and power. His program also is 
cluded Grieg’s ballade, and pieces by Sgambati, Cyril Scott, Chopir 
and Weber.—London Globe 


Ernesto Consolo’s splendid technic, sympathetic temperament anc 


mastery of the piano enabled him to give an admirable display 


Brahms’ Andante and Scherzo was his most skillf and effective 
contribution. It was satisfactory in every way, and afforded the 
highest delight. Godard’s “En Courant” was in striking contrast 
and gave evidence of his versatility, bis fine clean tou and quiet 
power. The “Two Pierrot Pieces,” by Cyril Scott, were very neatly 


played, and the gavotte and intermezzo by Sgambati were per 
formed with exquisite charm and grace, and masterly expression was 
displayed in Chopin's valse in A flat. The opening item, Fantaisix 
and Fugue in G minor, by Bach-Liszt, was a very fine perfor 
ance, and gave a foretaste of the excellent music whic was to fol 
low.—Manchester Courier 








William Henry Baldwin, Jr. 
ILLIAM HENRY BALDWIN, JR., the president 


of the Long Island Railroad, who died at his 
country home on Long Island, January 3, was a man 
of artistic tastes, an excellent musician, and patron of 
music and the fine arts generally. As a philanthropist 
and public spirited citizen, Mr. Baldwin’s memory wil 
endure for many years. It seems like a tragedy w 
a young man of such rare gifts, with the ability and 
willingness to use them to help the unfortunate and in 
poverished, is taken away 





Sommer, the first baritone at the Halle Opera, has been 
engaged for the coming London opera season, to be direct 
ed by Hans Richter 


visit to Halle, Sommer sang for him, and it is more than 
, 


During Siegfried Wagner's recent 


likely that he will be engaged for Bayreuth 


Arthur Friedheim’s new opera, “Die Tanzerin,” will be 
given on January 12 at Cologne. He is his own librettist 
and has chosen as his hero Alexander the Great. One of 


the principal characters is Diogenes 
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The Chicago Bureau-Agency of Music 


INCORPORATED 
ANNES SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, Gonpnes. 


WILLIAM H 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


— 


Fine Arts Building, CHICAGO. 








Ma. GUY # : y 
Treasurer 


Ma. ARTHUR E r President 
OFFICERS: { Mh PREDERICR uMAiLAN’ Gabs, : - « Vice-President 
Mra. AN a ‘SHAW FAULKNER, | : 


versity of Wfenigam: i to Prof. A. A. STANLEY A. M., Professor of Music, 
University of gan; Mr Ouantae 6, Cunriss, Direster of the Fine Arts 
Pubtiod See, Kir. Purse a. Ove _K-A x Shisage 5 saooltation 

ore; r. PHILO is, . 
Mme. Fase BLoomriaty Zeman, Concert Pianist. 


Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
Hureau 
Prepared to fill engagements for Seieate, Oratorio Societies, 
Clubs, Lecture Courses, Concerts, Recitals, et 
Management of Concerts and Recitals a special feature. 
Connection with leading Bastern managers 
ee" CORRESPONDENCE SOLICITED. 


BUSH TEMPLE CONSERVATORY, 


KENNETH M. BRADLBY, Director. 
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Marion GREE 


BASSO CANTANTE. 
Management; DUNSTAN COLLINS, 
> | 1709 Railway Exchange Bidg., CHICAGO 








Vocal Instruction. 


i. A. TORRENS, (orien. 


904 Bteinway 


Hall, Chicago. 





JOHN B, MILLER 


Tenor, 
202 MICHIGAN AVE., CHICAGO. 





Mrs. Willard S. Bracken, 


CONTRALTO. 
Mgt. DUNSTAN COLLINS. 
1709 Railway Exchange Bidg , CHICAGO. 





RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 


ee for a of our tainin 
phies, Facsimile Labels, Re oy Sea 
ry & HEALY, 133 Adams 8t., CHICAGO. 





Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
A111 Branches Taught. 


Wm. H. Sherwood, Arthur Beresford, Genevieve 


Masical Directors: Clark-Wilson, Walter Spry, Adolph Rosen 
becker, Eleanor Sher wood. 


SHERWOOD & BEACH, Managers. 





RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLI NS 


Management Dunstan Collins, 1709 Railwav H=xochange Bidg. Oohicago 
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Musical Clubs Club, the solo parts being taken by the Misses Mann, under the auspices of the Christian Endeavor Society of 
e Moore, Fisher and Russell and Messrs. Sisson and Cheney, the Welsh Congregational Chur 


Blaisde!!’s String Quartet 





under the leadership of (¢ 


The American Musical Directory, published at 419 St Woonsocket, R. 1. — 1 


James Building, New York, contains the list of musical delightful musicale two weeks ago at the residence of Mrs 


clubs and societies in the United States and Canada, with ——— 
addresses of the officials. 
Murphysboro, fil.—The Mosaic Society held a meet 
ing the last Wednesday in December at the residence oi 
Ada Harwood and elected the following officers: Presi 
dent, Ella M. Spencer; vice president, Mrs. C. E. Rise 
ling; secretary, Mrs. H. R. McLaughlin, and treasurer 
Mrs. George Bates 
Goshen, Ind.—Al\bert Gerard-Thiers, of New York, gave 
a lecture-song recital at the Knights of Pythias Hall, 
lhursday evening, December 29. The subject was: “Tech- 
nic of Musical Expression.” The Woman's Musical Club, 
of Goshen, of which Ada S. Herr is corresponding secre 
tary, continues to engage excellent artists, and in other 
ways works to advance the musical culture of the town 
Toledo, Ohio.— Anita Rio, Iva Neal, Frederic Martin 
and Lee Tenney constitute the solo quartet that assisted the 
loledo Oratorio Society in “The Messiah.” 
Schenectady, N. Y.—The Schubert Club of Schenex 
tady has planned to give a concert in the Second Reformed 
Church, Thursday evening, January 26 
Louisville, Ky —Bach's Christmas Oratorio was sung 
lhursday evening, December 29, by the Musical Club at 
Warren Memorial Church rhe Philharmonic Orchestra 
f Louisville, assisted in the performance 
Indianapolis, Ind. —Members of the Matinee Musicale 
and their guests assembled at the Propyleum, Wednesday 
ifternoon, Christmas week, to hear the piano recital by 
Edward Bingham Murex 
Potsdam, N. Y.—The Christmas festival concerts given 
by the Normal Choral Club, under the management of Miss 
J. E Crane, attracted large audiences. The chamber con 
ert Monday by the Blaisdell String Quartet, assisted by 
local soloists, was successful. The young students of the 
Crane Institute sang well. Claire Mann, Barbara Moors 
and Miss Fisher were the principal soloists of the evening, George H. Baker. Maric | 
ind F. T. E. Sisson also rendered several good numbers. ipur Gers. a Bostor pianist 
‘The Messiah” was s_finely sung by the Normal Choral pleasing compositions 


MARIE WHITE Poughkeepsie, nN. ¥.—1 
gave a successful concert at 


LONGMAN lg Doosier 











combined with a local orchestra 





' 


Columbus, Ohio.— The Wome Musical Club and the 
H. Vance, assisted Orpheus Club have each planned interesting programs for 
Round Table Club enjoyed a the midwinter meetings and concerts 

Brookiyn, N. Y.—The \\ Iman ( ral Clu to have 
1 concert in Memorial Hall, 1 ' ning, January 


Chester, N. Y. The ¢ 


t} 


Martias Ferry, W. Va. e member f the Martin 
erry (*ratori Socrety beet »} tovraphed 

La Grande, Ore. yM f 

Meresting meeting er t rect f Allie Ste 

pre Mrs. W. W. Berry, M l , \ 
Richardson. Mr }. |. Carr, Mr ’ \l ‘ Met 
Stephens and Aldrich took | 

Zanesville, Ohio. The Fortnightly Club recently ea 
i program at the Mason empl he chief biect w 
rhe Sonata,” and Mrs. Gordon read a paper on t 


of the sonata. Marg 


Milwaukee, Wis. e Arion M ( 
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CONTRALTO, potnte my 7 ; ae a Sa sg CULTIVATION OF VOICE AND ARTISTIC SINGING, 
513 Kimball Hall, Peasber ( pera House, M ate. Deseniber ob. «The fer 70-80-81 Carnegie Hall, NEW YORK. 
CHICAGO. Ben Thomas. of | Ror m N Y., conducted aol festival was Wall Term Opens October 1. —_____________@ 
WILLIAM J. FALK, | SCHOOL FOR PIANOFORTE OPrEna. DRAMA. 


Accompanist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave. 
"Phone, 9076 R—70h 


Mrs Jowephing Jacoby. | FLORENCE AUSTIN, 


AND MUSICAL THEORY. 


Mas. CLARA A. KORN, Director. 
fo Soringdale Ave. East Orange. N. 1 





Hes 

Miss Carrie Bridewell Fmiuso 

Gogorss, Mr. Edward Tehapen. Vt] VIOLIN SOLOIST 

— ae vesne Mre Marie Kappod Concerts. Recitals Management M. E. Roger 


obert Hiass acd Camille S-ygard 


DR. CARL E. DUFFT. 
Studic: 3e E. Twenty-third st., New York City. 
July and August, Chautauqua, N 


SUNDAY CHAMBER CONCERTS, 
Under the direction of Mr. H. G. TUCKER, 
Will be given at Chickering Hall, 
Beginning January 1, and continuing until April 


Sigismond Stojowski 


PUPIL OF PADEREWSBI, 
COMPOSER AND PIANIST. 


PRIVATE AND CLASS LESSONS. 
12 RUE LEO DELIBES, PARIS. 


1ss East 18th Street, New York 
Telephone, 6225 Gramercy 








MARTHA 


MINER 


SOPRANO 
214 E. 15th STREET. 


Phone, 39904 Gramer 

















Stanhope- “Wheaterott Dramatic School. 


THREE MONTHS OPBRATIC COURSE OPENS JANUARY @ 
Address ADELINA STANHOPE-WHEATCROFT, Director, 31 West 3ist Street, NEW YORK. 


EXPRESSION son FiVE DOLLARS. 


In SINGING HOWARD e 


including Over THIRTY Written Lessons for Developing the Voice 


Descriptive circular, with one written lesson free, on apy 











ERHARD KROMER, 


217 KE. 50th Mt. 
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HARRY J. FELLOWS a. Buzzi-PEccia, 


Director of Music Delaware Avenue From the Reya! Ceaservatory of Musk, Milan. 
Baptist Church. ITALIAN VOCAL SCHOOL. 


Tenor Soloist. Voice Culture, Concert, Traditional teaching of the classic Italian vocal 
Oratorio. 


masters. indorsed by the greatest artists of 
Randegger, London. 
Pupil of 4 present time. See Pamphiet, which wil! be sent on 
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ee .... | 10 Musical People and to Professional Mascins 
SOLO ORGANIST at | 1904-5 Season e 
ROYAL COURTS lJ TIN WRIGHT <2 oF oieceediietne an INVESTIGATE THE 
Bonpest. a. | —, sey =: 
tenn pony PUPILef | Organiste de l’Eglise és Wieabens. B a kr ell : A if () ( [ d f} (| 
ALEXANDRE GUILWANT. de Passy. | Brinn, Innsbruck, 
Soloist Paris Budapest, Bucharest, 
Trocadéro, ete. | 19 Rue Cortambert, PARIS, | Warsaw, Moscow. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Rigtsceur do la Scéne PF Gete Coston. 


tage Practice. 
a 4 ape 


DELLE SEDIE, Paris, 
pscice, oice, lyric, igre: deciamation, ‘newaee, oF 





ensemble music, mise-en-scéne 
and single lessons. 
wamder <3 4 ae aoe 





MADAME yMORIANI. 


WAGER SWAYNE|22="= 





18 Rue Anteine-Rewcher (Auteuil), PARIS. 


MR. FREDERIC WARREN, 
TENOR. 
27 York Street, Portman Square, 


London, W. 





Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditieas twice a moath. 
8 Rue Nouvelle, PARIS. 


RICHARD HAGEMAN 


(Late Chef d@’Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRBCTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue de rere Paris. 





Artieta who have coached wit r. Hageman : 
Mmes, Melba, Nevada, De Mon’ br Trent 
Kutecherra, Yaany Francteca, 
others. 





EDMOND HERTZ 


Concert Pianist and Teacher, 


88 Avenue des Ternes, PARIS. 


Mme, Artot de Padilla 


THE VOIGE—-STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Fiahaut, 
Nimidoff and Litvinne, 


KATHARINE OCORDNER 


BEATA 


Soprano, 
121 W. 71st Street. 


"Phone : 609 Columbus. 


titer’ HOFFMANN, sopron, 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, N, Y. 

















LERTA G ROSSE- THOMASON 


SCHOOL FOR PIANO, 
9 Degraw street, Brooklyn, N. Y. 
Telephone 4207] Main. 
Down Town Studic: 5-337 Fulton street. 
Studio at Morristown, ra 8 ‘Y 16 Elm street. 


STU DIO MUSIC AL E ITALIANO 
PrIANO—VOCAL. 
Coaching Italian Operas, go West Twenty-first St. 





ITALY. 
M. VITTORIO CARPI, 


VocaL, TEAcner, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Ot La Beals, Milan, and Prinetpal European Opera Houses. 
Professor of Singing in Ali its Branches. 


“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 





















































VIA FATEBENEFRATELLI, No. 19, MILAN. 
PHILADELPHIA. 

VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal Ilis. 


DR. B. PRANK WALTERS, Jr., 
Send for Cireular. /716 Chestnut St., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC. 
Constantin vow Sraawsenc, Principal. 


Sagi musical education in all branches. 
Open from 19 ©6Write for catalogue. 
Puller Building, re 8, 18th St.. Philadelphia. 














San T FMRwwz. 
A BOOKLET ENTITLED 


“Violins, Goed and Poor” 


All Vieliniate should read it. 


CHAS. F. ALBERT 
205 Pinsverrma, ra LOD 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 


MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and inners a Specialty 
Address: 479 West tveth street, New York. 


FRANK J. BENEDICT, 


VOCAL STUDIO. 
Send for “Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 
" West Twenty- first Street, New York. 


HERMANN SPIELTER, 
PIANO AND COMPOSITION. 
Residence- Studio: 1190 Park Avenue, New York. 




















AMY ROBIE 


VIOLINIST. 
Solo and Ensemble. Instruction. 
Resipence-Stupio: 


184 West Eighty-second St., New York. 


ANNA BULKELEY HILLS 





VOCAL CULTURE. 





SELINA AUERBACH. 


Hotel Newton, Broadway and 94th Street. 














(COMPLETE CLASSICAL REPERTORY.) 
AUTO GRAND PIANO CO., NEW CASTLE, IND. 
as TEV ENS, sero 
se. DOWNING, ss 
80 Kast 234 St., NEW YORK. 
EFFIE STEWART, 227" 
io and Song Recital. 35 West iith St., NEW YORK. 
BASSO-CANTANTE. 
EDWARD BROMBERG, @ <2" 
BAR TONE. osm 
Concert, Oratorio, Recitals. 
ELEANORE MARX .. cree seve: 
Broadway and 94th St., 
Drematic Sopreno. NEW YORK. 
*Phone: 2345L, Morningside. eee 2G'T OT omt 118th i 
MARY HOWE soprano ce 
Grand Opera. 
EUGENIA GETNER .. “oo ssee" 
“Mrs. BABCOCK, 
SCONTRHRALTO. Carnegie Hall. New York 
Concert, Oratorio, Meocital 
ION IN _ JACHERSON, TENOR 
Willmore Court, 126th St. a4 St. Nicholas Ave. 


Oo CATALOGUE. 
305 West Fifty-fifth Street. 
JOHN W. NICHOLS, Manager. 
3 Soprano. 
Fess a oat 
Oratorio, Concerts, Serg Recitals 
HOMER MOORE. Address: 235 West 43d St., NEW YORK. 
om FOUN G, 
Direction: MRS. BABCOCK, Carnegie Hall, New ide. 
204 WEST 78th STREBT. *Phonc : 1601 River. Managemeat, HENRY WOLFSON. 
"Phone : 682 Morningside. NEW YORK 


Gentes anttmamaee, 
STUDIO: 11 West Bist Strest. 


own? STRONG, 


eo _ TEN OR , —?e 
7 West Ninety-se vond Street, New York. 


zt ee M A a U M a 
AND 

‘ane and Violia. INSTRUCTION. 

1248 MADISON AVENUE, FEW YORK. Phone : 2881 79th Street 


MISS GLAY’S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


THaNoRn. 
~~ BARROW 22s 
Se Columbus Ave. and 70th St 

RENRY WOLFSONE 
THaSNoR. 


RE E D M i L L E R, Concert and Oratorio, 


"Phone : 3850 |] 28th Street. 





"Phone: 1424 River. 











FREE TRIAL LESSONS 











Manager, W. BR. ANDERSON, 7 West 42d Street. 


Concert and T A 4 
L. RAINBOW, iii roe tee 


Sole Agent for the World's Greatest Prodigy 


FLORIZEL VON REUTER 


ts appear at L. Rainbow's 





(12 years of age), Violinist, Conductor and Composer. The following artis 





Monday Subscription Concerts: Madame Albani, Kruse Quartette, Madame Roger-Miclos, Johannes 
Wolff, Hugo Becker, Gertrude Peppercorn, Blanche Marchesi, Janotha, Theo. Lierhammer, Arthur New 
stead, César Thomson, Hugo Heinz, Howard-Jones, Leopold Godwsoky, Harold Bauer, Pablo Casals 


iF 


P, 





THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


PRIX. D. H. BALDWIN & co. | {9(0, 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 


Dtrich & Zeidler  DIANOS. 


























































GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 














CONCERT DIRECTION VICTOR S. 
Highest type of Artistic Instruments 
HE RMA N N W0 LFF LECHTER For the pianist, the singer, the teacher, 
Se Wartite Geastent Ghecient Gascon s ° the student, the conservatory, the concert. 
Germany: Berlia aed Flottwelistrasse 1. VIOLINS, 
Cable address Masiawott, Bria BOWS, Factory at NORWALK, OHIO. 
qanit Gensettn Uaclint tho now Sebestp CASES, ; 
on Concerts Hambarg; the Bechstein Hall, ITALIAN Rererence: The Editor-in-Chief of Tux Musica, Covariza 
Representative of more than 400 artists, includ- STRINGS ee 
ing Koncniey I Alpert, Yeaye, Aasergs, Tuiband. ae. HUGO G RL 
Carrefio and many other celebrities. Also man- ” 
- ye it. Philharmonic Orchestra and : 23 Union Square, 
NEW YORK. "oe NEW BOND STREET, LONDON, W 





Principal Agency for Music Teachers. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. re 
Sele Manager fer JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 


J i ) f \ > 
Empowered by law to confer Diplomas and the Degree Doctor of Music (the new Tenor) and RICHARD STRAUSS. 


Directors: Cart Hern, Aucust Fragmcke 





Instruction given inal! branches of music from | Special Departments for Beginners, Amateurs and CABLES: HUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARA 


first beginning to highest perfection. Professionals. 
Thirty-eight of the most knewn and experienced | Pree advantages to students: Harmony lectures, = 
professors. concerts, ensemble playing, vocal! sight reading ADAME 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUB, A Comprehensive Catalogue Prima Deana of the Cari Rosa Comper. Coneet 
U7 


Garden, Drury Lane and all t 


Of lastrumenta! Sheet Masic, Pelios Promieent Societies In Burepe. 
Pupil of Madame Marches, Parte; Badame Cappiant, 


and lnctrestion Werks. New York; Herr Stockhasses, Frank fart: 
Grenties ficize ond Teschiog Methods for Signer Ereani, New York, 
lorte, Violin, and al) Orchestral has opened a Studio Bond Street, where ebe 
Instruments. y edited and an inva) ——d anes Pusite i the Conc — Piatform and Oper. 











uable aid to Teachers. Gent free on request. atic Stage. Madame Sherwin has pieced with 
DRESDEN, GERMANY. Also our Complete Catalogue of Imported notable success several pupils in Concert aed 
Songs. Opera. The Morning Leader says: “John Harrisce 
408. W. STERN & CO., (the most successful tenor of the year) has as bis 
teacher that lon mistress of the art, me 
I) letters to be addressed care 











Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 2 Instructors. ; 
34 Best 2ist Street, NEW YORK CITY. Sherwin.” 
HUGO GORLITZ, 119 New Bond St., W 





I ~t r ng le rat ’ 


I 





mn April at Septem ber \ sion granted als 


rn wen sm coms ——— | Concert Direction E. L. ROBINSON 
The Stern Conservatory of Music,| 7 "2 Sst cesses Severs tov00, » 


FOUNDED :es0. SOLB AGENTS FOR 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. | MARIE HALL FRITZ KREISLER MARK HAMBOURG 
Reyal Professor GUSTAV HOLLAENDER, Director. Mrs. HENRY J, WOOD JEAN GERARDY LEOPOLD GODOWSKY 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 


cats" Nebuitaiy. ffea! niu he wachom. CRORES aemooi."-acacewetY | MAUD MACCARTHY ERNESTO CONSOLO —_—EGON PETRI 


instruments). SEMINARY: 
I HOO 











PIANO AND VIOLIN 8&C 
Pringtoas | Tegebers: gAquory sr poupesrsiee aes ye 1 Syne Fetgnes, Dest. Feittee and many other well known artists 
f a 1ANO— . Fe rger, 
Gortatowski, Gottfried Galston, B. Hintse-Reinhold, Prof Martin Krause, M. Landow, Dr. P. CABLES: MUSIKCHOR, LONDON. 
utzenke, Prof. A. Papendi Gustav Pohl, A. Sormann, Th. Schinberger, Prof. E. ‘ Tau- 
anche 





L . ok, 
bert, Guenther-Freudenberg. 8INGING—Frau Prof. Selma i. Skidee Kempeee, Mme. 
Corelli, Lydia Hollm, Anna Willner, hil, Royal Chamber Singer; Waldysiaw 


Seid Al d H Lope aND DRAMATIC CLASS—N. Roethmuehl. 

VIOLIN—Pref. Gustav Hollaender, a =. Bernard Dessau, Willy Nicki W. Rampel- 

mann. ‘CELIA—Eugen Sandow. HAR HARMONIUM— Franz Poenitsz. ORGAN—Otto Dienel, 

Royal Music Director, &c 
Charges: From 125 marks ($30) up to 450 marks ($112) Annually. Operatic School: 760 marks ($180) 
Prospectuses may be obtained through the Conservatory Pupils received at any time. Consultation If so. a line a 


bours from 11 «. m. te 1 p. m@. 
two cents, and may save you time and mone 


JOHN W. CATCHES, ne hare 23d anid New York City. 


Klindworth-Scharwenka Conservatory of Music. vata tyhrebd 


BERLIN W., STEOGLITZERSTRASSE is. 
Director: Dr. Huco Gotpscumimr. Principal Teachers: Pror. Xaver SCHARWENKA, 


K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Prop. 
W. Lereno.z, Mayer-Maue (Piano); Gotnscumipt, Lina Becx, Diericm and Frau 
Pror. Birancx-Perers (Singing); Zayic, Gruenserc, Von Brennexserc (Violin) ; 
Van Lier (‘Cello); Kyuprer (Opera) Pupils received at any time. 
PIANOS, 
tructs, trains and educates after the best methods 


| =o Ceres a THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 
| taps Gowoted tomer T ‘heat 1 ~ Sorina et APPEAL TO THE HIGHEST MUSICAL TASTE. 
at ony time. lliustrated Catalo REE 


toi ines Sate oe ine ~ tata e | | Nog 34 & 36 University Place, New York. 
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CINCINNATL CONSERVATORY of MUSIC 
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THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FORK GREAT BRITAIN: STEINWAY HALL, 


No t5 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY; FOURTH AVE,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO 





~TMBALE* 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELESGRATED 


Meads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








